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The Connoisseur 


LITCHFIELD’S Decorative & Antique Galleries. 


A very rare specimen in excellent condition. 


pendale period. 


A carved mahogany Commode of the Chip 
Height 3/ft.{O in. Depth 2 ft. 2 in. 


Length 4 ft. 4 in. 


including a set of 12 Chippendale Chairs ; a 7 ft. Book- 


pieces of excellent quality. Several Antique carved 
and Adams 


A lso on view.— Choire examples of Old English Furniture, 
re CSC 5 3 very beautiful Side Tables, and other 
marble Chimney-pieces, with figure subject enrichments—and independent columns of the Georgian 
type. A very interesting Antique Jacobean panelling with carved chimney-piece. 
A magnificent old English panelled room with Grinling Gibbons carving. 


Litchfield’s Decorative and Antique Galleries, 3, Bruton St., Bond St., W. 
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Manufacturer of LEATHER GOODS, 
Y GOLD AND SILVER WARE, &c. 
a a 5 By Royal Warrants to H.M. the King and H.M. the Queen. 


CAN BE;,MADE IN 
ANY COLOUR. 


I79, I8I, & 183, 
Regent St., mT 
LONDON, W. 


i OY 


i 1 


1 | 
Hil 


No. N 2388. 
Vickery’s Motor Car or Carriage Companion, completely fitted with Sterling Silver Hair Brush, 
- Cloth Brush, Hair Pin Box, Scent Flask, Bon-Bon Box, Silver Mounted Salts Bottle, Morocco Case, for 
Papier Poudre, Address Book, Large Mirror with Tablet for Notes, Lift-out Instrument Board with Silver 
Button Hook, Knife, Pencil, Tortoiseshell Comb, Pin-cushion, and ample Space for Ladies’ and Gents’ Visiting 
Cards ; also 8-Day Reliable Clock. In Carriage Blue or Moss Green Morocco, only SII IIs. 


Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone 4424 GERRARD. 


GLENDINING & Co. = 
7, Argyll St., Oxford Circus, London, W. 


oe AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 


Sales by private treaty promptly arranged. wt Valuations for probate or insurance. 


“UNDER ROYAL PATRONAGE 


HENRY WELLS, 


I5 & 19, High Street, SHREWSBURY. 
Mw 
Genuine & Rare Old China, Silver, 
Prints, Furniture, Works of Art. 


Several Choice Old Worcester Services in Stock— 
Breakfast, Tea and Dessert. 3 S 
Photos and particulars on application. 


Se at wh 2 
An exceedingly fine set of 8 Hepplewhite Chairs (6 and 2 arms) ENQUIRIES AND INSPECTION INVITED. 
with carved wheat-ear decoration and small inlaid panels, Tel Rie ” : 
fluted legs. Splendid condition, elegrams: ‘‘ Wells, Shrewsbury. National Telephone, 55. 
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RAARAARARIS 7 


A UNIQUE SET OF SIX: OLD STUART CHAIRS. 


GREGORY G&G CoO. 


DECORATIVE ARTISTS AND 


SPECIALISTS IN 


UPHOLSTERERS & COLLECTORS 


(LATE REGENT STREET) 


19, OLD CAVENDISH ST., LONDON, W. 


INTERIOR 


OF THE 
FINEST ANTIQUE FURNITURE. 


CONSTRUCTION. 


III. 


TELecraPHic Appress: *"“NOVEDAD,’’ LONDON. 
TELEPHONE: No. 1546, HOLBORN. 
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EDITORIAL AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


JASIALLAN DUNCAN 


= enti 


_— 


HIS LIST is compiled for the purpose of bringing readers of ‘‘THE CONNOISSEUR”? into direct communication with private individuals who 
wish to buy or sell works of Art and Curios. The charge is 2d. for each word, which must be prepaid and sent in by 
the 10th of every month. Special terms quoted for illustrated announcements. All letters to be! addressed: ‘““THE CONNOISSEUR” 
REGISTER, No. —, 95, Temple Chambers, Temple Avenue, E.C.; and replies (with a loose unused stamp for each answer), sent in a 

blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, the Proprietors cannot be responsible for 
the forwarding of same to the advertiser. No responsibility is taken by us with regard to any sales effected, All advertisements 
to be sent to the Advertisement Manager, ‘‘ THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 

SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


Arms and Armour.—For sale. A gentleman wishes to dis- 

pose of a valuable collection, whole or part. No dealers. 

[No. R2,972 

Lace.—Fine collection Black Spanish Lace and Mantillas, 

guaranteed to be genuinely old; also some pieces of 

beautiful old Spanish Silks and Brocades, as well as some 

very valuable Black Chantilly Shawls and Flounces. 

To be seen at private house in London. [No. R2,973 

Dutch Paintings.—A lady has some to dispose of, by 

J. Wycke and Oudry. Real bargains. [No. R2,974 

Set five Satsuma Fruit Dishes.—Magnificent colour, per- 

fect ; also fine Cupsand Saucers. Low price. [No. R2,975 

17th Century Reliquary.—For sale, composed of gilt and 

coloured paper and shell work, surrounding a central 

design of the Abbey of Saint Genevieve. There isa tiny 

house in this central portion, which contains a relic of 

the Saint. The whole enclosed in an old carved and 

gilt frame. £10 Ios. [No. R2,976 

‘* Armorial Families.’’—For sale. Fox-Davies, Fifth 
Edition, 1905. New condition. What offers ? 

[No. R2,977 

Taillbois Chest Drawers.—Chippendale Mahogany. For 

sale. Cornice carved ; date 1760. [No. R2,978 

Lady’s Portrait.—Bronze Bas-relief, 16th century Italian, 

for sale ; diameter 243 ins., weight 85 lbs. [No. R2,979 

Books on Art, and Descriptions of Towns, Festivals, and 

Funerals, printed and engraved in the 15th, 16th, 17th, 

18th centuries. For sale. [No. R2,980 


a 


12 ins. AG 


free with a pair. 


executed in rotation. 


Oil Painting.—Very fine, 34 in. by 21 in., by Dalboni, 
View of the Bay of Naples. Advertiser would like 
communication with likely buyer. [No. R2,981 

Wanted, Bath Tokens.—Must be cheap. [No. R2,982 

‘* Connoisseur.’’—For sale, from commencement; also 
Morland and Bartolozzi special numbers. All clean, 
fine condition. Offers. [No. R2,983 

‘* Connoisseur,’’—For sale, first twelve numbers, all first 
editions ; excellent condition. [No. R2,984 

Beautiful jewelled Gold Cup, Spoon and Saucer, 
presented to Napoleon I. in Egypt, as per inscription ; 
ditto Bracelet, purchased as having belonged to Josephine. 

[No. R2,985 

Limerick Lace Alb.—New handsome design, exquisitely 

fine. 9 guineas. [No. R2,986 


Continued on Page XIV. 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuNCAN, Glenholme, Penarth. 


Private Collection of Old Roman Pottery, Coins, etc. 
(inheritance), to be disposed of for family reasons. Please 
communicate with ‘‘E’’ 23, CanaL, Louvain, BELGIUM. 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’s GALLERIES (Old St. 
George’s Hall), 76, Mortimer Street, London, W. 


REET EAE TS SO EE FET RETR TORE RCS TEE 
REVIVAL OF AN OLD FASHION. 


Long ago it was the fashion for every house to have a Globe, and it is pleasing to 
know that this fashion is again coming into vogue. The Globe is a useful article 
in every Library, and adds just the finishing touch to every well-furnished house. 


W. &§ A. K. JOHNSTON’S TERRESTRIAL GLOBE 


os shows the very latest information of the world, with Brass Meridian-Ring and 
a elegantly mounted on Mahogany or Oak Stand, as illustrated. 


18 ins. in diameter, only £7 17s. 6d. for cash, carriage paid. 


79) 4 14 Ss0Ods AS a5 oy 


CELESTIAL GLOBES, showing Planets, Stars, &c., at same prices. Quadrant 


x*, All these Globes are most carefully made by hand, consequently the output is slow and of a limited 
nature. In order to avoid disappointment.orders should be placed at once, as they will only be 


W. & A. K. JOHNSTON, Ltd., 


(Dept. C.) Edina Works, EDINBURGH. 


LE A AE CTR TST ME PH TSS 
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WaHLISS GALLERIES 


ERNEST WAHLISS, 


$8 Oxford Street, W. 


(AND AT VIENNA, AUSTRIA.) 
Established 1864. 


THE LARGEST CERAMIC ART GALLERIES 
WITHIN THE BRITISH EMPIRE. 


Special - Exhibitions 


OF 


Glass Sculptures by George Woodall; Antique 
Wood Carvings reproduced in Terra Cotta; 
Medieval Glass, Marble Statuary, Crown Derby, 
Wedgwood, Mintons, Copenhagen China, Royal 


The Apotheosis of Virgil (Josiah Wedgwcod). 25 x 104 ins. Dresden, and Imperial Vienna. 


Sole Proprietors of the Original Moulds of the defunct Imperial Porcelain Manufactory, Vienna (£718-186)). 


THE MISSES (Under Royal Patronage.) 


CARDINAL H. & I. WOOLLAN 
& HARFORD'S 


KASHGAR 
CARPETS 


are an entirely new weave of Oriental Handmade 
Carpets, and a masterpiece of modern workmanship, 
the quality and colour being equal to the finest 
— Antiques, at about one-third of the price. — 


We invite everyone to visit these Galleries to view 
these lovely Carpets, which are offered at extremely 
low prices, considering their very fine quality. 


Satinwood Chair. 


The Levant Warehouse, 
Antique Furniture, China, Old Lace, 


108 to 110, HIGH HOLBORN. Needlework, Glass, etc. 


Telegrams: ‘‘ Decoriter.’’ Telephone 5467 Gerrard. 


Showrooms-—First Floor, 


28, Brook Street, Grosvenor Square, Ww. 


V. 


Cardinal & Harford are the only Importers of 
these Carpets. 


THE GONNG@TSSsizitax 


(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 


VOL, XX, March, 1908, No, LXXIX, 


PAGE 
ROYAL WINCHESTER, “A FREE CITY IN ITSELF.” By Lreonarp WiLLoucHsy. (With 
seventeen illustrations) - - - - . - - - - - - - - =) (BG 
EARLY ENGLISH LITHOGRAPHS AND THE STAGE. Part I. By Aucustus Moore. 
(With nine illustrations) - - - - - - - - - - - - 165 
NOTES AND QUERIES. (With two illustrations) - - - - 7 - - 174 
ITALIAN MAJOLICA. By M. E. SreepmMan. (With fourteen illustrations) = - - - - 177 
ILLUSTRATED AUTOGRAPHS. By A. W. Mackenzie. (With ten illustrations) - - - 183 
JAMES AND CAROLINE WATSON AND THEIR WORK. By W. G. MeEnzizs. (With 
three illustrations) - - - - - : E . . E . : : sane 


[Continued on page VIII. 


Zam bert, Goldsmiths, 


Jewellers, and Silversmiths 
To His Majesty the King, 


10, 11 & 12, COVENTRY ST., PICCADILLY, W. aaliatieren awe Alay tie ee RCS 


SPINK & SON, = 


—- COIN EXPERTS 


Medallists by Special Appointment to H.M. THE KING 
and H.R.H. THE PRINCE OF WALES. 


17 & 18, PICCADILLY, LONDON. 


Aes OEE sour 
Pees one 


An unrivalled selection of Chalices, Ciborium, Reli- 
quaries, Monstrances, Crucifix, Incense Boats and 
Sanctuary Lamps, Antique €§ Modern. 


CHARLES II. CROWNS, FROM 5s. EACH. 
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HAMPTONS 


e 

invite you 
to write for their new Book 
T 254 illustrating, by numerous 
examples, how taste and dis- 
tinction may be imparted to 
the rooms of every Home at the 
least possible outlay. 


If you are about to purchase 
any House Furnishings you 
cannot afford to be without a 
copy of this book, entitled : 


‘ Furnishing Schemes of 
Refinement and Character.” 


It will be sent free. 


Head Offices and only Showrooms: 


Pall Mall Ea st, S.W. Entrance to the New Specimen House in the Colonial Adam style 


now on view in Hamptons’ Showrooms. 


FIRE 


We ees 

6 XY \ 

st) 
Viti 


Valuations for Insurance 
HAMPTON & SONS. claim to have brought the eee of these valuations before 


the public, the direct result of acting as Assessors against the 
Insurance Companies in connection with many of the largest fires that have occurred during recent years at private 
houses in town and country. They have valued furniture, works of art, and pictures to the extent of nearly 


TWO MILLION POUNDS STERLING 


the contents of many of the finest homes in England, the work being done by a permanent staff of valuers, 
whose experience in this respect is unique. 
Their chief Assessor will see Clients at any time by appointment, and give valuable information 


as to the revision of policies. 
Copies of a pamphlet, ‘The Proper Policy,” by W. Roland Peck, F.S.I., Past President of 
the Auctioneers’ Institute and Past President of the Estate Agents’ Institute (seventh edition, twelfth 


thousand), published in 1902, may be had of 


", HAMPTON & SONS “J 


i Fire Assessors, Auctioneers, G Estate Agents, NW 


~ 2 & 3, CockKspur St., London, S.W. 


Vit. 
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CONTENT S—continued from Page VI. 


PAGE 
ROUND THE BOOK) SHOPS - - - - - = = = > : ; = 192 
BRUSSELS LACE. By M. Jourpain. (With eight illustrations) : - : - : - 195 
NOTES. (With six illustrations) - - - - - - - - . - - 202 
CORRESPONDENCE - - - - - . - - - . - - - - - 20% 
HERALDIC CORRESPONDENCE - . - - - - - - : - - 212 
IN THE SALE ROOM - - - - - - : : - - - - - - = 213 

PLATES 

THE PARRIER’S SHOP.— By PAUL Porter = - - = : z = a Frontispiece 


THE CELEBRATED PAS DE QUATRE: By T. H. Macuirg, after A. E. CHALOoN, R.A. 164 


MARY ISABELLA DUCHESS OF RUTLAND. By the Rev. W. M. PETers - - =) 378 
A BLIND GIRL OF ROME. By T. Gaueain, after J. NorRTHCOTE - - - - - 182 
MADAME HUET. By Demarteav, after J. B. Huet : - - . - - - - 194 
THE LIVERPOOL MAIL NEAR ST. ALBANS. By R. Havett, after H. ALKEN - ~ 205 


DRUCE & Co. eo 
For Genuine Old 


Furniture and 


Reproductions 
AT COMMERCIAL PRICES 


CHIPPENDALE SHERATON 
HEPPLEWHITE QUEEN ANNE 
ADAM 


A COLLECTION OF 
Old Chimneypieces and 
Jacobean Furniture 


\n 


Old Persian Carpets & Rugs 


Walnut Queen Anne China Cabinet 
8 ft. high, 7 ft. wide. In stock. A VISIT OF INSPECTION SOLICITED 
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BASIL DIGHTON 


42, Gower Street 
Bedford Square, London 


TELEPHONE 8338 GERRARD 


Eighteenth Century Mezzotint Portraits, 
in proof states, and Engravings finely 
printed in colours, after Reynolds, 
Romney, Gainsborough, Hoppner, Ward, 
J. R. Smith, Wheatley, Buck, Cosway, 
Morland, Debucourt and Taunay. 


Fine examples of English Furniture of : é 
the 17th and 18th centuries in original MRS. DAVENPORT, AFTER ROMNEY, BY JONES, FROM 


ae A VERY RARE MEZZOTINT WITH LARGE MARGINS IN 
condition. MR. DIGHTON’S COLLECTION. 


An Exceptionally Fine 
Old English 
Satinwood Commode, 
with Ormolu Mounts 
and 

Marqueterie Inlay, 

in Mr. Dighton’s 


Collection. 
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ELKINGTON & CO., Ltp. 


22, RECENT ST., LONDON, S.W. > 73, CHEAPSIDE, LONDON, E.C. 


(below Piccadilly Circus) 


BIRMINGHAM MANCHESTER LIVERPOOL NEWCASTLE GLASGOW MONTREAL & CALCUTTA 


All Collectors of Antique Silver 
and Old Sheffield Plate should 
visit our Showrooms 
at 22, Regent Street 


Jewels, Watches, Clocks, Silverware, 
Elkington Plate, Bronzes, &c., &c. 


Antique Silver and Old Sheffield Plate 
Bought for Cash 


This Combination 
of four Sections 
with Doors makes 
a handsome and 
practical Bookcase 
for general use. 


By Special Appointment By Special Appointment 


The price, in Oak, 
complete as 
illustrated, is 

£4 15s. 6d., 
or $4 6s. 6d. 
without the 
Locking 
Attachment, and 


&2 19s. 6d. 


without doors. 


The Daimler Co. have recently issued an 
exhaustive booklet embodying some of the 
more recent testimonials received by them 
from users of Daimler Cars, This pro- 
duction is bound with stiff covers and the 
letters are reproduced in fac-simile; being 
the first time that a quantity of customers’ 
appreciations has been shown in such a 
form. In fact, the booklet is entirely unique 


ee ee Che ‘Oxford’ Sectional Bookcase 


PATENTED 
Applications should be made immediately, I 


(Extreme measure- 
ments of this set, 

2 ft. 11 in. wide, 

4 ft. 6 in. high.) 
Carriage paid to 
any Railway Goods 
Station in the 
British Isles. 


T is impossible to speak too highly of the great superiority of the 
as the quantity is limited. Oxford’’ Sectional Bookcase over all others, and the mere fact 


that it is already largely used and highly recommended by Members 
of Universities and othersto whom the accommodation and care of 
books are matters of much importance, is convincing evidence that the 
demand for a perfect Sectional Bookcase has hitherto been unsupplied. 
THE DAIMLER MOTOR Co. (1904) LID. WRITE FOR ILLUSTRATED BOOKLET. 
Invented and manufactured b 
COVENTRY: Daimler Works. LONDON: 219-229, Shaftesbury : pegs 


Agente, Wich Wim. Baker & Co., Che Broad, Oxford, 


MANCHESTER. NOTTINGHAM. BRISTOL. Designers and Makers of Artistic Furniture. 


EES EE DSO ES EE TI A I A ST EEA Established over 100 years. 
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The LARGEST STOGK of GENUINE ANTIQUES IN LONDON 


| Telegrams— | é 


**REQUIRABLE, LONDON.” 


(4152 
| Telephones—GERRARD 1 4153 


SPECIMEN PAGES 
from our 
Goo) (BOOKLET -. 
ANTIQUE AND MODERN 
FURNITURE from our stock, 


NOW READY. 
Post free on application. 


A Page of 
Antique French Furniture 


Periods—Regence and 
Louis XVI. 


ARiaaneAS URES 
A Guide to the Collector 
of 
GENUINE ANTIQUES. 
94 pp. finely illustrated from 
the best examples. 
Post free for 1/- in stamps. 


A Page of 
English 18th Century 
Antiques 


Period of Queen Anne. 


A Bate of Modern Reproductions of Antique Models. 


73 to 85, OXFORD STREET, LONDON, W. 
a EY nen I 
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Lace Exhibition 


Greatest Exhibition of Lace ever held 
under one roof. Exquisite examples of 
real Lace from the Cottages of England 
and the Convents of Ireland. Loan 
collection of priceless Laces—British 
and Foreign, Historic Lace, Heirloom 
Treasures. Machine-made Lace from 
the great British Factories. Early ex- 
amples of Lace. Real Gold Lace. Lace 
makers at work. First Lace-making 
machine invented. ‘The most interesting 
and artistic Exhibition ever shown 


British G Irish 


Horticultural Hall 


Vincent Square, Victoria Street, Westminster 


London, S.W. 


March 9th to 14th 


Admission: Opening Day 2/6, Following days 1/- 
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“THE AGE OF OAK” 


Now Ready, post free 1/=. 


ee ee 


Ae 
. 
° 


- A descriptive priced Catalogue, with 60 illustrations, of 
Ancient Furniture, Tapestry, Armour, Metal Work, Pottery, 
Portraits, Stained Glass, etc. - 


Made between 1550 and 1725 a.p. 


cone + 


sg joensen 


F.W.PHILLIPS 


Nat. Tel.: Hitchin 7 


~ 


The Manor House, HITCHIN 
40 minutes from King’s Cross, G.N.R. 


XIIS. 
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and on, aS 
London Showrooms : ' a 
158 to 162, Oxford Street, W. (PPI VOLE | 
he 2, Queen Victoria Street, E.C. AS | 
(Opposite the Mansion House) : 


220, Regent Street, W. 


SHEFFIELD - 


Silversmiths | 


CONNOISSEUR REGISTER. 


Continued from Page IV. 


Large Worcester Dinner Service,—For sale, each piece 
marked F B B. [No. R2,987 
Six Antique Chippendale Chairs. [No. R2,988 
Old Worcester Tea and Coffee Service.—Choicely 
decorated. 13 guineas. [No. R2,989 
Old Chippendale Dining Table.— 6 tos. [No. R2,990 
Antique Chippendale Table.— Boldly carved, cabriole legs. 
Ai5: [No. R2,991 
Antique Sheraton Sideboard.—/18 tos. [No. R2,992 
Dighton Print.—Christie selling. Framed. Offers? 
[No. R2,993 
Portrait by Romney.—For sale. Gentleman in red waist- 
coat. Antique silver, 1600. Brocaded silk Court dress. 
[No. 2,994 
Chippendale Settee.—Solid mahogany, carved, genuine, 
original. [No. R2,995 
For Sale.—Old English incised Cyprus Chest, with initials 
of James I. [No. R2,996 
Chinese Painting.—On silk, signed ‘‘Kiu Ving,” 15th 
century ; also old paste Hair Ornament. For sale. 


[No. K2,997 
Wanted, Bracket Clock, by Eardley Norton. Particulars 
and price to [No. R2,998 


Old Masters.—Oil Paintings, Engravings, etc. ; large private 
collection. Seen only by appointment. Suffolk. 

[No. R2,999 

Wanted.—Choice Griffin-marked Rockingham. [No. R3,000 

Old Wrought-iron Casements (about 20).—For sale. 

Very antique. What offers ? [No. R3,001 

Portrait of George Hoare.—Very fine. Is said to be 

by Hoppner. To be sold at low price. Worthing. 

What offers ? [No. R3,002 

Jacobean Oak Chest.—Carved, with marqueterie panels ; 

perfect order ; dimensions 4 ft. 3 in. by 1 ft. 9 in. by 

2 ft. 6in. Photo. [No. R3,003 

Wanted, Indexes to ‘‘ Connoisseur.’’—Volumes Nos. I., 

Wo ehiatel Wile [No. R3,004 
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‘* Messrs. Shepherd’s collections are always interesting to the 
Student of English Painting.”—The Athenaeum. 


SHEREISRIDSS 
EXHIBITION 


of SELECTED PICTURES by 


Early British Masters 


And EMINENT 


MODERN - PAINTERS 
Messrs. SHEPHERD Bros. 


Have the honour to invite Art Admirers and 
Collectors to the above Exhibition, now open 
in their Fine Art Gallery, 


27, King Street, 
St. James’s Square, London. 


“‘ Good pictures of the Early English School are becoming more and 
more difficult to find; but Messrs. Shepherd, in King Street, 
have always something which is worth the attention of the 

amateurs of that school.’—The Times. 
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FROST & REED, Print Publishers 


(See Addresses below) BRISTOL, LONDON && GilR GON ( 


See Addresses below) 


ASTER LAMBTON After Sir Thomas Lawrence, P.R.A.; THE PLEDGE OF LOVE After GEORGE MORLAND 


A Mezzotint Engraving by M. Cormack. A Mezzotint Engraving by M. Cormack. 
Size 14? by 113, with sufficient margin for framing. Size 192 by 162, with sufficient margin for framing. 


E have pleasure in announcing the Publication of Two Beautiful Mezzotint Engravings by M. Cormack, one 
from GEORGE: MORLAND’S picture and the other from Sir Thomas? Lawrence’s (see small rough 
illustrations above). These are perfect examples of this engraver’s work, and"the opportunity of obtaining 
such beautiful specimens of the Art of Mezzotint should not be lost by Connoisseurs and Collectors. 

IMs the Edition is strictly limited, we would advise early application being made, and there is but little doubt that 

oth editions will be completely sold out at an early date. 


Artist’s Signed Proofs 
Edition strictly limited, Bayo) Ky each. 


A finished proof of each of these famous pictures may be seen at 


Messrs. FROST & REED, 


47, Duke Street, St. James’, LONDON, S.W. ; 8, Clare Street, BRISTOL; 
47, Queen’s Road, CLIFTON;; or at any good Print Shop 


Messrs. Frost & Reed’s Illustrated Catalogue of Etchings and Engravings of over xX 
170 notable pictures can be had for I/-, returnable if a purchase he made. 


A Pamphlet on Print Collecting sent free 


This House has now completed its Century, having been ESTABLISHED IN 1808 
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fine Art Galleries, 


STONER & EVANS, 3, King Street, | 


Tetanaigi TALOPAVCENGOMS] (Tete cae aes St. James’ Sq... 


London, s.w. 


Needlework Casket—Stuart period. H. 12in. by 10 in. Beadwork Basket—Stuart period. 18}in. by 14 in., 44 im 
In brilliant condition, preserved by its original case. Superb condition, inscribed and worked by 
(Lady) Susanna Gascoigne. Anno 1660. 


Other choice examples of Stuart and later period on view. 


Old English Oak 


and a General Collection of 
GENUINE . ANTIQUES 
are now being offered by 


STORY, “AND? TRIGGS 


at purely Commercial Prices 


Queen Anne Chests and Tallboys, Grandfather 
Clocks, Old Oak Presses, Bureaus, Bookcases, 


Settees, Refectory ‘Tables, Settles, Chests, 
Court Cupboards 


A visit to our Showrooms will 
be found most interesting KO 


CATALOGUES OF REPRODUCTIONS AND MODERN 
HOUSE FURNISHINGS POST FREE ON APPLICATION 


STORY & TRIGGS, 


152 to 156, Queen Victoria Street, 
LONDONGE GC — A BEAUTIFULLY CARVED FRAME MIRROR 


4 FT. GINS. WIDE BY SFT. 6 INS. HIGH. 
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DUVEEN 


LONDON PARIS NEW YORK 


The Connoisseur 


UT EE ASD 
Ea 


ft NVITE an inspection of a very fine and 


unique collection of Modern and Antique 

Art Curios from China and Japan, which 
have been secured by their Agent with con- 
siderable difficulty 


‘*Masterpieces of 
some of the most 
famous Japanese 
Artists. va 
Probably the 


over two years in 
the East, at a cost 


: : in time.” 
c 
ae Weak 4 tion J of several thousand The 
Dan News pounds, and are Gentlewoman. 


now on view in 


Show Rooms specially reserved for them at 


125 & 126, FENCHURCH STREET, E.C. 


JARDINIERES. 
BRONZE VASES. 
KOROS. FIGURES. ANIMALS. 


GOLD LACQUERED and SILVER 
KOROS and VASES with fine 
SHIBIYAMA WORK. 


SILVER BOWLS, BOXES, 
IVORY CARVINGS 
by the best Artists, viz.: 
OKAWA, TAMIMASA, 
MASAYESHI, etc. 


DAMASCENE WORKS of ART 
by O. KOMAITI. 


A Choice Display of 
KIOTO Embroidered SCREENS. 


BED and TABLE COVERS. 
KIMONOS. 

CUSHION SQUARES. 
RARE OLD NETSUKES. 
INROS and LACQUERED BOXES. 
SATSUMA, KURANCHI, IMARI, 
etc., etc. 


Included amongst them is an immense variety 
of other Curios, some of them the labours of 
a lifetime of the most skilled craftsmen of the 
East, and such as can be seen nowhere else 
in London, === 


The Alexander Clark 
Manufacturing Company, 


125 & 126, FENCHURCH STREET, 
LONDON, E.C. 
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during his recent J ‘Marvels of an 


tour extending almost lost Art. 
They will 


become priceless 


ANTIQUES in the HIGHLANDS 


ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, and ITEMS OF JACOBITE INTEREST. 


Having exceptional opportunities of acquiring collections from their exten- 
sive connection throughout the country, Messrs. A. FRASER & Co. can 
always offer a fine selection of Antiques of all kinds, at very moderate prices. 


Spinning Wheels and Highland Curios a Speciality. 


A. FRASER & C0., iNverRNess 
WYLIE & LOCHHEAD, Ltd., 


Se cs Artistic House Furnishers, 
aN by 2 . 
Bee Decorators and Designers, 


By Special Appointment . . 
to HLM. The King. Dealers in Antiques. 


eS 


Fine examples of old Chairs, six of each. 
Dogo 


Illustrated Catalogues and Price Lists Post Free, 


45, Buchanan Street, Glasgow. 
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Period F urnishing 


VE T 1s possible to combine in furnishing the charm 
of the antique with the comfort of the modern. 
Waring’s reproductions of Period furniture are 
characterised by the graceful lines and beautiful 
ornament of the old designers, and when suitably 
arranged in a room they impart to it a fine 
mote of distinction in harmony with the 
general features of the permanent decoration. 


A ROOM vere by Waring’s in one 
of the historic styles 1s not only technically 


ee” it has the individuality, the warmth, 
the attractiveness and the comfort of a room 


to be lived in, It exemplifies the idea conveyed 


in the words “an artistic home” Many 
Period Rooms may be seen at Waring’s New 
Galleries, near Oxford Circus, London. 


ALSO AT 


LIVERPOOL, MANCHESTER, & PARIS 


XIX 


OLD OAK. 
STAIRCASES 


OAK CEILINGS — >» 
and OAK FLOORING = FitTED 


Beautiful Old Oak Carvings 


ADAPTED 


Fine Historical Oak Staircase with 
Dado Panelling temporarily fitted. 
OAK AND OTHER CEILINGS. 


OLD OAK 
PANELLED 
ROOMS 


Fine examples of Linen Fold 
Jacobean, Elizabethan, and _' 
Queen Anne Panelling,+«. 


FINE,OLD/;GEORGIAN |ROOM. 


BENJAMIN’S Galleries (Old st. George's Hall) 


The 


RESTORATIONS. 


Connoisseur 


INTERIOR DECORATIONS. 


Oak Panelled Hall, carried out at a Country House in Yorkshire. 


[For OLD FURNITURE and WORKS of ART 


Commissions Executed 
for Christie’s, etc. 


Goods Procured 
to meet requirements. 


OLD OAK 


PANELLIN( 


MANTEL-PIECES 9 4>4P7= 
and FIRE GRATES FITTED 


Quantity of Simple Oak Panellir 


Large Stock Old Adams Chimney-Piec 
from 95s. ; fine old Carved wood Georgi 
Chimney-Pieces, from £8 15s.:; De 
Registered Log and Adams Hob Crate 


OLD 
ENCLISH 
woopworI 


Old Oak Columns, Mahogar 
and Oak Doors, Balustradin 
and Doorways. 


Oak Chimney-pieces  “Overmantel 


Overmante’ 


76, Mortimer Street, London, ¥ 


VOLUMES OF THE CONNOISSEUR 


Volumes can be obtained in four qualities of Binding, 


from 7/6 


WRITE -FOR ParTICULARS TO THE PUBLISHERS, 


JOHN DAVIS & SONS 


to 27/6. 


‘Antique Dealers, 


203 & 204, Tottenham Court Road, 


Opposite Hampstead Tube, Tottenham Court Road Station. 


A Genuine Old Charles I. Armchair, in the original 
condition, and a Fine Antique Oak Table. 


We are offering these at very moderate prices. 


Also on View— 
Old Oak Dressers 


Genuine Gate-Leg Tables “A 
Genuine Old Rush-Seat Chairs ,, 


from £6 10 0 
£315 0 


Together with a large selection of Early English Mahogany 
Furniture, suitable for Bed Rooms and Dining Rooms. 


A visit is respectfully invited. 
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£0 10 6 each 


2, CARMELITE 


A Volume contains four numbers. 


HOUSE, 


Fine Old Tapestry Panel, size 19 ft. by xx ft., rich colouring. 
Subject: ‘‘Feast of Flora.” 


| Antique Furniture, China, Silver, 


and Works of Art. 


W. F. GREENWOOD & SONS, Ltd., 


23 & 24, 


Established 
1829. 


STONEGATE, YORK, 


Branch :— 
10, Royal Parade, Harrogate, 


XX. 
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New G Extended Showrooms for the display 
of Chimneypieces and Interior Decorations 


Example of a White Marble Chimneypiece in the style of Louis XVI. 
with beautiful ormolu mounts, ornamental interior and bronze dogs 


New Booh, “ Chimneypieces,” Free 


MAPLE G CO 


LONDON Buenos AIRES PARIS 
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W. H. PECKITT, 


DEALER IN 


Tho lakololelo/ 
: i \\ \" ' In| 


} 
\ 


Telephone: 


3204 
Gerrard. 


oe 


Price List 


Sree on 
application. 


oe 


SINGLE 

STAMPS 

AND 
COLLECTIONS 
PURCHASED. 


A Large and Choice Stock, rangimg from CURRENT 
i ISSUES to the GREATEST RARITIES, always om view. 
Inspection invited. 


Monthly List ef Bargains and Special Offers will be forwarded 
Post Free on application. 


N%, AU Id, LON 


Z MN rm ~ 
ZF —> itp 


a 


WRIGHT & 
HUNTER, 


Antique 


Dealers, 


ARTHUR ST., 
BELFAST. 


Genuine Antique Buffet. 


FOR SALE. 
Elizabethan Carved Oak Coffer, with Norman arch, very 
rich and unusual front .. £10 O O 


Sheraton Four-post Bedstead, tent top, with Harewood 
Marquetry Frieze, excellent piece. 


Carved Wood Chippendale Fireplace, or fine merit, 
£1710 O 
Adam Carved Fireplace £10 0 0 
Large Oak Fireplace, richly carved, date. original 17060. 
Size, 9ft.6 in-high, 7 ft. wide £50 0 0 


Mahogany Sheraton Dining Table, two insertions, carved 
legs, brass claw feet £710 O 


Catalogues and atalogues"and Photos._on application. 


C. ANGELL, *. 


Large Stock. 


8, Abbey Churchyard, 
——~~ BATH. 


DAVIS G ee 


ANTIQUE FURNITURE GALLERIES, 


HICH STREET, : 
| WESTON-SUPER- 


MARE. 
OS 

A large collection of 

Antiques, including 
GRANDFATHER CHAIRS 
SETTEES, SIDEBOARDS, 
COURT CUPBOARDS, PIC- 
TURES, ENGRAVINGS, 
ORIENTAL & ENGLISH 
CHINA, GLASS, &c. 


Telephone No. 8l. 
Early Closing Day— 
Thursday, 2 o'clock. 


All goods packed free, 
and sent carriage paid, 
~ 1 at our risk. 


The Trade supplied. 


FENTON & SONS, 


New Oxford Street, 
LONDON 


(ESTABLISHED 1880), 


Water-colour, by Constable. 14} 


AVE a Large Collection of 
OLD ENGLIsH & FOREIGN 


Arms s Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


9 New Oxford Street (Nea Mudie's Library and 


the British Museum). 
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— TO COLLECTORS OF — 


ANTIQUE - FURNITURE 


A VISIT TO 


ARTHUR COXHEAD 


100, High Street 
MAIDENHEAD 


M WILL BE TIME WELL SPENT 

AS HE HAS A GOOD SELECTION 
OF 

GLD OAK AND OTHER 


FURNITURE 


ALWAYS IN STOCK 
“ = —s = e oe 


Write for particulars of this Goops SToRED UNTIL REQUIRED 
Unique Cabinet. 


Fine Collection of Antique Glass. 
Lacquer Chest of Drawers. 

Oak Monk’s Table, 8 ft. 

Oak Cupboard Dresser, 7 ft. 


Set of 7 Hepplewhite Chairs, 
Slightly carved, etc. 


ALL ABSOLUTELY GENUINE. 


“The Spinning Wheel,” 


Farnham, Surrey. 
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A Corner of the Antique Gallertes containing 
Fine Jacobean Bedstead, Charles II. Chair, and quantity of Jacobean Oak Panelling. 


A large and Interesting Collection on view of 
FURNITURE, 
Chimney Pieces, Panellings, Tapestries, &c., &c. 


Antique Connoisseurs and Decorators, 


45, Oxford St., London, 


The Connoisseur 


Messrs. DEBENIAM & FREEBODY HARPER, 


Have for Sale the largest ASHFORD, 
collection of Embroidered 
Pictures and Samplers in Kent, 
England. Has the Largest 
Also Antique Brocades, Ae aoe 
Embroideries, Laces. Were 


Exhibition of rare Antiques 


bean, 
now being held. Jacobe v7] 


Illustrated Catalogue gratis. Queen Anne, 
Wigmore St., ete me 
G@ Sheraton 
aeahrn sal Furniture. d g-ft. Chippendale Bookcase. 

EDWIN NICHOLS & Co., Lita. | S. G. FENTON, 
Dealer i 

27, New Street, Worcester eee Medals, Antiques, 

(ESTABLISHED 1790), Arms & Armour, 


Invite a visit from their Patrons to view 
their large stock of 


Old English Pottery & China. 
Recent additions to Stock include very fine Sheraton 


ANTIQUE FURNITURE, CHINA, Bookcase, Salt Glaze and Wheildon Ware, a fine series 
of old Polynesian Weapons, Bristol Figures, &c. 
SHEFFIELD PLATE, BRASS, &c. eae Sib Waranen ee 
Wipe et 33, CRANBOURN ST., LONDON, w.«. 


Enquiries would receive careful and prompt attention, (Opposite Leicester Square Station of the Tube Railways.) 


“ice” | GZOVETT Lb 


12 ins. by 9 ins. Teephone Station Buildings, 


(See 179 Western’ Farls Court, S.W. 
Connoisseur, aes Ee ee 
Vol. XVI., AS 
page 256.) A LARGE SELECTION OF 


FOR SALE 


Antique Furniture 


AT COMMERCIAL PRICES 


Wm. EGAN &G SONS, Ltd., 


Antique Dealers, 32, Patrick Street, CORK. 


AUCTION SALE, VIENNA, | YAN EIEN 3 CO. 


MARCH 16th, 1908, 


s : -- a Damrak 90 
Original Drawings by Old Masters of AMSTERDAM 
the 16th and 17th centuries. g 


Water-colour Drawings and Miniatures, 
18th and 19th centuries. 

English and French Engravings in 
Mezzotint, Stipple, and Colours. 


Illustrated Catalogue, with about 
ve eRe ees: 5s., post free, 


Rare Stock of Antique 


japanese 
Curios # 


SN Export “of Dutch Dutch Curios 


XXIV. 


GILHOFER 3 RANSCHBURG, Ne 
VIENNA (Austria), I. Bogner 


March, 1908.—No. ]xxix. 


The Connoisseur 


Hienry Graves G Co., Ltd., 


EST. 1752. 
6, Pall Mall, London; 44, Cherry Street, Birmingham ; 


AND Ine 


a 77] 7) 18, Rue Caumartin, Paris. g 7] 17] 


To Connoisseur Readers. 


The Directors have much pleasure in informing their extensive and ever 
increasing clientéle both at home and abroad, that, notwithstanding the year 1907 
was probably the worst year ever experienced by British Fine Art Publishers, 
they have the extreme satisfaction of being enabled to record the largest year’s 
trade since the incorporation of the Company, nearly doubling the volume of 
trade of 1906. 

As pioneers of the instalment system, they desire to thank their numerous 
supporters, which embrace every grade of Society in almost every country, for 
the confidence they have reposed in them. It will be their endeavour during the 
present year to put before the Art-loving public some very important publications 
of an entirely original character, and strictly limited in quantity, that both from 
an artistic and decorative standpoint, they will form a series of such beautiful 


subjects that will prove irresistible to lovers of the art of the engraver. 
Henry Graves G Co., Ltd. 


February, 1908. 
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PALL MALL S.W., 
Henry Graves & Co., Ltd. Established 1752. vires BIRMINGHAM ®& PARIS. 


WINNER 


OF. 


WINNER 


OF THE 


Grand Prize 


ST. LOUIS. 


Gold Medals 


ST. LOUIS. 


Size of Work, 162 in. by 28 in. 
HIS MAJESTY KING EDWARD VII. (In Robes of the Garter). 
From the Original in possession of His Majesty, painted by TENNYSON COLE, 
=——TT——-. and engraved by C. A. COPPIER in pure Mezzotint. ——\—\ 
Oe SRST TT TARR 
HERE have been many portraits of His Majesty since his acces- 
sion, and previously, when Prince of Wales; but we claim for 
Mr. Tennyson Cole’s portrait that it is the finest and best 
portrait ever painted of His Majesty, and the nearest approach made 
by a living painter to the work of that prince of portrait painters of 
the eighteenth century, Sir Thos. Lawrence, P.R.A., and in our judgment 


will be the portrait His Majesty in the height of his popularity as the 
““Peacemaker’”’ will be remembered by. 


There will be a strictly limited edition of Artist’s Proofs, and we 


now invite subscribers to send us their orders on form hereunder 
without delay. 


nnn nnn rer srr SS SSS SS SSS SSS SSS 


Connoisseur Order Form INSTALMENT PLAN 
Messrs. HENRY GRAVES & Co., Lid., 
Please reserve me Artist Proof Cop at £8 8s. Od. of “His Majesty King Edward VII. 


(11 Robes of the Garter),” by Tennyson Cole, engraved in Mezzotint by C. A. Coppier, and for which 
I enclose 20/- to secure same, and covenant to pay the balance, £7 8s. Od., by payments of 20/- 
per month until completed. 


Name 


AGdreSS eee 
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Two Beautiful Downmans 
By JULES PAYRAU, in Pure Stipple. 


Tae me 
= areca ge et 
ee ee 


Tarp 


< E ie 
Size 62 x 8% in. 


MISS ABBOTT. MISS BULTEEL, FROM DEVON. 


Slee. two Downmans are the first of a series which will 
be issued in pairs, forming, when completed, the most 


important publication of Downmans ever put before the public. 


JOHN DOWNMAN, A.R.A., was the most pleasing of the eighteenth century painters of 
beautiful women, and within the next year or two his fascinating drawings will be the great fashion 


in high quarters, and prices quite unheard of will be realised for his OrIGINALS. 


Connoisseur Order Form. INSTALMENT PLAN. 


Messrs. H. GRAVES & Co., Ltd. 

I enclose 10s. each to secure an Artist’s Proof (limited to 350) at L3 3s. Od. each 
of alas ae and covenant to pay the balance by payments of 10s. cach per month wntil 
completed. 

Name 


Address 5.) ree GEER hel eM RS ee : 


* If only one is required strike out the other. 
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WOMAN’S DESTINY, after J. R. SMITH (see next page 


Size 11 x 143 in. 
A WIFE. 


Size 11 x 143 in. sive 11 x 143 ae 
A WIDOW. WHAT YOU WILL. 
March, 1998. No, Ixxi 
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WOMAN'S DESTINY 


— AFTER — 


a J. R. SMITH. 3. 
~F& Wife.” e e e “What You Will.” 


Engraved in Stipple by EUGENE TILY. 


Illustrated on previous page. 


300 SETS ONLY 


Printed in Colour. No other state. Plates to be destroyed. 
COMPLETE SET ON 
£15 15s. Od. INSTALMENT PLAN. 


A SPLENDID INVESTMENT 


Connoisseur Order Form INSTALMENT PLAN 
Messrs. H. GRAVES & Co., Lid. 
Please reserve me set of “ Woman’s Destiny,’ by Eugene Tily, after J. R. Smith, 


in four Plates at $15 15s. Od. the set, for which I enclose 20/- to secure same, and covenant 
to pay the balance of £14 15s. Od. by payments of £1 per month until completed after delivery. 


Name 


Address 


PEEL HEIRLOOMS 


MESSRS. H. GRAVES G CO. 


AVE the honour to announce they will show from the above 


Collection, for a period of Two Months during the season, 
at their Galleries, 6, PALL MALL, S.W., a choice selection 
of Oil Paintings of Portraits of celebrated personages, including 
ag @ w@ Nine Prime Ministers of Great Britain. 9 AD Oo 


Exhibition opens 26th Pare ats closes 26th July 
ADMISSION ONE “SHILLING, :: 3: 3: i: ss INCLUDING CATALOGUE 
XXIX. 


SMITH 


‘THORNTON 


inely Carved 


EF 
Ch 


dale Bed. 
30 in Stock. 
Prices from £8 each, 


ippen 


complete with Mattress. 


11 & 13,Soho Sq., London, W. 


‘THORNTON-SMITH 


A large and 


varied stock £8 0 0 

of ANTIQUE 

COUCHES 

and 

SETTEES: 

from £6 each. 
£14 0 0 
see OP WD 


Write for 
Illustrated 
Booklet. 
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‘The Connoisseur” Plates 


FOR DECORATION OF THE HOME. 


WING to the frequent demand, by Subscribers, for loose copies of the Plates issued with 
@) “The Connoisseur,” the Editor has prepared the following list of plates that have appeared, and 


copies can be obtained at 6d. each, or 4/6 per dozen. 


Special terms to the Trade for not less 


than 100. Applications to be sent to the ‘‘ Plate Department,” 95, Temple Chambers, London, E.C. 


Almacks, by Nicholas, after Harper. 


Altarpiece, by The Maitre de Flemalle. 

Amelia, Princess, by Cheesman, after Sir W. Beechey. 
Anglers’ Repast, The, by W. Ward, after G. Morland. 

Approach to Christmas, by G. Hunt, after J. Pollard. 
Arbuthnot, Hon. Mrs., by Downman. 

Ariadne, after Reynolds. 

Azaleas, Lago di Como, by Ella du Cane. 


Bacchante with Young Faun, by S. W. Reynolds, after Sir J. 
Battle of Sant’ Egidio, by Paolo Uccello. (Reynolds. 
Best, Mrs., by John Russell. 

Billeted Soldier’s Departure, by Graham, after G. Morland. 
Birmingham Mail near Aylesbury, by R. Havell, after H. Alken. 
Brighton Mail Coach, by H. Alken. _ 

Bull, John, Going to the Wars, by Gillray. 

Burghersh, Lord, by Bartolozzi, after Sir J. Reynolds. 


Children and Beggar Boy, by C. Wilkin, after Beechey. 
Choice, The, by W. Ward. 
Christ Church Peckwater Quadrangle, by John Fulleylove. 
Cleopatra, Death of, by Guercino. 
Coach and Six, by T. Rowlandson. 
Cockburn, Lady, and Children, by Reynolds. 
Coming from School, by T. Stothard. 
Congratulation, by JU. Thomson, after G. H. Harlow. 
Costume Series by E. T. Parris :— 

Anna Boleyn. 

Anne of Denmark. 

Berengaria, Queen of England. 

Elizabeth, Queen of England. 

Empress Eugenie, in her Bridal Dress. 

Henrietta Maria, Queen of England 

Lady of the Court of Louis XV. 

Queen Victoria in her Coronation Robes. 


Cries of Paris, by Houel de Rouen. 
Cromwell, Oliver, attributed to Van Dyck. 
. 59 Cooper’s Miniature of. 
Crown, A, by Sir L. Alma-Tadema. 
Cymon and Iphigenia, by W. W. Ryland, after Angelica Kauffman. 


Day Masquerade in Ranelagh Gardens, by George Cruikshank. 
Delia in the Country, by J. R. Smith, after Morland. 

Delia in Town, by J. R. Smith, after G. Morland. 

Devonport Mail near Amesbury, The, by R. Havell, after H. Alken. 
Devonshire, Duchess of, by Downman. 

Dutf, Mrs., by R. Cosway. 

Dyce, Rev. Alexander, as a Boy, by Raeburn. 


Elf King, The, by Kate Greenaway. 
Elliott, Grace Se Dt Pastel Portrait. 
English Toilet, by P. W. Tomkins, after Ansell. 


Fair, The, by Bartolozzi, after Wheatley. 

Farmer’s Stable, The, by G. Morland. 

Féte Champétre, by A. Watteau. , 

Fitzgerald, Lady, by Mdme. Vigee le Brun. 

Flora, by Palma Vecchio. 

Florentine Lady, A, by P. Pollajuolo. 

Fountain of Trevi, Rome, by Alberto Pisa. 

Four in Hand, by J. Gleadah, after Pollard. 

Fox Hunting Subjects :— 
Duke of Wellington and Hodge, by H. Alken. 
First-rate Workman of Melton, A, by H. Alken. 
Leaping the Brook, by H. Alken. 


GatnenecPon: by G. Stubbs, Landscape, by A. Green, engraved by 
irche. 

Georgiana, Duchess of Devonshire, by Sir J. Reynolds. 

Girl of Carnarvon-Shire, by A. T. Ryder, after R. Westall. 
“Gladiator,” by J. R. Mackrell, after J. F. Herring, sen. 


Hamilton, Lady, as ‘‘ Bacchante,” by Madame Vigee le Brun. 
by Romney. 

” ” by Sir J. Reynolds. 

“ Cassandra,” by Romney. 

“Circe,” by Romney. 

(Emma Hart), by Romney. 
5g ay by Romney. 
Head from Portrait of Man with a Hawk, by Rembrandt. 
Helene Fourment, by Rubens. 
Henkersteg (Nuremburg), by A. G. Bell. 
Henrietta Maria, Queen of Charles |., by Vandyke. 
Henry VIII., by Holbein. 
Holyhead and Chester Mails, The, by R. Havell, after Alken. 


” ” ” ” 


“Infanta Maria Teresa,” Portrait known as, probably her half- 
sister, the Infanta Margarita Maria, by Velasquez. 
Innocence Taught by Love and Friendship, by Bartolozzi, after 
. B. Cipriani. 
Innocence, after Kauffman. 
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Japanese Landscape, A. 

Jerningham, Mrs., by J. Hoppner. 4 } 

Jewels and Cameos belonging to the King at Windsor Castle. 
Julie, by Jacques L. Copia, after Mallet. 

Jupiter and Calista, by Thos. Burke, after A. Kauffman. 


La Bergere Ecoutee, by Boucher. | 

La Madonna Del Gatto, by Baroccio. _— 

Last Glow, Mont Blanc, by Hugh M. Pritchard. 
Laundry Maid, by Henry Morland. 

Lesbia, by S. W. Reynolds, after SirJ. Reynolds. 
Linley, Maria, by T. Ryder, after R. Westall. 
Locomotion, by Shortshanks, after Seymour. 
Lodore and Derwentwater, by A. Heaton Cooper. 
London from Tower Bridge, by W. L. Wyllie, A.R.A. 


Madonna and the Infant Saviour, by Botticelli. 

Mail Coach in a Flood, by F. Rosenbourg, after J. Pollard. 
Maria, by P. W. Tomkins, after J. Russell. 

Marlborough, Sarah, Duchess of, by Sir G. Kneller. 

Mary Teresa, by L. Mansion. 

Marvell, Andrew, from an Oil Painting. 

Mildmay, Louisa, by William Ward. 

Montague, Lady, by J. McArdell, after J. Reynolds. 

Morning, or Thoughts on Amusement for the Evening, by W. 


Ward, after G. Morland. . 
Mutual Joy, or ‘‘The Ship-in Harbour,” by P. Dawe, after G. 
Morland. 


Napoleon I., by Delaroche. 

Narcissa, by J. R. Smith. 

Nevill, Reginald H., The Castle Baby, by W. Pickett. 

New Steam Carriage, A, by G. Morton. 

Norton, Hon. Mrs., by Sir G. Hayter (Chatsworth House Collection). 


Offrande a l’Amour, by Patas and Villeneuve, after Calet. 

Offrande a l’Hymen, by Patas and Lemercier, after Calet. 
Oleanders, Lago D’Orta, by Ella du Cane. 

Olivarez, Count, by Velasquez. 

Orpheus and Eurydice, by Thos. Burke, after A. Kauffman, 
Oxford, Countess of, by Vandyke. 

Oxford and Opposition Coaches, by R. Havell. 


Peasant of Saltersdalen, by Nico Jungmann. 

Philip IV. of Spain, by Velasquez. 

Pity, by Colibert. 

Playing at Marbles, by Bartolozzi, after W. Hamilton. 

Playing Shuttlecock, by W. Hamilton. 

Portrait of a Lady, from an Eighteenth Century English Pastel 
Drawing on Vellum. 

Portrait of a Young Girl, by Greuze. 

Portrait of the Toreador Pedro Romero, by Goya. 

Princess Royal, Daughter of George III., by Downman. 


Randolph and Hilda Dancing in the Rotunda at Ranelagh Gardens, 
by Cruikshank. 

Randolph Crew’s Marriage with Hilda at Lambeth Church, 
by Cruikshank. < 

Regent's Park, View in. (A New Steam Carriage.) 

Robinson, Mrs. Mary, by J. Downman, A.R.A. 

Royal Mail Coach, by R. Havell, after J. Pollard. 

Rubens, A Daughter of, by Rubens. 

Runaway Love, by C. Knight, after T. Stothard. 

Rural Amusement, by J. Smith, after Morland. 


Soldiers’ Return, The, by Graham, after G. Morland. 

Spencer, Lavinia C., by Sir Joshua Reynolds. 

Stanhope, Hon. Mr. Leicester, by Bartolozzi, after Sir J. Reynolds. 
Steam Carriage, A. 

Study from Life, by C. W. Hopper. 

Suspense, by Ward, after Morland. 

Syntax, Dr., gazing at some Ruins, by T. Rowlandson. 


Training, by G. Hunt, after J. Pollard. 
Traveller, The, by Morland. 


Two Girls decorating a Bust of Diana, by Charles White, after Lady 
Lincoln. 


Variety, by Ward, after Morland. 

Venus, Toilet of, by R. Cosway. 

Via Dei Servi, Florence, by Col. R. C. Goff. 
Virgin and Child, by Botticelli. 

Visit returned in the Country, The, by Morland. 


Westmorland, Countess of, by Hoppner. 
Wes by Bree eos 

itechapel Road, iew in. (A New St i 
Wife, A, by J. R. Smith. Set catmeee) 
Witch, A, by E. R. Hughes. 
Woodcutter’s Home, by Gainsborough. 
Woodland Scene, A, by Morland. 


Young Dutchmen, by N. Colibert. 
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WHEN THE FAMOUS PORTLAND VASE 
WAS SMASHED TO PIECES 


CA.MENTIUM 


Was not invented, and although the vase was carefully put together, yet the whole of the joints 

! show distinetly, and, with the exception of a space here and there in which the beautiful blue 
colour of the ground ean be seen, the appearance of the vase would lead one to believe that it 
consists of dirty white relief work upon a dirty bituminous ground. 


Had this vase been put together with Czementium the joints could have been tinted to match 
the blue ground and the wonderful white relief work would show absolutely no sign of being 
mended, as the natural colour of Ceementium matches the white of opaque glass or biscuit china. 


Such a clumsy mend as is demonstrated in this wonderful and priceless vase would not 
stand a chance of winning the least of the 


VALUABLE CASH PRIZES 


which the Ceementium Co. are giving later in the year for the finest specimens of china or 


other ware or work of art mended or made with Ceementium. 


Ceementium will repair anything. It will make up without difficulty any missing parts or lost pieces. 
No matter whether it be a finger off a Dresden ornament, a flower off a basket, the nose from a 
statue, a chip off a picture frame, they can all be permanently mended with Ceementium. Holes in 
Oriental Vases can be filled in, and the piece will ring as true as though it had never been broken. 


Czementium hardens with time and does 
not discolour. It can be tinted to any shade, 
and any necessary painting work can be done 
over it in a permanent manner. 


Czementium, too, is not simply an adhesive, 
it is a liquid china. With it a room can be 
decorated in a charming manner impossible 
with any other compound. Damp walls can 
be permanently cured, and partitions and 
floors made proof against fire, damp or 
draughts. The Czementium Co. will be 
pleased to give full information regarding 
their wonderful products to all enquirers. 


As an advertisement, and as proof of 
what Ceementium will do, the Company will 
be pleased to repair any pieces of valuable 
china for customers at a moderate charge. 

Full particulars of our Prize Scheme will 
be announced on the Front Page of the 
Daily Mail of March 12th, and particulars will 
gladly be sent direct on application. (Mark 
letters ‘‘ Prize Dept.’’) 

Of all Stationers, Ironmongers, Stores 
and Chemists, 6d. and 1/= per tin, or post 
free from the Sole Manufacturers 


The Camentium (Parent) Co., Ltd., 
3], TANNER STREET, LONDON, neva 
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MAGGS BROTHERS 


Dealers in Fine and Rare Prints 
— Books and Autographs 


109, STRAND .:. LONDON, W.C. 


Classified Catalogues of Prints, Books and Autographs, sent 


Post Free to all parts of the World on application. 
Just Issued. Illustrated Catalogue 
OF 


Portraits and Decorative Engravings 
(Chiefly by Artists of XVIIIth Century) 


Fine Examples of Masters of Etching 


(Durer to Seymour Haden) 


Ancient and Modern Drawings 


BEMROSE’S 


Art Calendars 
—- FOR 1909 —— 


“Maily Mail” 
TRAVEL BUREAU 


Those in search of information con- 


cerning Foreign Travel can lessen 
the cost of their trip by placing 
themselves in communication with 
the * Daity Mai” TRAVEL Bureau, 
which will furnish, free of charge, 


A beautiful series of Pictures 

artistically mounted; especially 

suitable for High-Class Trade 
Houses 


information concerning :— 


Health and Pleasure Resorts, 
Hotels and Pensions, 
Apartments and Villas, 
Continental Amusements, 
Motor Tours, &e. 
so 

Write, mentioning ‘‘ THE CONNOISSEUR,”’ to 

‘‘DAILY MAIL” TRAVEL BUREAU, 
Carmelite House, LONDON, E.C. 


PRICE LISTS AND SPECIMENS ON APPLICATION TO 


Bemrose & Sons Ltd., 


MIDLAND PLACE, DERBY, 


or 


4 SNOW HILL, LONDON, E.C. 


THE BELVO! : : 
Wiexrniatsaee Colonial G Foreign 


With let-down flap table, Post age Stamps. 


basket for books, needle- 
work, &. Being light it : ° 

is easily turned in Superb copies at low prices. 
any position. pn A ta tien 
Sheltersfrom wind 5 
\ eveclinaen: Approval selections sent. 
ee complete, in 


Me f Striped Bick, ne Collectors are particularly requested to send 

¢ 3! . . . . 

a Stumeeaee want lists, which will have careful attention. 
‘a £4 7 6 
. To Fold, 15/- extra. * * 


Lawn Wicker 
Tent, £1 14 O 


= roe non W. HOUTZAMER, 
GORRINGE & Co., 23a Dept., Queen’s Walk, NOTTINGHAM. 368, Strand, LONDON, W.C 
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ANI AIS 
QCRARN 


LEER ESERIES 


G a \ \ 
DANCING ING TING TINGTIN STING TINGTINGTING TINA GA e 
fase 


Goldsmiths & 
Silversmiths 
Company, tra. 


(By Appointment to H.M. the King) 


112, Regent Street, W.., 


invite Inspection of 
their Choice Collection 


Antique Silver 


Tankards: lomeeutl: 


William & Mary 
Queen Anne, &c. 


TAT ANTENATAL 
\ 


Baths and 
Lavatories _ 


ONVERT the bathroom «: Salt Cellars: eS Mary 
into anidealroom. Their % ie nne 

eorge I., &c. 

porcelain surface always looks 


bright,—is easily cleaned, and * Salvers: ecemreatt 


Candlesticks: Queen Anne 


OS) 


‘ 


(Ey 
£7 
NDA 


NENT 
WA 


La] 


if 
ANE 


MA. SN sclopine ead 
S35 is a constant assurance of George II. 
ma We G ile & 
t. Sy LAS eorge +9 Ge 
4 comfort and good health. GSS 
Sy] AS 
Rn oye 
ey fs : : SS : : Z 
Page Can be had in various finishes UNS @ Connoisseurs and Intending Purchasers will 
SY : Ta ave : 
in porcelain and other enamels. WSS find a visit Interesting and Advantageous, as 
“5 J A . : 
: bs ea the Pieces on View are all Fine Specimens 
rs, Ironmongers = : , ; 
3 Sold by all Tides on h tied ewe of their various Periods, and are all marked 
BSS Hardware Merchants, SY : niet : ‘ 
Ba tah ne in Plain Figures, at Commercial Prices. 
sn RY 
Bed Write for No. 2t Bath Catalogue and address of nearest ava 
BSS Merchant supplying “‘ Carron ” manufactures. S21 
S54 <a 
ae Sih NO IMPORTUNITY TO PURCHASE. 
b Sot) SAA 
Wy «GG The 
A conplete assortment of CARRON Manufactures on view BY 0 smit S & l versml § 
at the following Showroonts : SS 
Sie 


London (City)—15, Upper Thames Street, E.C. ; (West End)— Qs 


23, Princes Street, Cavendish Square, W. ; Liverpool—22 to 2yA nN an Ltd 
30, Red Cross Street ; Glasgow —- 125, Buchanan Street ; SS P 2 
Manchester—24, Brazennose Street ; Bristol—1o, Victoria Str aM 

Newcastle-on-T yne—13, Prudhoe Street; Birmingham—218, SY} Showrooms: 


1- Tyne ae in—a4, Grafton Street. Biz 
220, 222, Corporation Street ; Dublin—44, Grafton ofree CR II2, REGENT STREET, LONDON, Ww. 


WINE ANSINGIINS/ES 
xenon Vid 
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NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. ParrripcE, The Bank, 


Alvechurch, Worcestershire. 


VISITORS TO BELFAST should call at 
SINCLAIR’S ANTIQUE GALLERY, I8, Castle Lane, 


to inspect the magnificent collection of Antique China and Works of 
Art. The finest collection of Old China in Ireland always on view. 
Orders and enquiries by post carefully and promptly attended to. 


W. J. MCCOY & SONS, Ltd., BELFAST. 
% Dealers in Antiques, Old Prints, &c. 


GENUINE EXAMPLES ALWAYS ON HAND. 
BOOKS —Tiffin’s Bow, Ch 
¢ Williamson's G 
Menpes’ Whistler as I knew Him, 4: 


30/-; Harmsworths’ Self-Educator, 
and Draughtsmen of the 18th century, 


nd Derby Porcelain Manufacture, rare, 35/-; 
Morland, large paper, 63/- net for 36/-; 
12/6; Harmsworths’ Encyclopedia, 8 vols., 


Please state wants, 


BAKER’S GREAT BOOK SHOP, 


List Free. 14-16, John Bright Street, BIRMINGHAM. 


BOOKS.—Wm. Brough & Sons, Pooksellers and Exporters, are prepared to give 
Highest Cash Prices for Libraries of any description and of any magnitude. Gentle- 
men, Executors and others, should communicate with William Brough & Sons, who 
all times prepared to give Full Cash Value for Books in all Branches of 

rature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad 8t., Birmingham. 
Established 1845. (Telegrams: ‘* Bibliopole, Birmingham.” 


=ZUse STEPHENSONS’=5 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


SCARCE MODERN ARTISTS’ PROOFS, 
ETCHINGS and MEZZOTINTS. 


WRITE FOR CATALOGUE. 


MATTHEWS @ BROOKE, Market St., BRADFORD. 


A SHORT HISTORY OF Post Free 7d. (P.O., not stamps). 


OLD BRISTOL POTTERY and PORCELAIN, 


With Illustrations of Delft Pottery and China. Full list of Marks, &c., &c, 
J. P. WAY, Antique Art Gallery, Park Street, Bristol. 


ANTED, scarce silver tokens. 
Solicitor, Clifton, Bristol. 


Good price. Bowles, 


RG) Win CLARKE Ne 
RY Antique and Fine Art Galleries, 
—e~ 40 & 41, Grand Parade, CORK. 


Genuine Antique Furniture in original condition, guaranteed to 
be without faking, always on hand. 


The Trade Supplied. Photographs forwarded. 
J. BURGESS HILL (Son of the late JAMES HILL), 
Collector of Antiques, 7 & 8, Bachelor’s Walk, DUBLIN. 


The ‘‘Edyna”’ Watch, 12/6 In Black Gunmetal Case. 


Thin “Dress” Shape. Non-Magnetic. Perfect Timekeeper. 


T. SMITH & SONS, 47, George St., EDINBURGH. 


Chronometer Makers to the Admiralty. 
In Solid Silver Case, 25/= The ‘‘Miranda’’ Watch. 


Specialities.—Genuine old Louis Oak Wardrobe. 
— ea Beautiful old Chairs (6 and 2 arm). 
Photos, on application. 


R. ANDERSON, 7, Drumsheugh Place, EDINBURGH. 


GEORGE NEILSON, Holyrood Square, EDINBURGH. 


All Kinds of Antique Furniture in its Original Condition Ch. 
t s € 2 : airs and 
Sideboards of the Best Periods and Styles in great variety. Tracings 
sent, On Hand—Genuine Sheraton 4-door Wardrobe, circle ends 
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E. FOUNTAINE-BRODIE, is'nt ps, oxox, and 288, ks 


CHARING CROSS, GLASGOW.—Collector of Antique Furniture, China 


2W STREET, 


Blue and White marked Spode Supper Set, in original Mahogany Circular Tray; Queen 


Anne Wigstand and Washstand; Sets of Queen Anne, Chippendale, and Sheraton 
Mahogany Chairs; Jacobean Carved Oak Buffet and Settle; Elizabethan Refectory 
Table; small Sheraton Sideboard; Jacobean and Queen Anne Dressers. 


ST 
i i — PG “hi > © © © ; airs riot al 
Antique Furniture.—Set of 6 Chippendale Mahogany Chairs, origina 
condition, 10 gns.; Grandfather Clock, brass dial, 8 days, £7 10 0; 
Oak Kist, 25/-; Oak Corner Cupboard, 30/-; Mahogany Toilet Glass, 
3 drawers, 35/-. Old China. 


Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


JOSEPH LYNCH HAS A FINE COLLECTION OF 
Antique Dealer,’ ANTIQUES and CURIOS. 
St. Columcelles, Bedford Row, LIMERICK. 


Two Sheraton Sideboards; handsome old Dutch Bureau and upper part lined through 
with oak: handsome old Inlaid Marble Mantelpiece; Set of Cromwellian Armour. 


STAMPS.—Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
BRIDGER & Kay, 71,. Fleet Street, London, E.C. 


SAVAGE CURIOS, 


E. HARRISON, 47, Duke Street, 


Manchester Sq., W., (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


BRASSWARE. 


Clocks, Lanterns, Handles, &c. 


LONGMORE, 89, Bradford Street, 


EASTERN ARMS, &c. Catalogue. 
OLDMAN, 77, Brixton Hill, London. 


Reproductions of Fenders, Candlesticks, 
Door-knockers, Sun Dials, Clock Dials, Lantern 
Write for Lists. 

BIRMINGHAM. 


Very fine Walnut Queen Anne Grandfather Clock. Queen Anne 
Winged Chair, four cabriole legs, covered original silk brocade. 
Other Antique Furniture on view. 


NORMAN & CO., 23, Regent Street (lst 
floor), Waterloo Place, S.W. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 30, King’s Road, Sloane Square, S.W. 


Telephone, 1419 Victoria. 2 


Russian Depot, 115, Ebury Street, Victoria, §.W. 


OLD EIKONS, OLD Lace, OLD BROcADEsS, BEADWORK, 
TARTAR JEWELLERY, CURIOS, ETC. 


KATE FRESCO, 68, Lincoln’s Inn Fields, W.C. 


Invites inspection of her collection of choice old China, English Pottery, 
Delft Ware, Dutch Tiles, old Pierced Brass Fenders, &c. ‘ 


Special—An Important Pair of Brass Pricket Candlesticks, 50 ins. high. 
ee 
EDGAR LINCOLN 144, Kensington High St., W. 
= : $ Dealer in English & Roman Coins. 
‘PRICED CATALOGUE OF ENGLISH COINS (260 Illustrations), post free 7d. 


Great Novelty. Roman Brass Coins, silver and gold plated, mounted 
as Hatpins, Charms, Buttons, &c. Price list post free. 


————— 
EXHIBITION of UNFRAMED SKETCHES, 
_ GALLERY VAN BRAKEL, 36, Albemarle Street. 
Admission by Visitor’s 
address-card. 


Vacant Dates on application 
to Director. 


ee 
THE CRAVEN ART GALLERY 


(RUSSELL STANTON), 
23, Craven Street, Strand, W.C. 


EXPERT PICTURE RESTORING. 
References and Testimonials given. Fine collection Hogarth prints in stock. 


THOMAS CUBITT, 283. Futham Road, S.W. 


GENUINE OLD NiT 
(OF NoRwIcH) CHINA, PRINTS. bar 
Speciality this month :—Set of 8 very fine Old Hep nite Chairs, 3 
ecial sh: t plewhite Chairs, in perfect 
condition, £48, Large Old stuffed back i B i + 
con Se Se: ea ies a5 aly sack Chippendale Elbow Chair, bold claw and 


SS 
RARE DAMASCUS CIMETAR For Sale, 
40 Step Markings in Blade. Also a 


GOLD (18 carat) MOUNTED PRESENTATION 
SWORD, with Inscription: 


Gan he “From the Inhabitants of the Island of St. Bartholomew 
seen at to Lieut.-Col. Wilson, 8th West India Regiment.” 
WILKINSONS’, Pail Mall, LONDON, S.W. 
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', LINCOLN’S + 


, Silver, Sheffield . 
Plate, Pewter, Brass, Jewellery, and Lace. Specialities :—Georgian Silver Tea Sete} 


Baxter Prints. 


; 
A Guide, Companion, and 
Friend for Little Men and 
Women, in about Forty 
Fortnightly Parts # # 4 


| 
| 
| 


Edited by Arthur Mee. 


res 


Tuesday, March 17th. 


The Most Marvellous Thing 
in Modern Journalism 


is not too strong a term to apply to the CHILDREN’s ENCYCLOPA:DIA, 
which is the first attempt ever made to tell the whole sum of human 
knowledge so that a child may understand. 

It is for every child——from the lisping toddler who will find endless 
delight in its fairy tales and nursery rhymes, to the boy and girl 
verging on manhood or womanhood whose minds are expanding under 
the wonder of wonderful things. 

Children will read it. It will be their companion, guide, and 
friend, alike on winter evenings and on summer days. Fathers, 
mothers, uncles, aunts, big brothers and sisters will find in it the 
answers to.all those questions with which little ones so often puzzle 
their elders. 

Godfathers and godmothers who have to rack their brains for 
suitable birthday and Christmas presents will welcome the CHILDREN’S 
ENCYCLOPEDIA as a book which will delight all ages and both sexes — 
of childhood. h 

Everyone can buy it. Its sevenpenny parts are within the reach 
of all who can spend a halfpenny a day. You will never spend money — 
to better advantage. You know, doubtless, the ‘* Harmsworth History _ 
of the World,” the ‘“ Self-Educator” and the “ Atlas”; you know 
how pleased everyone has been with these enormously successful 
publications. Further experience has enabled us to give the public an 
even better bargain in the CHILDREN’S ENCYCLOPADIA, as you will see 

for yourself when a 


Part 1 appears on March 17 


Do not wait for Part 1 to appear. The demand for~ 


2. Qe such a novel and original work will be enormous. | 
- It is quite possible that three times the num- | 
Bre a % ber of copies we can print in the time will 
’ifeg, ~, be wanted on publishing day. The 
Le. only way to make certain of 
Marta Shee, = “securing your copy on Tuesday, 
a Pom = March 17th, is to y." 
y, Ss &.& “ "4 
ee. Ga, %e ra : 
Kp U7 ty a ss 
aS 
ey, es 
<\ $s ee 
Wey 
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I S 
am a Success! 
it wouldn’t do for me to say s : i 
y so myself—I’m only repeating 

what tens of thousands of thoughtful friends of Se ee ae 
they watch the even flow of ink record their words unfailingly 
and unhesitatingly on the paper. a 

I work silently, unceasingly, never splutter nor scratch. 

I am safe in the hands of a child, the perfect fountain pen 
made in England by British labour. 


—I do not leak 

—I fill myself in a flash 

—I clean myself in filling 

—I cost 10/6 (upwards for a larger size). 


Tell your Stationer you want an introduction to Onoto the 
pen—and ask him to show you how I work. Then take me away 
and use me daily. That’s what I’m meant for. 


‘‘The story of my life’’ will be sent free to all 
interested on application to 


T. DE LA RUE ® Co., Ltd., 


223, Bunhill Row, London, E.C. 


1 0/6 and upwards 
at all Stationers, etc. 


| AMERICAN LINE | 


Southampton—Cherbourg—New York Service. 
UNITED STATES MAIL STEAMERS. 


If you cannot call at our Show- 
rooms to learn the very real 
advantages of adopting the 


WELL FIRE 


throughout your house, our Well 
Fire Book will convey the infor- 
mation at your leisure. 


May we send a copy? 


The well-known Express  Twin-screw Steamers, ** ST. PAUL,” 
“ST, LOUIS,” “NEW YORK” and ** PHILADELPHIA,” leave 
Southampton for New York every Saturday at noon, calling at Cherbourg, 
and are celebrated for the regularity of their passages, usually made in six 
and a half to seven days trom port to port. 

Special Trains leave Waterloo Station at 8.30 a.m. for Second and 
Third Class, and 10 a.m. for First Class Passengers, convey ng them and 
their baggage alongside the steamers in the Empress Dock, 

FIRST CLASS.—The Saloons and State Rooms are amidships. 
].adies’ and Gentlemen’s Sitting and Smoke Rooms, Pianos, Libraries, 
Barber’s Shop, Bath Rooms, etc., provided, 

Special attention is paid to ventilation. 

SECOND CLASS.—The accommodation is of a very high description, 


and a liberal table provided. 
Excellent accommodation is provided for THIRD CLASS Passengers. 
Dining Rooms and small Cabins provided for families with children and 


others travelling alone. F ‘ 
Passengers booked to and from every station in the United States and 


Canada, and via San Francisco and via Vancouver, to Australia, New 
Zealand, China and Japan, at specially reduced rates. 
The Steamers are fitted with the Marconi Wireless Telegraph. 


Apply, in New York, to the AMERICAN LINE, 9 Broadway ; 
1)’paris, NICHOLAS MARTIN, 9 Rue Scribe; or to 
+ 27 & 29 James Street LIVERPOOL. 
American | 38 Leadenhall Street, LONDON. 
L ° 1 Cockspur Street, LONDON. 
Line, Canute Road, SOUTHAMPTON. 
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The Well Fire is made in a great variety 
of styles, to suit rooms large and small, 
public halls and cosy sanctums. 
WELL FIRE CO., Ltd. (Sole Makers), 
33, Dover St., Piccadilly, London, W. 
Also at LIVERPOOL and MANCHESTER. 
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OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


158, Brompton Road 
South Kensington, LONDON 


Old English Pottery & Porcelain 


Elers, Astbury, Wheildon, Wedgwood, Leeds, 
Liverpool, Chelsea, Bow, Derby, Bristol, 
Nantgarw, Lowestoft, Longton Hall, Rockingham. 


The Collection is restricted to Absolutely Genuine Specimens. 


HOHNIEVELYN 6 Gon eure 


NEW BOOKS.—‘ Decorators’ Symbols,’’ 3/- ; “Wall 
Paper Decoration,” 7/6. °“Church Decoration,’’ 3/-. 
EME Send for free Catalogue of Books. “@mEi 
Office of ** The Decorator,” 365, Birkbeck Bank Chambers, London, W.C. 


QUAINT OLD ENGLISH POTTER 
YE BRIC-A-BRAC 


Opposite Museum 


BLAGRAVE STREET, READINGi 


PURCHASE, by a collector, willing to give high 
WANTED 10 PURC Engravings, £100 offered for Mrs. Curtis, a 
after Walton. Also Wanted a few fine pieces of Old English Furniture 
unrestored. Write ‘*COLLECTOR,” c/o Willings, Advertise=- 
ment Offices, 73, Knightsbridge, ‘Londoay S.W. 


WHEN YOU VISIT MANGO Ie 
YOURE WELCOME, AT 


THE SAN THQVARY 3 


6.SHOWROOMS REPIFTE|. OLD ST ) ST ANNES 
Wit HONEST O12 GOODS ICHURCH YARD ¢ 


Specialist in the Restoring of Old and Valuable China, Enamels, etc. 


_ CST PARTS CAN BE REPLACED IN REAL CHINA, —— 
HENRY VAN KOERT, 38, Hanway St., Oxford St., London, W. 


ARVED OAK STAIRCASE; ditto, plain; Mahogany and Oak Doors; two 
Recess Mahogany Siaeboards; Chippendale and Sheraton ditto; large Mahogany 
er wah glaz - Bookcase, quite original ; malaue pale of Black Wedg rwood 
- high ld Brass Handles and Brasses, large stock; quantity of Oak 

ye ETacte 1S, Boards P: Bes and Panelling; also China, “WwW esos! er lephants’ Skulls, &c 


W. M. DEARMAN, Antique Dealer, 20, South King St., MANCHESTER. 
(Established 36 years.) Expert opinion given. 


ENUINE OLD ENGLISH FURNITURE, OLD 
CHINA, ANTIQUE PLATE, WORKS of ART. 


Prices Strictly Moderate. 
E. TYLER-JEW, 2, Worcester Street, OXFORD. 

T. HOLLAND, Antique Dealer, 58, Parliament Street 

(near General Post Office), NOTTINGHAM. 
Just Purchased :—Pair of fine Sevres Vases, 31 ins. high, painted in 
panels on rich Bleu de Roi ground; also a fine Carved Ivory Frame 
Mirror, now on view. 4] Restoration of customers’ own Antique 
Furniture undertaken by expert workmen. Estimates given free. 


JOHN WESTHEAD @ Co., 4”tique Furniture and 


ESTABLISHED 1821, China Dealers, 
174, Friargate, and 16, 17, 18, Orchard Street, PRESTON. 


Charming Antique Mahogany Secretaire Bookcase, formerly property 
of the great Lord Mansfield. It is in three compartments, with shelves en- 
closed by three glazed panelled doors with gilt fancy mouldings. Secretary 
drawer in centre fitted with pigeon- -holes and drawers, with fall-down 
writing flap, enclosures under and at sides, with doors. Shaped pediment 
8 ft. 9 ins. high, 6 ft. 3 ins. wide. Price £40. A sacrifice. 

GEORGE ALBERT SMITH, ST. IVES, HUNTINGDONSHIRE. 


7 Fine Queen Anne Chairs, £30. Queen Anne Clock, £15. 


Splendid set of 8 Carved Chairs, £55. 
Address— Trade Supplied, 


J. FRANKS, High St,, St. Neots, Hunts., and 9 & 10, Arcade, Bedford. 


OIL PAINTINGS. 4 valuable Collection by 

Velasquez, Blind, Kirkby, Holey, Yeames, Austin, 

Pelletier, &c., &. Also Crayons, Water Colors, Prints 
and Engravings. 


% 


Lansdowne Crescent, Kensington, W., on March IIth & I2th, 1908. 
‘Catalogues of the Auctioneers, 30, Pembridge Rd., Notting Hill Gate, W. 
T. Ae 1717 Western. 


China, nea Furniture, and Curios, in opening up a business in a we althy 
neighbourhood. A handsome income with little or no risk is most certain, Personal 
interview aerate Write for particulars to Box rozr ‘* THE CONNOISSEUR,’ 9-, 


Temple Chambers, Temple Avenue, E.C 


RARE OLD QUEEN ANNE WALNUT CHEST OF DRAWERS, 
on legs, with underframimg, finely figured wood with cross banded 
borders, canted fluted cor ners and bold cornice, original brasses, all 
oak insides, 5 ft. 6 ins. high, 3 ft. 3 i ins. wide, £11. Photographs. 


G. R. COOPER, Dealer in Antiques, MANSFIELD. 


Large stock of Genuine Antiques, Chairs, Grandfather 
Clocks, Sideboards, Wardrobes, ete. TRADE SUPPLIED. 


R. E. TREASURE, Crooked Lane, Preston. 


Old Carvings wanted, by Grinling Gibbons. All 
particulars to BENJAMIN’S GALLERIES (Old St. George’s 
Hall), 76, Mortimer Street, London, W. 
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Mrs. RUDD, St. Catherine Terrace, Southbourne-on-Sea 
ANTIQUES (Only authorised pieces). 


Trams pass the doors from Bournemouth or Christchurch. 


J. W. ROSE & SON, antiqae Gateries, SLEAFORD, Lincs. 


Speciality :—Genuine Old Eight Day Grandfather Clocks, in Oak and 
Inlaid Mahogany Cases; Over 30 in stock ; prices from 35/= Also large 
quantity Carved Oak Chests and Bible Boxes, etc.; Carved Oak Buffet, 
Gate Tables, Corner Cupboards, etc. 


The Clock Tower, 


e 
SOUTHSEA. 1 th 
t m Finest 
é n es Selection of 
i Antique Furniture 
in South of England. 
4 ft. Sheraton Wardrobe, fitted with trays, in original condition. Photo. on application. 


has for sale private collection of 
upwards of 300 pieces blue and 
white China. Particulars on appli- 
cation or inspection arranged. 
WANTED.—Old Silver and odd Jewellery. 
Sena parcel, with price; if accepted, cash 
by return. 


G. O. HUGHES, 
2a, The Pantiles, 
TUNBRIDGE WELLS, 


8 ft. 6 in. Sheraton Side Table, with brass rail and sconces and wine 

cooler, in good condition, 2 Massive Carved Oak Arm Chairs, 4 Hepple- 

white Chair s with carved festoons on back. Good assortment of genuine 
old china. 


E. J. MORRIS, Antique Dealer, 
46 and 47, CHAPEL ASH, WOLVERHAMPTON. 


S 
Lro 


Copper, Chrome, 


Uranium, Cadmium, Selenium, &c. 
Gold Preparations, 
Lead & Leadless Glazes. 
PREPARED ENAMELS FOR IRON, 


‘er 


Manufacturers of 
COLOURS & CHEMICALS ror 
POTTERS, ENAMELLERS, & GLASS MAKERS. 
COPPER & JEWELLERY. 
ARTISTS & TECHNICAL 
SCHOOLS SUPPLIED. 

Apply for 
English 
Price List, 

No, 17. 


Underglaze & Enamel Colours. 


OXIDES ;—Cobalt, Tin, 
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ALL KINDS & SIZES. OLD STREET, | May OU WBIKTEN JAMES’ ST. 


All mowers sent ona months free trial, and carriage paid. LONDON.E.C. & 


PHOTOGRAPHIC SPECIALIST. OLD ENGLISH GLASS 


FINE PHOTOGRAPHS TAKEN OF FURNITURE, 
CHINA, SILVER; PICTURES, &c. 


As sales greatly depend upon the photographs submitted, 
it is essential that really good ones be taken. 
aan LC OLEERCTORS’ HOMES VISITED. ———— 
Send a card for charges and specimens to 


ERNEST CORKE, Talbot House, SIDCUP. 


WANTED.—FINE OLD SILK PICTURES. 
PICTURES ON GLASS. OLD INSCRIBED WINE GLASSES. 


ScotcH Dirks, TARGETS, PISTOLS, OR CLAYMORES. 


MUIRHEAD MOFFAT & Co., 


bom Se i 
(Collections or Single Specimens Purchased.) 


LAW, FOULSHAM & COLE, Ltd., 


134, Douglas Street, Glasgow. 7, South Molton Street, Brook Street, W. 
WERS TO CORRESPONDENTS. 
Reference No. ANS S MARCH, 


.. EN2UIRY COUPON. pase 


PAM e STAT RLOELEPNT ENT YS 25, OF CMLISS) Ors Jeon. os .cc ode pe ewes desu ent ea nce Sonee ak one toe hy aie Tenet co) eM, Arn 


i NEERE EO  T UE a Bs ce EG NT ae ee ee eee 


SOON IESG DAUR AD: sco ORT Meg RY 


N.B._FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SEE BACK. 
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Telephone No. 7291 


"x" HODGSON & CO.” 


AUCTIONEERS OF LITERARY PROPERTY 


AND 


EXPERTS IN RARE AND VALUABLE BOOKS, 


—— Manuscripts, Autographs, Book-Plates, and Engravings. —— 


Valuations made for Probate, Partnership or other purposes. 
1 1 i i y s nsive 
Executors and others having Libraries or Collections of Books to dispose of should communicate with us vies eee bs grote ae 
connection with Librarians, Book Buyers, and Collectors in all parts of the Kingdom (as well as on the ponent S = a aes Res 
offer unequalled opportunities for the expeditious and satisfactory, sale of all classes of Literary Property. e are able to sen p 


0 1 ing the Books to London. 
to all parts of the country ata day s notice to arrange for removing , 
Catalogues of our Sales which are held nearly every week, forwarded to Book Buyers and Collectors on application. 


Auction Rooms: 115, Chancery Lane, LONDON, W.C. 
JOHN G EDWARD Just Published. 


BUMPUS, LTD. Byways of Collecting 


: By ETHEL DEANE, 
Sen ee THE KING 
BOOKSELLERS TO H.M. THE KIN Ciniecreal ot RS 


This vol gives yery valuable information to Collectors 
350, Oxford St., London of "Prints, Porcelain, Pottery, Old Silver, Sheffield 


Plate, and Glass, shows how to identify genuine articles, 


aay a el iy! 2 @e 7 and how to avoid traps laid by unscrupulous 
ees eae mae Rs dealers. The full-page and other illustrations are of 
ALL CLASSES OF LITERAT q; 


some of the choicest specimens of private collectors. 


HANDSOMELY ILLUSTRATED WORKS With 73 Illustrations. 7/6 net. 
BOOKS WITH COLOURED PLATES 

FIRST EDITIONS OF POPULAR AUTHORS 
BEST EDITIONS OF THE BEST BOOKS 


MESSRS. BUMPUS BEG TO INVITE THE ATTENTION OF James Rimell & Son 
CONNOISSEURS TO THEIR SELECTION OF 53, SHAFTESBURY AVENUE, LONDON, VW. 


HANDSOMELY * BOUND - BOOKS 


ag es) Catalogues Just Issued. 


Wedding & Birthday Presentation | ~° “eevsccssce Cuscscrens, Warew Corove Daw. 


INGS, AND ARUNDEL SOCIETY’S CHROMOs (606 items). 


CASSELL & Co., Ltd., La Belle Sauvage, London, E.C. 


The speciality of the collection lies in the fact that all the 


‘ ; : -—STANDARD AND MISCELLANEOUS Books 
volumes most suited for presentation are from the designs No. ae eave T ae Boorse ee * 
of their own artists, and are executed from detailed A ea ee ie ee = 

instructions, which only those versed by experience and CoLourED PLATES, &c. (1,936 items). 


possessing the necessary taste can satisfactorily dictate Post free on receipt of two stamps. 


Illustrated Catalogue of the Newest Books ‘ust issued 
TELEPHONE 1651 PapDINGTON : Books and Engravings of all kinds Bought for Cash. 


SMAOWAL, INT Cle. 


FN Enquiry Department is conducted by the ‘‘ THE CONNOISSEUR ”’ to assist readers to obtain reliable information 

y) regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 
origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
authoritative experts to inspect collections in the country upon very favourable terms. As far as possible, objects sent to 
us will be returned upon the day of receipt, together with expert’s opinion. Pictures and drawings, however, are only 
examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as soon 
as possible. Special attention is called to our ‘* Notes and Queries”? page, upon which questions difficult of elucidation are 
printed in order that our readers may assist in solving them. Photographs of pictures for identification will be inserted on 
this page if a fee of half-a-guinea is paid to cover cost of making block, etc. Information so obtained could be sent by 
post or inserted in a subsequent issue. All communications and goods relating to the Enquiry Department should be 
addressed to the Enquiry Manager, 95, Temple Chambers, E.C. 


See preceding page for Enquiry Coupon. 


March, 1908.—No. Ixxix. Soll 


The Connotsseur 


LOR DEMLPUBLISHEDSEARLY IN) MARCH: 


KEY TO THE 
ANCIENT PARISH REGISTERS 


OF 


ENGLAND AND WALES. 


Beem URIGE: 


An historical account, with illustrations, of the parochial records and a chronological 
list of the 10,000 parishes in England and Wales having registers of an earlier date than 
1812, shewing at a glance the date of the earliest entry in each Parish Register, with 


copious notes based on original research, and other particulars of interest. 


The Compilation will prove of the greatest utility to Barristers, Solicitors, 
Biographists, and all those generally who have to do with or are interested in 


genealogical research, 


PRICE 10/6 NETT. 


To be obtained from all Booksellers, and published by 


THE SACKVILLE PRESS, 


32, George St., Hanover Square, London, W. 
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A child 
stumbles 
over some 
simple obstacle 

in ordinary school 
lessons ; you are amazed 
at the limits of the childish 

intellect. The same child asks 

you where the darkness goes when 
the morning comes; you are amazed 
at the flights of the childish imagination. 


Here is a mighty problem which it has been the aim of the creators of 

the “CHILDREN’S ENCYCLOP/EDIA ” to solve—to explain and tell 
the story of the whole world from the beginning, as it appeals to the childish 
imagination, and to tell it in such a way that the childish intellect may understand 


THE CHILDREN'S 
ENCYCLOPAEDIA 


+ oe 4 os 
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(Complete in about 40 
Fortnightly Parts) 


wf 


ak 
al 


ae 


has a terrifying sound, but the 
terror isin the name alone. The name 
bears the same relation to the contents 
of the work as the hard and unlovely 
shell of a nut bears to the toothsome kernel within 


None of the subjects with which the ‘‘ Children’s 
Encyclopedia” deals is beyond the ken of a child, and 

in every case the simplest possible language is employed. 
The child in the nursery will find in it its nursery rhymes and 
all the best stories that have ever been told. The child who 
can be left out of doors to play will find here the beginning 
of its interest is natural things. All the games and pastimes, all 
the fireside enjoyment the children love, all the mechanical interests 

of boys, the domestic interests of girls, duly find a place. 


In this brief space it would be impossible even to outline the 
fourteen sections into which the work is divided. Suffice it to say 
that they embrace everything likely to instruct or entertain all ages 


and both sexes of childhood. 


Here, surely, in the publication of this wonderful work, is 
an event of the first importance for children themselves, for 
” parents, for teachers, for lovers of little ones all the world over. 
And the “Children’s Encyclopzedia” is as cheap to buy as it 
is indispensable to possess. Issued in about forty fortnightly 
parts at Sevenpence each, it is within the reach of all who 
regard it as a duty and as a privilege to give their children 
the best possible equipment for manhood and womanhood. 


PART le TUESDAY, 7 
; PARI “ 
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The 


Uniform with “Armorial China.” 


Cowestoft China 


A DESCRIPTIVE CATALOGUE OF 
THE COLLECTION OF 


LOWESTOFT CHINA 
IN THE POSSESSION OF 


FREDERICK ARTHUR CRISP 


With Fifteen Pieces Reproduced in Colour, of 
the same size as Originals, and a Photogravure 
Portrait of William Rix Seago. 
$$ pi ———- 


Only 150 Copies have been printed, numbered and 
signed ; bound in three-quarter vellum. 


Subscription Price One Guinea 


— |) oF 


For Copies or Prospectus apply to— 


F. A. CRISP, F.S.A. 


‘* GROVE PARK PRESS,”’ 
270, Walworth Road, London, S.E. 


Connotsseur 


Fine 
French Engravings 
©* PORTRAITS 


Of the 17th and 18th Centuries. 


After Baudouin, Boucher, Debucourt, Coypel, Eisen, 
Freudeberg, Greuze, Janinet, Lancret, lWavreince, 
Moreau, Paterre, Watteau, Wille, etc. 


CHOICE ETCHINGS, 


Whistler, Seymour Haden, Cameron, Legros, Meryon, 
Rembrandt, Durer, etc. 


Turner's ‘Liber Studiorum Plates.” 
MEZZOTINTS after Constable by Lucas. 


On Sale at 


E. PARSONS & SONS, 


45, Brompton Road, LONDON, S.W. 


TELEPHONE 3036 WESTERN. 


Catalogues of either of above, post free for 3 stamps. 


Bound in Cloth, price 10/6 net. 


THE COLLECTOR 


(VOLUME IIL), 


Containing Articles and Illustrations, reprinted 
from the ‘‘QueEN’’ Newspaper, of interest to the 
great body of Collectors, on 


— CHINA, ENGRAVINGS, = 
NEEDLEWORK PICTURES 
and EMBROIDERY, LACE, 
OLD SILVER, » PEWTER, 
OLD BOOKS and PRINTS, 


etc. 


Every Article is fully Illustrated, including some 
beautiful specimens in Colour Printing. 


— Written especially to help Amateurs, == 


EDITED BY 


ETHEL DEANE, Editress of the ‘‘ QUEEN.” 


ee 


LONDON : 


HORACE COX, the ‘‘QuEEN’’ Office, Windsor 
House, Bream’s Buildings, Bn. 


THE 


John Gooch Collection 


(FIRST PORTION). 


Messrs. PAIBA & PAIBA 


Have been favoured with instructions to 
SELL BY AUCTION, on the Premises, 


Garden Lodge Gallery, 5, Addison Road, 
KENSINGTON, W., 


On Tues. & Wed., 5th & 6th May, 1908, 


At 2 o'clock precisely, 


THE MAGNIFICENT COLLECTION 
OLD MASTERS 


Comprising Masterpieces and Cabinet Gems by 


Velasquez, Dow, Raffaelle, Murillo, Rubens, Watteau. 


Several Important Works by Rembrandt. 


Also Fine Examples by Vandyck, Hobbema, Teniers, 

Van Huysum, Maas, Van der Heyden, Ruysdael, Ostade, 

Wouvermans, Snyders, Cuyp, F. Hals, De Hooch, 

Hondekoeter, Mieris, Van der Neer, and many other 
excellent works. 


Private view Saturday, May 2nd, 1908, by cards from the Auctioneers. 
Public view day prior to and morning of sale. Illustrated catalogues 
(price 1/- each) may be obtained from Messrs. Stooke-Vaughan and 
Morris, Solicitors, 42, Bedford Row, W.C.; and of the Auctioneers, 
No. 24, Chepstow Mansions, Westbourne Grove, London, W. Telephone 
575 Western. 
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Francesco Bartolozzi, R.A. 


A BIOGRAPHICAL ESSAY By J. T. HERBERT BAILY 
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WINTER ONE OF THE ILLUSTRATIO 


With a Catalogue of the principal Prints; a Six Years’ Record of Auction Prices, and over 
100 Illustrations, including 21 Full-page Plates in colour. 


The issue is limited, and there will be no reprint. 5/= net; Bound, 7/6. 


Can be obtained from all Newsagents or Booksellers, or the Publishers. 
Postage Sixpence extra. 


“The CONNOISSEUR,” CARMELITE HOUSE, E.C. 
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THE LATEST NOTE IN THE BOOK WORLD 


« COLOUR PLATES. PRICE. Od. Nett. 


Its Colour Plates will 
appeal to the Art Lover, 


First Number 


ae aN Published 
BIBLIOPHILE; March Ist 


A MAGAZINE AND REVIEW \ 
FOR THE I 9 0 8 s 


COLLECTOR, STUDENT and GENERAL READER. Z 


Vol. 1. MARCH, 1go8. No. 1. Ve 
DOAVAEE i D 


CONTENTS. 
BEAUTIFULLY ILLUSTRATED 
ARTICLES 


its Book Causerie will be 


up to date and invaluable 
to the Reading Man, its 
opinions will be authori- 


tative, it will take its place 


as an Illustrated Index of 


Current Literature. 


Can be ordered at all Railway RARE “BOOKS, 
Bookstalls and High-Class 


Booksellers. 


EARLY PRINTING, 
FIRST AND CHOICE EDITIONS. 
BOOKS ABROAD 
COLOUR PLATES 
OF 
BEAUTIFUL BINDINGS, 
FINE PRINTS, 
AUTHORITATIVE 


©), 


NA Subscription 
ioe 6/- 
é Annually, 


through Booksellers 
only. 


REVIEWS 


A Prospectus will be sent on 
application to Wilson Baily, @ 
Manager, ‘‘ THE BIBLIOPHILE ”’ 
Magazine, THANET HOUSE, 

STRAND, W.C. 


“THE BIBLIOPHILE” 


An Illustrated Magazine & Review for the 
Collector, Student, and General Reader 


Datei he te 
oe : | (Boohscilerty 0 -saes 
4 © Bookseller) 
Subscription 
Form 
Please enter my name as a Subscriber for... copies of “ The 


Bibliophile’ for Twelve Months, commencing with No. 1, at 6/-. 


. Name 


Please write full 
Name and Address d Address Fk RE oe fos Sort oe ac! TTD et oes ey Ea Racecar ter es 
clearly. | 


““The Bibliophile” is an entirely Private Company, and in no way whatsoever 
connected with any other Publishing Company- 
NE 
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CHARLES 
Antiques 


And 251 
FIFTH AVENUE 
NEW YORK 


= i 25,27and 29, 
ois I Oe Brook St., W. 
SPANISH ART GALLERY, 


50, Conduit Street, 
LONDON, W. 


ART DEALERS AND IM- 
PORTERS OF ANTIQUITIES 
FROM SPAIN. 


RARE MUSEUM OBJECTS. 


RENAISSANCE TABLE. 


A Collection of Renaissance Furniture now on view. 
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THE FARRIER’S SHOP 
BY PAUL POTTER 


ROYAL ACADEMY WINTER EXHIBITION 
FROM THE KANN COLLECTION 


By permission of Messrs. Duveen Brothers 


MARCH, 1908. 
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“A Free City of Itself” 


Written and Illustrated by Leonard Willoughby 


THE loyal and patriotic citizens of Winchester 
having decided to 
episodes of their 


are much to be congratulated on 
recall some of the most stirring 
city’s wonderful history, and to present these as 
object-lessons to the public. By this I mean that 
they are following the lead of other historic towns, 
who have organised local pageants in order that their 
famous histories should become better known the 
world over. At the same time it has enabled them 
to benefit their local charities from the proceeds of 
these magnificent displays. If, then, such towns as 
Sherborne, Warwick, Bury St. Edmund’s, Romsey, 
Oxford, and St. Albans, have all been able to pro- 
duce pageants of the most successful and at the 
same time impressive description, one can readily 
forecast what a similar display at Winchester will 


mean, for this place has unlimited episodes in history 
to draw upon. 

So quaint, so ancient, so important is the history 
of Winchester, a city which even in the days of King 
John was described as being “‘a little independent 
state in the heart of the realm,” 
it with the whole growth of England, that no other 
city in the kingdom can compare with it in this 
Was not Winchester once the capital of 
Was it not here that in 


and so bound up is 


respect. 
the kingdom of Wessex? 
early days every prince and prelate of great name 
was welcomed? The chief city, aye, even the 
capital of England, the home of Alfred the Great, 
the birth, marriage, coronation, and burying-place of 
kings and queens, the refuge of letters and art, and the 
mother of English public school life !—surely these 


THE EAST PROSPECT OF THE CITY OF WINCHESTER 
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FROM AN OLD ENGRAVING 
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alone are more than enough to make it a place of 
absorbing interest, a place to visit, to study, to ponder 
over and remember. An article on so important a 
city must resolve itself into a more or less abbreviated 
summary of a few facts concerning the municipal life 
of the city, which is also in keeping with the rest of the 
interesting things connected with Winchester. This by 
reason of the fact that it is the oldest corporation in the 
kingdom. It is older than 
that of London and York, 
and being such, it is curious 
to find that its chief magis- 
trate should not hold the 
honourable prefix of “ Lord” 
Mayor, such as has been 
bestowed on several towns 
of, practically speaking, 
modern standing, as com- 
pared with this the once 
royal and most important 
city in the kingdom. Some 
few facts concerning Win- 
ton, one of its ancient 
names, appear on the walls 
of the Council Chamber of 
the Guildhall, and as these 
are somewhat quaint, and 
at the same time summarise 
matters, I give them as 
they are written. 
knownas “The CityTables.” 

“This city was called 
Caergwent (white city) by 
the Britons, Venta Bel- 
by the Romans, 


They are 


garum 
Vintanceayten by the 
Saxons, Wintonia by the 
monastic writers, and Win- 
chester by the English. 
“S(T elt as said to have 
been founded by Rup 


NAPOLEON I. 


hup1prRas, the Son of LEYL, 
the Son of Brutus. Greenshield, the Son of Ebranck, 
the great-great-grandson of Brutus I., roo4 before the 
birth of Christ, in the year of the world 3000, 254 
years before the first building of Rome. 

“(2) It is said to have been environed with walls 
by Mulmutius Dunwallo, Anno Mundi 3528. 

“(3) It is said to have been fortified and defended 
against the Emperor Claudius by Guidertus, a.D. 44. 

“(4) It was defaced by Porrus, a pirate, when 
Constans the monk reigned, A.D. 445. 

“(s) It was well-nigh consumed with fire by 
Hengist, A.D. 462. 


BY CANOVA 


“5 


“(6) It was re-built, and again fortified by Aurelius 
Ambrosius, A.D. 470. 

(7) It is said to have had a strong and stately 
castle adjoining to it built by King Arthur, Anno 
Dom. 523. 

“(8) It was made a Bishop’s See by King Kingils, 
A.D. 636. 

‘““(g) The Guild of Merchants was in the reign of 
King Ethelwolph, a.p. 856, 
first established here. 

“(10) The Hock ‘Tide 
Merrim* began here in the 
reign of King Ethelredi, 
AD, 979, but being let 
fall were again revived in 
Edward 
time, A.D. 1042. 

“(r1) Domesday Book 
and 
here, Anno 1083. 

‘““(~2) The Great Seal of 
England and the office for 
keeping thereof were first 


the Confessor’s 


was collected made 


appointed and kept in this 
city, A.D. 1044. 

“(13) The first trial of 
nobility in criminal causes 
per pares 


AD. Toyo. 


was held here, 


“ (14) The city, with the 
guildhall and most of the 
records, was burnt A.D. 
T112. 

(15) The. first “Chartez 
under the Great Seal of 
England was granted unto 
the citizens free of the 
Guild of Merchants in 
Winchester to be Toll and 
Custome free through all 
the King’s dominion by 
Henry 1, ADipi ier; 

“(16) King John, A.D. 1208, granted the Mint and 
Exchange of Money to be kept in this city with many 
other privileges. 

(17) This King incerporated this city by the name 
of the Mayor and Burgesses, and for 200 marks 
rent granted Jura Regalia in Fee Farm for ever to 
them. 

“‘(18) The liberty to have and use a Conimon Seal 
was granted them by Henry III, a.p. 1242. 

‘“‘(19) The city gave title Earl of Winchester to 
Saer de Quincey, Anno 13th Regni John. 

‘“‘(20) The city of Winchester disputed the point of 


Royal Winchester 


precedency at the King’s 
feasts with those of Lon- 
don so late as the year 
1260. 

‘““(21) This city gave 
title of Marquiss of Win- 
chester to William Lord 
Pawlett, Earl of Wilts, 
Anno 5th Edward VI. 

‘And hath given place 
of Birth, Education, Bap- 
tism, Marriage, Micholge- 
mots, Gemots, Synods, 
National and Provincial 
Sepulchre to more Kings, 
Queens, Princes, Dukes, 
Earls, Barons, Bishops, 
and Mitred Prelates be- 
fore the year of our Lord 
1239 than all the then 
cities of England to- 


gether.” 


Now were I to pause 
here and confine my de- 


SP nk +s - OAKEN IRON-BOUND COFFER 
scription of Winchester’s 


history to the preceding quaint and comprehensive when Briton, Roman, Saxon, Dane, and Norman made 
summary of facts, I should save myself much per- Winchester the most important centre in England. 
plexity, and avoid many difficulties. It must be re- I would speak of those stirring days when William 
membered, too, that the scope of this article is only seized the city and exacted hostages. I would follow 
to describe such treasures as to-day exist and are the Rufus’s questionable reign and tragic death, or better 
property of the Corporation. I admit the temptation still, the prosperous era under Henry I. Then, too, 
is great to write at length regarding those early days the periods during the reigns of Stephen, Henry IL, 


Richard I., John, Henry III., and Edward I. 
are full to overflowing with historic points 
so fateful to England, all of which were de- 
cided upon at Winchester. Chapter upon 
chapter might be written on the great ecclesi- 
astics, the statesmen-bishops of that time, 
and of the enormous power and influence 
which they wielded for good or bad. Then, 
too, the many religious bodies which existed 
were much to the fore in Winchester— 
notably the Benedictine monks of St. Swithin 
—and it is due to them that many of the 
city’s fine buildings came to be erected. 
Considering all the strife that for so long 
existed ,here, and the ravages by plagues 
and destruction by fires of the city, it is a 
wonder that any single building or docu- 
ment is left—silent witnesses of all the 
greatness that has been. At least there is 
left its noble cathedral in its midst, which 
has stood for now nigh on goo years, and 
other buildings of great age to which I will 
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make short 
reference. 
Winchester 
was an 1m- 
portant centre 
in the days of 
the Roman 
occupation. It 
was,no doubt, 
the geogra- 
phical cha- 
racteristics of 
the district 
that led the 
Romans to 


MEDAL STRUCK BY ORDER OF THE 
COLLEGE OF ST. MARY WINTON ON 
500TH ANNIVERSARY OF THE COLLEGE 


make their 
settlement at 
They then called Winchester Venta 
Belgarum. Their settlement at first tock the shape 
of an oblong rectangular camp, with the base resting 


Winchester. 


on the river. 
Street—divided it from east gate to west gate, while 
-the main va intersected it from south gate to north 


The main thoroughfare—now High 


gate. 

Thus was the town or settlement divided into four 
quarters. The law tribunals were in the upper part, 
and in the lower the temples of the gods, the chief 
dwellings and headquarters of the officials. From 
the gates six roads radiated. 
till Egbert came to the throne in 802 that the great- 


ness of the kingdom of Wessex began. 


It was not, however, 


During his 
reign the supremacy of England was transferred 
from Northumbria or Mercia to Wessex, and thus 
Winchester rose at once to eminence. Even as 
early as 856 there was municipal government, for we 
find the name of Beornulf, Wicgrefa of Winteceastre, 
a royal officer named by the King, who held special 
jurisdiction within the city. 

As to the exact year when a settled civic govern- 
ment commenced, I must be pardoned if I express 
no opinion, though the authorities at Winchester 
have themselves stated that the millennium of this 
was in 1897, owing to the fact that Beornulf’s death 
is recorded in the Saxon Chronicle as taking place 
in 897. 

The city also celebrated in 1884 the 7ooth anni- 
versary of the Mayoralty, which seems accurate, thus 
making Winchester undeniably the premier Corpora- 
tion in point of age—a fact which London has even 
conceded. The Guild of Merchants of Winchester, 
the oldest in the kingdom, were granted their charter 
by Ethelwolf, father of Alfred the Great, in 856. It 
was during his lifetime that Winchester became the 
chief city in England, for while other kingdoms went 


down before the Northern pirates, Wessex stood its 
ground. And this partly owing to the fact that it 
was further away from the main point of attack, and 
at the same time had a capable succession of Kings 
in Egbert, Ethelwolf, Alfred, and Edward the Elder. 
At last, when England fell into the powerful grasp 
of King Cnut (or Canute), Winchester became the 
capital of his new realm. The country was then 
cut into two parts—Wessex and the Danelaw—by a 
line running from the Thames just below London 
in a N.N.W. direction to Chester. 

For eighteen years King Alfred reigned at Win- 
chester, ruling so wisely and so well that his name 
Winchester was then the 


became for ever famous. 
home of art and learning; it was here that Alfred 
wrote the first and greatest history book of the 


English peo- 
ple—The 
Line tis h 
Chronicle. 
This book, 
compiled b y 
the aid of the 
Dretinenkos 
St. Swithin’s 
Convent, was 
a simple re- 
cord of facts 
down to the 
time of con- 
temporary 
hist O10" y' 
Copies of this 
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varlous places—Peterborough, Canterbury, and else- 
where—the original book being kept at Wolvesey 
Castle, fastened to a desk by a chain, that all who 
would and could might read it as it grew from year 
to year. This manuscript is, I believe, still to be seen 
in the library of Corpus Christi College, Cambridge. 
It was at Winchester that the original Domesday Book 
was compiled and kept among the Royal Archives 
until replaced by William’s more complete Loyal 
oll, This first famous book had its home at 
Winchester so long as the city was a capital—in fact 
it was often carried about with the kings on their 
progresses as a definite record of fact. From it there 
was no appeal. William Rufus, immediately on his 
father’s death, hastened to Winchester to 
lay his hands on the treasures stored 
there—gold and silver vessels, valuables, 
robes, gems, and other precious things. 
During this reign St. Giles’s Fair was 
instituted, which was the means of bring- 
ing many merchants to Winchester and 
much foreign trade. It also lessened the 
narrowness of the guild system. In fact, 
it superseded all local business, all shops 
and stalls in the city and for a circuit 
of seven leagues around, even those at 
Southampton, being rigorously closed. 
Cloth, wines—home-made and foreign— 
were the chief articles dealt in. Though 
the wine trade died out, the cloth in- 
dustry continued down to almost modern 
times. With the aid of the sources of 
income from the profits realised by the 
letting of booths and stalls, also from 
the trade done by the Convent in foreign 
wines, and the ‘‘spicery” or grocery stall, 
and the sale of furs in winter, Bishop 
Walkelin completed the Cathedral with 
its Chapter House, to which Rufus’s 
body was brought for interment after 
his fatal hunting. accident. 

In the time of Henry I., Winchester 
was the seat of Government, and had a 
staple manufacture of cloth, made from 
the wool of down sheep. Craftsmen of 
every kind — 
goldsmiths, 
weavers, fullers, 
smiths, abounded 
under the shelter 
of the Merchants’ 
Guild. There was 
also the famous 
mint fixed there 


RING WITH WHICH 
MAYORS ARE 
WEDDED TO THE 
CITY ON ELECTION 


THE GREAT MACE 
Ob DHE Ciiy, 


tO 


~femevera byt K ing 
John. Here, too, were 
the Royal Archives, 
standard weights and 
measures, and the great 
chest of the Treasury. 
As regards the city’s 
Government, there ap- 
pears to be no mention 
made of a Mayor or 
Corporation until John’s 


SEAL OF THE REIGN OF 
CHARLES I. 


reign, though there existed a civic government, pre- 
sided over bya provost, wickreeve, or portreeve. The 
city had enjoyed very distinct franchises, and had early 
liberties, which were confirmed by char- 
ters of Henry II. There is a tradition 
that Florence de Lunn was the first 
mayor, and thus the civic authorities 
date the beginning of Winchester’s cor- 
porate existence in 1184. _Elizabeth’s 
charter also mentions that Winchester 
shall be for ever hereafter a “ Free City 
of itself,” meaning by this, a body politic 
capable of holding lands and other pro- 
perty, of having a common seal of its 
own, and of administering its own affairs 
within the walls. 

In earlier times the kings were very 
careful to emphasize their ownership of 
the city, and as a Royal city it had been 
handed over as “Morning gift,” and 
then as dowry, to one or other of the 
Queens of England. Rents and moneys 
were paid to the king as lord, and these 
were collected by the sheriff, and by him 
paid over to the Royal Exchequer. 
Later on the king granted the Firnia 
Burgi, or letting of the city at farm, to 
the citizens; that is, he took a fixed 
sum, and left them to collect the rents 
and payments as they could. Thus the 
municipal authorities levied such a tax 
as would raise the sum required on 
houses, stalls and shops. The rent 
In Ley was 042) r2sead.; ane 262) 
4197 78. 5d., now equivalent to nearly 
£3,000; but in the following century it 
had dropped to £80, and in 1264 to 
roo marks. As trade grew less the rent 
also diminished, till the last remaining 
traces of this relation with the Crown 
disappeared in a charter of George III. 
in 1702; 

Dean Kitchen, in the opening remarks 
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of his excellent work Winchester, edited by Mr. E. A. 
Freeman, M.A., and the Rev. W. Hunt—a work to 
which I have incidentally turned in writing this article, 
and to whom I tender my acknowledgements—speaks 
of the impossibility—even in a book—to do full justice 
to the most historic of English cities. He refers also 
to the pleasant task it would have been to be able 
to work out in detail the domestic life of our civic 
ancestors,’ or to trace the gigantic commerce of 


its present position as one of the smaller towns of 
England. ‘Time was when Winchester more than 
rivalled London; for centuries she was but little 
behind the more favoured capital. The receding tide 
has left her strewn with many relics of those days. 
The ground plan of the city still recalls the Roman 
camp; the great hall of the castle, now but a sad/e 
des pas perdus to the Law Courts of the county, 
enshrines the memories of royal banquets, of state 


THREE SMALLER MACES OF THE CITY 


England to its sources, which are indicated by the 
standards of coin and weight and capacity kept for 
centuries in the Royal City; or to sketch the 
comings and goings of kings and statesmen, church- 
men and men of learning who thronged its streets 
in the days when monarchs ‘wore their crowns” in 
state in Winchester at the Easter festival. He speaks 
of the place as teeming with picturesque tradition 
and anecdote, while it has its own part in art and 
literature, church authority, feudal custom, royal 
lordship, and civic liberties. He traces the outline 
of the city’s growth down to the time of its highest 
honour under Henry I., and thereafter its gradual 
and steady descent from Henry III.’s misrule to 
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trials, and of early councils and parliaments; the 
College, where troops of manly youths bear daily 
witness to the wisdom and piety of their founder, 
still holds a notable place in the annals of English 
education. 

“The Cathedral is eloquent of a thousand noble 
memories. Wolvesey ruins remind us of that proud 
prelate castle builder, Henry of Blois, who thought 
the Winchester bishopric so rich and important that 
he dreamt of raising it to a level with the memorable 
mother church of Canterbury. All these things, 
which still remain in tranquil suggestiveness, conscious 
of a very different past, attest the intimate union 
which has been between Winchester and all that 


Royal Winchester 


was noblest in the earlier history of our country.” 
And of those things which still remain, let us take 
a brief glance. In looking around the city as it 
is to-day, I find there are many interesting objects 
—links with the past. The city has not been un- 
mindful of this great past. Im’ the venerable old 
buildings themselves are many of those links which 
existed when Winchester was in the full tide of its 
glory. They saw, too, its decline ; its trade disappear. 
They felt the force later on of Cromwell’s guns, and 
they saw its civic plate given to Charles! They 
stood here while the hand of death swept its streets 
with its fearsome scourge. They were familiar to 
Charles IT., who loved the old city, to Nell Gwynne, 
and to Queen Anne, who was anxious to make Win- 
chester her south country residence. They became 
home to those foreigners in trouble in the eighteenth 
century—French refugees (clergy) who found sanctuary 
within the walls of Charles’s unfinished palace, called 
the ‘‘ King’s House.” 
Though Winchester’s 
importance as a 
capital and centre of 
commerce has de- 
parted now for some 
600 years, still it is 
to-day a prosperous 
city, with consider- 
able residential at- 
tractions. It is, how- 
ever, principally 
dependent on its 
well-to-do residents. 
Its population, some- 
thing over 21,000, is 
well governed by a 
mayor and corpora- 
tion. It is also a 
military depot. It 
lies on the eastern 
slope of a high hill, 
and is washed at the 
foot by the winding 
Itchen. The town 
portion of the city is 
quite in a valley, for 
both east and west 
it is guarded by 
high protecting hills 
running north and 
south. The principal 
part of the city in 
High Street was 
formerly known as 


MAYOR’S COLLAR AND BADGE 


157 


“Cyp” or ‘“ Cheapside” — the old original street 
made by the Romans. This, together with Jewry 
Street — for Winchester was once the Jerusalem of 
the Jews in England—which leads out of it on the 
north side, contains most of the principal shops and 
business premises. At the top of High Street at 
its west end, overlooking the town, is the old West 
Gate, in which are preserved some of the most 
interesting relics of early days. The work of its 
restoration was undertaken in 1897 by Mr. Alfred 
Bowker, then Mayor, Mr. C. H. Goodbody, and 
Alderman W. H. Jacob, J.P. 

Happily there are those of its citizens who cher- 
ish the history and the ancient possessions of the 
city. To these the thanks of all lovers of the city, 
its history and art, are due, but a special debt of 
gratitude is owing to Mr. Alderman W. H. Jacob 
and Mr. Alderman T. Stopher — both ex-mayors 
—for their untiring labour in their discoveries and 

restoration of ancient 

documents and trea- 

sures, which had been 

sorely neglected, but 

which are of the 

utmost value and 

interest to the com- 

munity. That their 

work will live in the 

future to be of in- 
_ struction and delight 
| to those who are to 
follow, will, I hope, 
be a source of grati- 
fication to them, and 
in a measure repay 
them for their in- 
estimable service. 
In the old) West 
Gate, a fine example 
of fourteenth century 
work — built on the 
site of a Roman gate 
—are contained some 
most interesting 
relics, the chief of 
which is the Borough 
Moot Horn, made in 
bronze. It is a good 
example of metal 
work of the period of 
Henry II., and was 
used by the Sergeant- 
at-Mace for sum- 
moning assemblies. 
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the broad end represents 


mitred prelates with crosiers standing between lions 


The chasing round at 


rampant. 


Another interesting object here is the ancient 


coffer great oaken iron-bound chest or “ hutch, 
with three locks and ponderous bolts. It is the 
successor of one 

less strong, which SINE )) ae at 
in 1590. Was GAXX. Ae 
broken open in p 

the former guild- | 


hall, when account 
books, city seals, 
and “four score 
pounds,” besides 
plate and valuable 
deeds, were carried 
This coffer 
was the bank 


away. 
and 
fireproof chest of 
Tudor 


days, holding coin, 


and Stuart 


pledged plate, and 


WZ 
ZEON OME) 


down in Queen Anne’s reign. Between the West 
London and South-Western Railway are 
the new on the site of the castle, 
replacing the old barracks (burnt down in 1894), 
built by Charles I1., 
Close against 


Gate and the 
barracks, built 


which was the palace, partly s 


and known as the “ King’s House.” 
the barracks there 
still remains the 
castle sally 
and the great hall 
built 


- port 


of the castle 
in 1164. It must 
be remembered 
that Edward the 
Confessor was 
crowned in the 
old cathedral in 
1042. It was the 
principal residence 
Nor- 


man Angevin, and 


of the early 


later, kings. 
Archbishop 


other valuables. Stigand and Earl 
The standard Waltheof were 
weights, ranging close prisoners in 
from Edward III. the dungeon, and 
to Henry VII. and Rufus started from 
Elizabeth’s reign, here on that hunt- 
are also. here. ing expedition from 
These include the which he never 
celebrated Win- returned alive. 
chester bushel— Henry 1. céle 
the work of one brated his marri- 
William Nele. age with Matilda 
There is also the of Scotland, and 
original yard mea- here their son 
sure, said to be William was born. 
the length of the RING CHARLES IU PAINTED by SIR PETER LELY, Henry II. held a 
King’s arm! but a eee council in 1155, 
which, I fancy, and Henry III. was 
has since been , : born bere, ihe 
ienethened «Pieces CHARLES 11, BY SIR PETER LELY Rajprecs ys aeutad 


of armour, ancient weapons, Oliver Cromwell’s spur, 
Charles II.’s boot, seals, swords, spears and gibbet 
chains, and the dress of the city champion — a 
gorgeous scarlet gown trimmed with ermine, and a 
headdress of white fur—are all very interesting objects. 
West Gate became a prison in 1558, and the walls 
to-day show the scratchings and crude carvings of 
wretched prisoners. 

In the Gothic windows overlooking High Street is 
some heraldic glass with the arms of the city ; it came 
from the old Tudor Guildhall in High Street, pulled 
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and David King of Scotland were in it during the 


struggle with Stephen. William of Saxony, from 
whom the House of Brunswick is descended, was 


born in this castle in 1184, and in this year the 
charter was granted to the city. Richard I. was 
received at the castle by all his nobles when he 
returned from captivity. Henry V. received here 
the Ambassador of Charles of France. Henry VI. 
often resided here, and matured his plan for the 
foundation of Eton on the model of Wykeham’s 


school. Arthur, son of Henry VII., was born here, 
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COLONEL BRYDGES, 


M.P., 1714-47 


and here also Henry VIII. entertained the Emperor 
Charles V. Mary entertained Philip, and concluded 
their ill-omened nuptials; but James I. was the last 
king who resided in the castle, for Charles II. built 
his great palace, designed by Wren, close at hand, 
where he intended to reside, but never lived to see 
it finished. The great hall, completed in 1235, the 
only remaining portion of the ancient castle — one 
of the fortresses built by William the Conqueror—is 
r11 feet g inches long by 55 feet 4 inches wide, and 
55 feet 4 inches high. In this still hangs King 
Arthur’s celebrated round table—a sort of wheel of 
fortune. This, together with the base of a circular 
tower, traces of the ditch, a subterranean passage to 
the postern or sally-port, and buried foundations of 
the walls, are all that is left. Down High Street, 
on the left-hand side below Jewry Street, is ‘God 
Begot” house, or “Godbeate,” granted by Queen 
Emma, amongst other rich gifts, to the St. Swithin’s 
monks. Further down on the right is the High Cross, 
standing on the pavement in front of a charming old 
halftimbered house. The cross is 43 feet high, 
erected during the reign of Henry VI., probably by 
Cardinal Beaufort, on the site of a still earlier cross. 
On it are the figures of William of Wykeham, with 
the book of statutes of his college and pastoral staff, 
Laurence de Anne, Mayor of Winchester, King Alfred 
the Great, St. John the Baptist. In the top niches 
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are eight statuettes of SS. Thomas, Maurice, John, 


Peter, Laurence, Bartholomew, Swithin, and the 
Blessed Virgin. On the east side is the “ Penthouse,” 
and here the High Street narrows. The piazza—so 
is it Italianized—is merely a sort of covered way 
caused by some old houses projecting over the 
pavement, and supported by pillars. It is a very 
Close 


by is the modern museum, near to the vast cathedral, 


picturesque ‘‘ bit,” reminding one of Chester. 


the sepulchre of kings, Saxon, Danish, and Norman 
Church and _ State. 
Beyond the cathedral are the Prior’s and Pilgrim’s 
Halls, and the King’s Gate, while in College Street 
adjoining is Jane Austen’s house and St. Mary’s College. 


princes, and famous men in 


To the north-east of this street are the remains of 
Wolvesey castle and palace, while on the Southampton 
road is the interesting St. Cross Hospital, where free 
food and drink is doled out. 
Street, we come, at almost the extreme east end, to 


Back again in High 


the reading room and the present Guildhall on the 
right, and just beyond these the abbey grounds, now 
the mayor’s official residence, and lastly St. John’s 
In the centre of the street, which widens 
considerably here, is the recently erected statue of 
King Alfred, by Hamo Thornycroft, R.A., and to 
the right of this, facing the Guildhall, is St. John’s 
Hospital (north). 


Hospital. 


SIR HENRY ST. JOHN MILDMAY, M.P., 1808 
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This, 
outline of 
chief buildings he, to 
which I must add 
Hyde Abbey, which is 
to the north of High 
The principal 
Guild- 


then, is the 
where the 


street. 
rooms in the 
hall are the great hall, 
banqueting hall and 
sessions hall; these are 
on the ground floor, 
while upstairs are the 
mayor’s parlour and 
committee rooms. The 
chief objects of interest 
here are the regalia, 
charters, pictures, and 
seals, and, of course, 
the plate. The mayor’s 
collar of office is of 
gold and modern work- 
manship. It is jewelled 
and enamelled, em- 
bodying the city arms 
(lions and castle), the 
diocese (key and 
sword), St. Cross (cross potent), the college (3 
chevrons), and the Paulet arms (3 swords in pile). 
At the bottom of the collar is the head and shoulders 
of Edward I. and a sceptre. The badge is circular 
and massive. Around it are precious stones, while 
the lions forming part of the city arms in the 
centre have the eyes formed of emeralds, and the 
tongues of red enamel. The collar itself consists of 
eight lions passant regardant, linked together by two 
small chains. Interspersed between the lions are 
castles and the shields, on which are the arms I 
previously mentioned. The whole design is massive 
and very effective. The maces, four in number, are fine 
examples of early 18th century work. ‘They are silver 
gilt, and the great mace, 63 inches in length, is the 
second largest in England, the largest being at Oxford, 
64% inches. The Winchester and London maces 
are the same length. The hall mark is that of 1722. 
The maces were made by Benjamin Pyne, goldsmith, 
London, and were purchased during the mayoralty 
of John Ffoyle, Esq., when the corporation most 
foolishly sold the old and valuable maces for old 
metal, and with this and some £58 added, bought 
the present fine ones. The long knops in the centre 
and ends of the staff and the chasing and terminals 
are all of the finest work, while the arches above the 


crown on the bowl are exceptionally tall. Around 
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the bowl are the arms 
of the city in repoussé, 
the fleur-de-lys, harp, 
rose surmounted by 
There is no 
finer set of maces of 
this kind existing. 
Many of the docu- 
ments have only frag- 


crowns. 


ments of seals left, 
and some have gone 
altogether. Fortunately 
that attached to the 
charter of Henry II. 
is fairly well preserved. 
This 4155 chatter 
grants to the citizens 
“all liberties and cus- 
toms which they had 
in the time of King 
Henry (1.) my grand- 
father.” “ And 
whosoever shall come 
to the city with their 
merchandise from any 
place, whether foreign- 
ers or other persons, let 
them come, stay, and go.in my peace and safety render- 
ing the right duties, and let no one unjustly disturb 
them after this my charter. And I will and command 
that the aforesaid citizens shall have justly my firm 
peace.” This charter and other documents record 
the ancient privileges granted by the crown from 
Norman to Hanoverian times, and form a collection 
worthy of the oldest corporate city in Britain. Of 
the seals, there are two city seals, oval in shape, and 
of bronze, date 1589. These, however, are but copies 
of those which were stolen when the city coffer was 
broken open in the goth year of Elizabeth’s reign. 
The former were of the 13th century. An interesting 
silver seal is one of those granted by Edward I. 
under the statute of Acton Burnell, 1283, for sealing 
bonds. Unfortunately the counter seal is lost. An 
interesting silver seal of the reign of Charles I., and 
used to seal the bonds or recognizances for the re- 
covery of debts, etc., in the county, but long since 
disused, is in the possession of Alderman Jacob. 
Amongst the collection is a silver medal com- 
memorating the sooth anniversary of the founding 
of Winchester College, 1893. There is also a bronze 
medal commemorating the 7ooth anniversary of the 
mayoralty of the city, and a similar one for the 7ooth 
anniversary of the City of London. In the banqueting 
hall, a chamber measuring some 50 feet by 30 feet, 
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hang thirteen pictures, the largest of these being. by 
Opie of the “ Young Princes.” This was presented by 
the Earl of Northbrook, high steward. Other pictures 
here are of Ralph Lamb, the founder of St. John’s 
Hospital, 1554; Bishop George Morley, founder of 
Morley’s College; Bishop Benjamin, 1734-61, by 
Hoadley ; the first Marquess of Winchester ; Edward 
Coler Sir Thomas White. 
The most important picture is the life-size portrait 
of Charles II. by Lely, presented in 1683 by the 
King to the Corporation. The King is depicted 
seated in state robes wearing the garter. His royal 
blue velvet cloak is thrown back off his shoulders 
showing the white satin lining, and white sleeves 
edged with lace. 


George Pemerton ; 


His right arm rests on a table 
by a window, and by his hand is the crown. His 
legs are clothed in white silk tights with the garter, 
and on his feet are enormously long square-shaped 
It depicts vividly 
his long wig covering a cadaverous face, heavy 


crimson shoes with paste buckles. 


eyebrows and dark eyes, long sensual nose and 
lips, and small moustache, and is, no doubt, one 
of the best likenesses that exist of this gay mon- 
arch. There are two other pictures, one of Colonel 
Brydges, who represented Winchester in Parliament 
1714-47. This gentleman gave the lead statue of 
Queen Anne which is on the old Guildhall — now 
a draper’s shop. He also gave #500 to the cost 
of building St. John’s 
room opposite to the 
new Guildhall. He 
belonged to the 
“Princely Chandos ” 
family, who were 
Dukes of Chandos, 
and afterwards Buck- 
ingham and Chandos, 
and lived at Avington 
House, near Winches- 
ter, now the seat of 
Sir John Shelley, Bart. 
The other portrait is of 
Sir Henry St. John 
Mildmay, M.P., 1808. 
This gentleman also 
represented the city in 
Parliament. Neither 
of these two pictures 
are by known artists ; 
but of the two that of 
Col. Brydges is the 
better picture. All the 
pictures here are in 
excellent preservation, 
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and well taken care of, but owing to the peculiar 
glazing. of the 
subdued. 


windows the light is somewhat 


In the Mayor’s Parlour is a marble bust of Napoleon 


by Canova, presented by Sir Edward Tichborne 


Doughty, Bart. 
in the United Service Museum, Whitehall. 


There is an exact replica of this 


The mayor’s throne, and two smaller chairs of 
State, are interesting, and were given by Alfred 
Bowker, Esq., Mayor in 1897-8, who, as such, 
celebrated the millenary of Alfred the Great in 1901, 
and also the millenary of the city’s civic life under 
the Wicreeve Beornulf, 897-1897. The chairs are 
made from the wood taken from the Norman oak 
timbers of the cathedral nave ; in all probability the 
wood is not less than 1,400 years old. The timber, 
originally grown in Hempage wood at Avington, was 
given by the Dean and Chapter to Mr. Bowker, who 
had the beautifully carved chairs made out of it. In 
a glass frame is an exquisite piece of wood carving 
representing Zhe Birth of the Redeemer in a Stable. 
There are some excellent engravings here of past 
Bishops, a nice old engraving by Buck of the Last 
Prospect of the City published in the eighteenth 
century. It shows the mural defence of the city 
and some of the old houses, notably Eastgate 
House and gardens, the timbered house once owned 
by Sir Thomas Fleming, Recorder of Winchester 
and afterwards Chief 
Justice of England, 
who presided at the 
trial of Guy Fawkes. 

There is also a curi- 
ous contemporary 
painting of the top of 
High Street, showing 
the west gate and the 
field on the left be- 
neath the old castle 
hill, and on the right 
the iron railings and 
grounds of a mansion 
occupied by the ‘Towns- 
hend family. This 
mansion was destroyed 
many years and 
replaced by a private 
house, now attached 
to a butcher’s shop. 
Lastly, there is the 
gold ring, known as 
Alderman White’s 
ring, with which the 


mayors are wedded to 


ago 


(MAYOR, 1742) 
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the city on election, even as the doge with a ring 
was married to the Adriatic at Venice. The ring 
was given in 1653 by Edward White, who was mayor 
several times, and whose widow “gave 2s. 6d. to 
make up a gold ring given by her late husband, full 
three pounds given by him.” 

I trust it will be realised, even from my brief 
description, that Winchester is to-day a very desirable, 
in addition to being a very important and fascinating 
old city, one of which we should as a nation feel 
proud. Its venerable age, its noble buildings, and 
its many vicissitudes, must all endear it to us, while 
as the home of Royalty and letters, the mother of 
scholastic life, and not least of all Corporate existence, 
it has that high position which entitles it to such 
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pre-eminence. It will therefore be realised that the 
episodes to be presented in the forthcoming Pageant 
cannot fail to be of extraordinary interest, as there 
is such a wealth of history to draw upon. 


‘Earth has not anything to show more fair ; 
Dull would he be of soul who could pass by 
A sight so touching in its majesty! 

The city now doth like a garment wear 
The beauty of the morning; silent, bare, 
All bright and glittering in the smokeless 
Never did sun more beautifully steep 


air. 


In his first splendour, valley, rock, or hill, 
Ne’er saw I, never felt a_calm so deep! 
The river glideth at his own sweet will : 
Dear God ! the very houses seem asleep, 
And all that mighty heart is lying still.” 
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T. H. Maguire. 


THE CELEBRATED PAS DE QUATRE 


A. E. Chalon, R.A. 


Composed by Jules Perrot 


As danced at Her Majesty's Theatre, July 12th, 1845, by the four em 
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Early English Lithographs and the Stage 


By Augustus Moore 


Ir is due to Mr. and Mrs. Joseph Pennell 
to say that they have done so much for lithography 
in their beautiful book that it makes it a delightful 
task, so to speak, to “ grangerise ” it with a little note 
on the career of its inventor in England, and a 
small—for all beautiful things are limited—school 
which sprung out of its struggles in this country. 
Alois Senefelder was a dreamer first and a practical 
man afterwards. ‘The first two people who tried to 
rob him of the fruits of his tardily acknowledged 
invention were his two brothers, whom he took into 
partnership just before the Elector Charles Theodore 
of Bavaria granted him an exclusive patent in Bavaria 
for fifteen years. Prosperity was not good for 
Senefelder, and he at once began to blazon his inven- 
tion and his good fortune all over the country. A 
certain André, a sharp 
music publisher, at once 
visited Senefelder, saw 
the advantages of the 
lithographic process, and 
bore the credulous and 
bragging Senefelder off 
to London to apply for 
a patent. 

Senefelder came to 
London in 1800 with 
his new partner, and 
was kept under lock and 
key for eight months till 
some sort of protection 
was obtained for the 
new process in 18or. 
Although they essayed 
to make a living out of 
the sale of materials to 


amateurs, the business JOHANNA WAGNER 
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did not prosper, and Senefelder and André returned 
to Munich, leaving André’s son, P. André, in posses- 
sion of the secrets of the process, which he claimed 
as his own. 

This was the first of the series of robberies and 
disappointments that deprived Senefelder of any 
He lived to see 
nearly a score of great lithographing businesses 
established in London, Paris, Spain, Italy, and even 
far New York, but he died a comparatively unknown 
man, leaving behind hima crowd of artists, litho- 


lasting benefit from his_invention. 


graphers, and publishers who found fame and fortune 
in his discovery. 

P. André devoted his time to persuading most of 
the leading artists of the day to contribute drawings 
to be “imitated” and sold in reduplicated form at 
half-a-guinea. These he 
called “ Polyautographic 
Drawings.” Among these 
were works of Sir Thomas 
Lawrence, Benjamin 
West, Fuseli, R. Westall, 
and T. Sydney Cooper. 
But André jun. had little 
better success than his 
father, and he, too, re- 
turned to Germany. One 
of his assistants, Voll- 
weiler by name, re- 
mained, but lithography 
languished, and but for 
the fact that Vollweiler 
got employment at the 
Horse Guards, for which 
he printed maps and 
plans, lithography might 
have died altogether. 
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However, we know that in 1806 Rodolph Acker- 
man, who was originally a designer and modeller of 
carriages, went into the new business at 91, Strand, 
and did much to keep lithography alive till Charles 
Hullmandel came to this country and proceeded to 
raise the art to a very high standard. Many great 
lithographers were associated with him. Among the 
strangest and the greatest were Louis Haghe, a 
Belgian, who had rather a romantic career, and an 
unprepossessing appearance. He was raw-boned, 
drew only with his left hand, and these traits, coupled 
with the fact that he wore a blue workman’s blouse, 
are said to have accounted for Hullmandel originally 
refusing thirty shillings a week to the man who after- 
wards received £1,000 for putting David Roberts’s 
Destruction of Jerusalem under Titus on the stone. 

In 1826, M. Engelmann came from Germany, and 
started in opposition to Hullmandel, under the name 
of Engelmann, Graff and Coindet, and _ ultimately 
introduced chromo-lithography, which Michael Han- 
hart developed almost to perfection. 

Such is a brief history of the early days of 
lithography in England, but many things came 
between; among the most important was the 
association with Hullmandel of Richard James Lane. 

Lane was born in 1800, and had for parents, 
Prebendary Lane, of Hereford Cathedral, and Mrs. 
Lane, the favourite niece of that great artist, 
Gainsborough. So quickly did Richard Lane show 
a measure of the talent of his great-uncle Gainsborough, 
that when he was sixteen he was taken from school 
and apprenticed to Heath, the famous engraver of that 
day. His heart was in his work, and he was quickly 
recognised by C. Leslie, Sir Thomas Lawrence, and 
others, as being a lad of considerable talent and 
promise. Four years later, he threw himself into the 
newest development, and took to drawing on the 
stone and publishing charming reproductions of 
Gainsborough sketches, Lawrence’s luminous portraits, 
and many likenesses of his friends as lithographs. 
His taste was not confined to this single branch of 
Art, however, and he made an honoured name for 
himself as a sculptor and draughtsman. 
did he labour, that his work took high rank at once, 
and Lane’s lithographs of Gainsborough’s sketches 
were considered to faithfully reproduce the exact 
touch and feeling of the great artist. As early as 
1827 Richard Lane found himself entitled to write 
R.A. after his name, and he then started on that long 
and prosperous period of his life when he was 
considered the lithographer par excellence of the 
beautiful and fashionable portraits of all the lovely 
women of the time. lLandseer, also, was seldom 
pleased with any lithographs of his pictures, save those 
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that were executed by Lane. By the time the young 
Queen Victoria came to the throne, Lane’s position 
in the world of art demanded Royal recognition, and 
he was installed lithographer to Queen Victoria, 
being intrusted with the reproducing the scores of 
portraits of the young Queen, the Prince Consort, the 
frst children of the Royal pair, and all the Court 
Lane was the first to use the name “litho- 
grapher,” and may be said to have invented the 
term. Quite early in the Queen’s reign Lane devoted 
much of his time to the lithography of the portraits 
of his fellow Royal Academician, Chalon. 

A. E. Chalon was not only the favourite Court 
painter during the reign “of William IV. and the 
early days of Queen Victoria, but the fashionable 
portraitist of all grades of society. He it was who 
painted the famous women of the time in whatever 
circle they graced. It is the work of Chalon that 
Mr. Pennell has excluded from his book, and, as much 
of it is interesting as regards the contemporaneous 
history of the stage, the opera, and that early 
Victorian institution, the ballet, it may be worth 
while to discourse a little concerning the beautiful 
and gifted women who helped to pass the playtime of 
the salt of the earth in those bygone days. 

* 


circle. 


* * 


Of all lithographic recollections of these past 
glories, the most interesting is the group illustra- 
ting one of the movements in the world-famous 
Pas de Quatre—a pas in a ballet divertissement 
invented in 1845 by Perrot, the most celebrated 
ballet master of the last century, and produced in 
the season of that year by Benjamin Lumley at Her 
Majesty’s. ‘The four great dal/erine chosen were the 
famous Taglioni, Carlotta Grisi, the wife of Perrot, 
Fanny Cerito, and Lucille Grahn, a beautiful Dutch 
girl, who won both fame and fortune in this country. 
The story is usually told wrong. Taglioni was at 
once elected by her companions as Queen of Dance, 
and there: was no question of yielding to her the 
last pas before the ensemble. But the rule in ballet 
is the same as governs the arrangement of a state 
procession. ‘The least important person has the first 
display. When Perrot came to arranging the pre- 
cedence of Grisi, Cerito, and Grahn, grave trouble 
ensued, for neither lady would dance before the 
other. Distracted, Perrot rushed to Lumley’s room 
and warned him that the much advertised Pas de 
Quatre would never be seen, as none of the ladies 
would dance first. After hours of consultation and 
much despair on the part of the worried manager, 
he told Perrot to tell the ladies that age should have 
precedence, and that the oldest of them must dance 
first. The ballet master made his announcement— 
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the ladies were apparently all the same age—they 
submitted easily to the arrangement for their appear- 
ances, and the Pas de Quatre became not only a 
Squibs, both 
Punch used 


succes du theatre, but a national event. 
political and social, were based on it. 
the subject and the grouping for its cartoons, and 
that particular opera season rode on the top wave 
The following year another popular 
lithograph was 


of triumph. 


given to the world 
of the fas des 
Déesses. This was 
a trio danced by 
Taglioni, Cerito, 
and Grahn ina 
ballet called ‘The 
Judgement of 
Pans,  Lowards 
theend of that 
season. Taglioni 
began «u series of 
farewell perform- 
anceseat Fer 
~Majesty’s. The 
supporters of new 
stars pronounced 
the great dancer 
but 
Lumley and his 
followers declared 
her as fine both in 
her dancing and 
her pantomime as 
she had ever been. 
A year later the 
Pas de Quatre was 
revived with the 
former exponents, 
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with one excep- 
tion, Lucille Grahn 
was an absentee, 
but Rosati, a very pretty woman and sprightly dancer, 
took her place, and won much favour from the critics 
in Fop’s Alley. 

Of all this famous throng of magnificent dancers 
and beautiful women, Taglioni easily held pride of 
place for many years, though, singularly enough, she 
was not a handsome woman. Her power lay in her 
expression, and the marvellous agility of her dancing. 
No one has ever sprung so high in the air as 
Taglioni, while the delicacy of the movements of 
her small feet, the extreme refinement of every action, 
were unrivalled. ‘La Sylphide” was one of her 
great parts, but a score of other impersonations 
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brought laurels and wealth to her feet. She was the 
very spirit of dancing, idealised every part she studied, 
and boasted that even in her greatest efforts no one 
had ever seen her knees. She came of a long stock 
of ballet dancers, and was born in Stockholm. She 
first appeared as a dancer in Vienna in 1824, and won 
immediate reputation as being a perfect exponent of 
the true Italian style of ballet pantomime and dancing. 
Three years later 
she appeared in 
Paris ; but it was 
only in the last 
year of the reign 
of George IV. that 
she came to Lon- 
don, and was 
launched on the 
flood tide of suc- 
cess and prosper- 
ity. She danced 
in London for 
eighteen years, 
and retired with a 
competent for- 
tune, which, un- 
fortunately, she 
lost some years 
later. She then 
took to teaching, 
and continued to 
do so for many 
years. Like many 
opera dancers, 
‘laglioni lived to a 
great age. 

Fanny Cerito 
had in her heyday 
as many followers 
as Taglioni her- 
self; but though 
the two great 
dancers were rivals for public favour, they were ever 
the best of friends. This they could afford to be, for 
their styles differed widely. ‘Taglioni danced like a 
spirit, Cerito hke a woman. Only when she executed 
the extraordinary leaps and bounds that were in the 
early Victorian era the criterion of a good dancer, 
did Cerito trespass on Taglioni’s ground, for she was 
able to bound nearly as high into the air as the 
great Queen of Dance herself, and many people 
called her Taglioni the second. “Ondine” was her 
favourite ballet; but she also made an immense 
success in ‘Lalla Rookh,” from Thomas Moore’s 
picturesque poem. He _ supervised the rehearsals 
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and the mounting of the ballet, which was considered 
a marvel of stage craft. Cerito made several great 
Successes in various pas de deux, arranged for her 
and Fanny Ellsler, whose forte was male characters. 
The principal ballets in which Cerito and Ellsler 
appeared together were “Le Delire d’un Peintre” 
and “Un Bal sous Louis XIV.,” in which the two 
danced a minuet that drew all the town for many 
weeks. 
aK aK * 

Giula Grisi was born early in the nineteenth cen- 
tury in that city of song, Milan. Though her father 
was an officer under 
Napoleon, she came of 
musical stock on her 
mother’s side, and made 
her first stage appear- a 
ance when she was fif- 
teen at Bologna, when 
Rossini predicted a 
great future for her. She 
was then grown to her 
full height—five feet two 
inches—but the erect 
carriage she had been 
taught to maintain gave 
her a fictitious size. She 
had a small pale face, 
which at no time during 
her career did she ever 


Guidetta Grisi, already a popular favourite in France. 
So successful, however, did Giula quickly become 
that during her second season in Paris, Bellini wrote 
“T Puritani” for her, with Rubini, the great tenor of 
the day, and Lablache, the greatest bass singer who 
has ever lived. 

In 1834 Grisi appeared at the King’s Theatre in 
the Haymarket, and her portraits were sold all over 
For twenty years she held the stage, 
during which time she married that extraordinary 
singer the Marquis di Candia, known to the public 
as Mario, and also as the man who had never had 
a singing lesson in his 
life, and whose average 
of cigars a day was 
thirty. Only in her 
later years, and when 
other stars had arisen 
in the operatic firma- 
ment, did Grisi take 
any trouble about her 
acting. In fact she was, 
for an Italian and a 
singer, a woman of very 
stolid temperament : her 
only passions being her 
adoration for her gifted 
husband and her hand- 
some children. Still, 
that she possessed some 


the town. 


“make-up.” Her eyes wit is evidenced by her 
were dark blue, and her Se Ta reply.to the Tsar 
hair jet black. But with Sy OTR a Nicholas I., in St. Peters- 


all these advantages she 
was never considered a 
pretty woman till she 
smiled, and then she had a rare and compelling 
charm. Her personal disregard for dress became 
proverbial, and she would appear at the smartest 
concert of the season with her bonnet awry. This 
indifference to her appearance did not bar her suc- 
cess, though for many years her voice was a low 
mezzo, and she could only sing seconds to the great 
Pasta. Grisi was the original “ Adalgisa” to Pasta’s 
‘“‘ Norma,” in which the latter made a huge success. 
“How I should like to play Norma,” sighed the 
young singer to the composer Bellini. “You will 
do so—in twenty years time,” answered Bellini. “I 
shall play it in less than that, you will see,” cried the 
singer. And she did. In fact, only at that period 
in her life was Grisi discontented. She broke her 
six years’ contract with Lanari at the Scala, and, 
disguised as a nun, travelled in a rough country cart 
to Paris, where she joined her aunt and her sister 
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burg, who, meeting her 
one day with her two 
little daughters, said : 
“ And are these the little Grisettes?” “No, mon- 
sieur,” answered the prima donna with her rare smile ; 
“they are my little Marionettes.” 
In her private life Grisi was above reproach, and 
a great contrast to her famous and lovely aunt, 
Madame Grassini, who from 1810 to 1825 had all 
the great men of Europe at her very pretty feet. 
Napoleon and Wellington were numbered among her 
admirers, and not to have loved Grassini was to be 
out of the fashion. She was typically Italian, spoke 
abominable French and no English, had the manner 
of a gipsy, and dressed in splendid garments like 
a walking rag fair. Her talented niece Giula un- 
doubtedly got many of her tricks of personal untidiness. 
from her famous aunt. 
* 7K 
Kate Bateman is the eldest of the three daughters 
of “Colonel” Bateman, an American impresario, 
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who brought his family to England, and exploited 
the two elder little girls, Kate and Isabel, as the 
Bateman sisters. By the time he acquired the lease 
of the Lyceum Theatre, Kate had already made her 
name and a fair fortune by her performance of 
“Leah” in the play of that name, which had been 
translated from the German of Moscheles. Seay 7 
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and “ Medea” were her two famous parts, and she 
undoubtedly had a broad, strong style that carried 
conviction with it. 
was later overshadowed by that of her sister Isabel, 
a very pretty and pleasing actress, who was associated 
with the opening period of the palmy days of the 
Lyceum under the Irving vég7me. Within a fortnight 
the fate of the Lyceum, “‘ Colonel” Bateman, “ The 
Bells,” and Irving were assured. By this time Kate 
Bateman had become Mrs. Crowe, and had practically 
left the stage. The death of the father was a peculiar 
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confirmation of the superstition prevailing against 
the number thirteen at table. Bateman was dining 
one Sunday night at the Garrick Club with certain 
members of higher Bohemia, when it was noticed 
that thirteen were sitting round the board. The 
matter was laughed off, and one guest remarked 
casually that the person who rose from table first 
would be the one to die. It 
is well known that Bateman 
left the table before the rest 
of the party, and that he died 

within the next few days. 
La Nena,or Manuela Perea, 
was a charming dancer who 
came to London in 1845 
from Madrid, where she had 
been for some time a great 
favourite. Her dancing 
roused some interest at Her 
Majesty’s, where she ap 
peared with Ilon Felix Garcia 
in the Spanish national dance 
Bolero Caleta. Her dancing 
differed from the correct 
Italian school that was con- 
sidered de rigueur by the 
patrons of the boxes and the 
frequenters of Fop’s Alley: 
The success that La Nena 
might otherwise have made 
was, moreover, largely dis- 
counted by the hysterical 
interest taken in a troupe of 
small girls, called the “Little 
Fairies,” trained and brought 
from Vienna by a Madame 
Weiss, a ballet mistress, who 
certainly was an adept in the 
more modern arts of adver- 
@ tising. By dint of much 
paragraphing, of stories con- 
cerning withheld passports, of 
rumours connected with the morality of the-troupe 
and various other catchpenny methods, Madame Weiss 
worked up a tremendous interest in the “Little 
Fairies,” who practically dominated the season at Her 
Majesty’s. Still, La Nena held her own fairly well, 
for she was a true Spaniard, and her dancing finally 
exploded all beliefs in the coregraphic performances 
of the notorious Lola Montez, who had been permitted 
by Benjamin Lumley to appear in 1843, but whose 
exhibition of national Spanish dancing was so absurd 
that her first exploit proved to be her last appearance. 
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This is Lumley’s way of putting it, but Lola Montez 
really horsewhipped him, and thereby made him dance. 


In 1852, Lumley being at a loss for a star, the astute 
manager offered excellent terms to Johanna Wagner, a 
German singer of great repute on the continent. The 
contract was signed by the singer’s father, who under- 
took to bring her to Her Majesty’s in time for the 
summer season. Directly afterwards Herr Wagner 
signed ‘on behalf of his daughter a contract on higher 
terms for her appearance at Covent Garden, the rival 
Opera House. Lumley obtained an injunction, and 
the lady was forced to remain unheard as far as 
London was concerned. Four years later, however, 
Lumley relented, and again engaged Johanna Wagner, 
who duly made her début as “ Romeo ” in Bellini’s 
“Montecchi e Capuletti.” She was a splendid 
creature, tall, young, and fair, of the type that her 
Richard Wagner, chose for his 
Her voice was a mezzo, strong, 


famous uncle, 
legendary heroines. 
and with a fine range, and she excelled in male 
parts, such as Gluck’s “ Orphée,” in which she took 
the town, and in “ Tancredi,” Pasta’s old success. 
“ Lucrezia Borgia,” in which she had made her name 
in Germany, proved of small interest here, though 
her declamatory style and tragic acting should have 
won favour for the impersonation. 

Pauline Duvernay became almost more famous 
through her marriage than through her dancing, though 
she was an undeniable 
favourite, and a very ex- 
cellent mime, as all opera 
dancers had to be in the 
days of the genuine da 
let @ action, in which no 
connected story held the 
incidents and dances to- 
gether. The Duvernay, 
however, sprang into 
great fame on her union 
to Mr. Lyne Stephens, 
the immensely wealthy 
banker and art collector. 
Those who never heard 
the dancer’s name can 
recall the wonderful sale 
of the Lyne Stephens 
furniture and china that 
some few years ago made 
such a stir in the art and 
social worlds. But ballet 
dancers naturally acquire ‘a 
the art of collecting and 
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getting things at their own price. Captain Gronow 
recounts how on one occasion he called on a pretty 
little dancer, and found her suffering tortures from a 
ballerina’s great enemy—soft corns. The good-natured 
captain arranged for a visit to the then famous surgeon 
Lawrence, who undertook to cure the beauty in time 
for a specially remunerative engagement, provided 
that nothing was said about the matter, as he did not 
want “to be taken for a chiropodist.” The lady was 
cured ; but Lawrence afterwards told Captain Gronow 
that his fee—twenty guineas—had never been paid, 
although the dancer had acquired immense wealth. 

Madame Persiani was remarkable during her short 
public career for the sprightliness of her impersona- 
tions and the perfection of her vocadtse. Born in 
Rome in 1812, and the daughter of Tacchinardi, a 
famous tenor of that time, she was early launched 
into operatic life, studying roles of a light character 
from her early childhood. She was married almost 
from the nursery to Signor Persiani, a composer, 
impresario, and financial failure. Her first claims to 
fame came when little more than a girl in such operas 
as “Gazza Ladra” and “L/Elisir d’Amore.” Donizetti 
was so pleased with her in this opera that he wrote 
“Lucia” expressly for the young prima donna, and 
the voulades and fioratura are absolutely typical of 
her style. The cabal started by Signor Persiani 
against Mr. Lumley of Her Majesty’s Opera House 
put an end to his wife’s career in London, and during 
her last season here it 
was noticed that the 
clarity and flutelike qual- 
ity of her voice was be- 
coming impaired. This 
was in 1847. After that 
date, Lumley, who had 
been gravely injured in 
his business by Signor 
Persiani’s foolish machi- 
nations, never engaged | 
Mme. Persiani again, 
and that charming singer, 
Mme. Castellan, coming 
on the scenes, the 1ill- 
advised Persiani couple 
faded out of the public 
memory. Mme. Persiani 
died twenty years later, 
having endured great 
disappointments and 
chagrins during her stage 
career. 


(Zo be continued.) 
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the name of the subject, and also that of the artist. 


Size of canvas, 38 in. by 28 in. 
Yours faithfully, 
FREDK. BEESTON. 


Notes and Queries 
[Zhe Editor invites the assistance of readers of THE 
ConnolissEUR who may be able to impart the informa- 
tion required by Correspondents. | 


OLp STAFFORDSHIRE ToBY Juc. UNIDENTIFIED PORTRAIT. 


To the Editor of THE CONNOISSEUR. 
Dear Str,—In my collection of old Staffordshire 
figures I have an unusually interesting Toby jug, of 


which I send you photograph 
and short particulars. As 
the photo shows, the finish 
of the jug is excellent, the 
greatest regard being paid to 
detail. 

I have seen no other Toby 
of this design, and none of 
the dealers of my acquaint- 
ance appear to have come 
across a Similar one: net 
ther is the jug included in 
the family of ‘‘ Tobies” dis- 
cussed in Vol. VIII. of your 
valued publication at page 
140. 

I should be interested to 
learn whether any of your 
readers has come across or 
possesses a similar specimen. 

Yours faithfully, 
CarL DUIGNAN. 


DESCRIPTION. 
Height 102 in., base 6} in. 
by 5? in. Hat, hair, and 
shoes marbled brown ; waist- 
coat blue; coat light green 


To the Editor of THE CONNOISSEUR. 


Dear Srr,—Having perused the January number 
of Tue ConnorssEuUR, I found on page 69 the 


question put about giving 
assistance in identifying 
portrait (2). Though I 
am.no expert, I think it 
may be of some use to 
you and the owners of 
the said picture to know 
what struck me at first 
sight without reading what 
was asked about it. It 
is the astonishing resem- 
blance with a picture anda 
bust in marble of Sir Walter 
Scott. Both picture and 
bust seem to be made either 
after life or one after the 
other. 

The picture I speak of 
was painted by Sir Henry 
Raeburn, and I know. it by 
an engraving by William 
Walker. The bust only bears 
the writing Walter Scott, 
Bart., without giving refer- 
ence to the sculptor. The 
shape of nose and mouth, 
the cutting and formation of 
eyes and forehead, the chin, 


} 
(translucent glaze). ‘The rest even the ears and the way : 
of the figure is white, the how the hair is grown on : 
glaze having a greenish tint. forehead and temples, seems : 
A small piece was broken to me so absolutely resem- 
out of the hat, and has been bling or, better to say, con- 
restored. gruent, though the asked 4 
UNIDENTIFIED PoRTRAIT. eee ee oe | 
Pa a ie burn differ aie about . 
twenty to thirty years. I 
THE CONNOISSEUR. write my opinion to you in } 
Sir,—I shall be greatly the hope I might be of some | 
obliged if you can find space . 


for the accompanying photo- 
graph of an oil portrait which 
has been in my family since 
1834, aS some of your sub- 
scribers may be able to supply 


UNIDENTIFIED PORTRAIT 
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service to you and your 
client. 
If I should be right kindly 
let me know. 
Yours truly, 
STEPHAN MAUTNER. 
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MARY ISABELLA DUCHESS OF RUTLAND 
BY REV. W. M. PETERS 


FROM THE COLLECTION AT BELVOIR CASTLE 
By kind permission of His Grace the Duke of Rutland 


Italian Majolica 


THE term azyolica represents a class of fine 
pottery covered with an opaque tin glaze, which was 
first manufactured in Italy towards the latter part of 
the fifteenth century. The word mayo/ica is thought 
by some authorities to be a corruption of ‘‘ Majorca,” 
because this ware greatly resembles the Moorish 
pottery made there in the thirteenth century, and it 
is very probable that the art of making fine enamelled 
earthenware was introduced into Italy by workmen 
from the Balearic Isles. 

It has been said that Luca della Robbia, whose 
name became so famous in the fifteenth century for 
his sculptured terra-cottas, was the original inventor 
of the stanniferous enamel which he applied to his 
statues, thereby rendering them impervious to the 
action of the weather; but there seems good reason 
to believe that the secret of an opaque tin glaze was 
known to the Arabs, and manufactured by them in 
Spain as early as_ the 
eighth century, hence 
Della Robbia’s process 
can only be regarded as 
a revival, and not as a 
discovery. 

The success of the 
majolica industry in 
Italy seems to have 
been in a great measure 
due to the patronage 
afforded it by the Dukes 
of Urbino, whose names 
were always associated 
with the progress of 
science, literature, and 
art during the Renais- 
sance. 

The most famous 
period of the industry 
extended from 1520 to 


-No. I.—PADUA WARE 
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By M. E. Steedman 


1560, and small pieces such as plates, vases, and 
dishes were made in great numbers, for it was then 
the fashion for lovers to present these as offerings 
to their betrothed. These amatoriae, as they were 
then called, were generally adorned in the centre with 
the portrait and Christian name of the recipient, the 
background being painted with flowers and the border 
Although these and other 
decorative pieces were produced in large quantities, 


with grotesque designs. 


domestic articles such as ewers, salt cellars, inkstands, 
drug pots, sauce boats, candelabra, bowls, bottles, etc., 
were not forgotten ; but even in those days majolica 
was rather an expensive commodity, and it was only 
the wealthy who could afford to indulge their taste in 
it to anyextent. During the best period such famous 
artists as Raphael, Michael Angelo, and Guilo Romano 
were employed to draw the designs for the decorations, 
and no trouble or expense was spared in bringing the 
art to a high state of 
perfection. 

Although the majolica 
industry of Urbino may 
be said to have died out 
in 1631 with the death 
of Francesca Maria II., 
a coarse kind of ware 
was manufactured at 
several towns in Italy as 
late as the eighteenth 
century, but it was far 
inferior to the earlier 
productions, the designs 
being florid in style and 
badly executed, and the 
colours harsh and crude. 

The principal towns 
associated with the 
manufacture of majolica 
were Faenza, Urbino, 
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\ 
No. II.—vENICE WARE j : 
Gubbio, Pesaro, Siena, Deruta, Caffag- candlesticks were also manufactured to a 
giolo, and Castel Durante, though minor minor degree. The brilliant yellow or b 
‘factories also existed at Padua, Venice, golden metallic lustre which is such a kK 
Verona, Pisa, and other places. The noticeable feature of the decoration on 
plate shown in No. i. is attributed to many pieces of Italian majolica does not 
Padua, while the examples in No. ii. are seem to have been employed at Faenza, 
characteristic pieces of Venetian ware. pee ie but a peculiar shade of red was much in 
Italian majolica appears to have been first: made at favour with the painters of this factory, and has a very 
Faenza, one of the earliest pieces being dated 1475, decorative effect. Other colours, including yellow, 
though the manufactory was doubtless in existence blue, white, orange, green, and golden-brown, are also : 
some years before. It was probably the found on Faentine ware, 
most important in Italy, and was acknow- and the subjects comprise 
ledged by its contemporaries to produce the arabesques, coats of 
the finest majolica. ‘The ware made here arms, amorini, medallions, 
consisted chiefly of dactéz or dishes with garlands, biblical scenes, 
deep sunken centres and broad rims, masks, inscriptions, grotes- q 
though tiles, drug pots, plaques, and ques, cupids, etc., which 
generally form the designs é 
on Italian majolica. Beside ¥ 
the shade of red already : 
mentioned, the favourite 
colour employed at Faenza 
was yellow on a dark blue 
ground, though designs ez 


aX mae 


camaieu or grisaille also 


TC 


reas 


No. IV.—uRBINO WARE 
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Italian Majolica 


The 
small plate in 
INO. ii. is an 
example of 
the ware made 
there. 


occur. 


The factory 
at Urbino was 
probably started about 1477, 
though none of the pieces 
now extant can be attributed to an earlier date than 
153 A famous service, of which several items are 
still in existence, was made here in 1535 for the 
Connétable de Montmorency, and was decorated 
with his arms. The painters of Urbino chose 
delicate arabesques after the style of Raphael, or 
subjects from Ovid, Virgil, and Ariosto for their 
designs, or floral scrolls and grotesques in blue, 
green, or orange on a white ground. Some of the 
ware is richly lustred, though the finest pieces do not 


. V.—GUBBIO 


No. VIII.—sIENA WARE 


bear this form of decoration. A salt cellar and ewer 
of Urbino majolica are shown in No. iv. 

Nos. v. and vi. illustrate some examples of the well 
known Gubbio ware. ‘This factory was started in 
1498, by Maestro Georgio Andreoli, who afterwards 
invented the splendid gold and ruby metallic lustres 
which have made his name so famous. He not only 
decorated his own productions, but also applied the 
final lustre to the ware of other artists from Urbino 
and Castel Durante. 

It is thought that metallic lustre was first employed 
at Pesaro, which owed most of its success to the 
patronage of Guido Ubaldo II. della Rovere, who 


No. X.—DIRUTA WARE 


No. VI.—GUBBIO WARE 


a9 


became Duke 
of Urbino in 
1538, and on 
his death in 
1572 the fac- 
tory declined, 
not 
revived until] 
1718. ‘The early ware was 
generally painted in green, 
black, yellow, or cobalt-blue, and adorned with a 
beautiful lustre which has the effect of changing 
colour in different lights. No. vii. shows a piece of 
Pesaro majolica. 

The two plates illustrated on No. vill. were made at 
Siena, where the prevailing style of decoration consisted 
of scroll-work or grotesque in blue and white on an 
orange or black ground. The earliest known pieces 
emanating from this botega are some tiles dating 
from. the beginning of the sixteenth century; they 


and was 


No. VII.—PEsaro 


WARE 


No. IX.—DIRUTA 


vary in shape and size and are beautifully painted 
with brilliant colours, in particular orange and yellow 
on a black ground, the designs comprising chimere, 
masks, dragons, birds, shields of arms and delicate 
arabesques. 

No. ix. shows a plateau and plate, and No. x. a 
puzzle-bowl and dish manufactured at Diruta, which is 
now proved to have been the birthplace of the beauti- 
ful yellow lustred majolica edged with blue, which was 
at one time always attributed to Pesaro. The ware 
of Caffaggiolo is somewhat similar to Faentine majolica, 
and one of its principal characteristics is the deep 
cobalt-blue ground of the decorations, while another 
feature is the coarse but effective manner in which 


No. XI.—FINE SPECIMENS OF ITALIAN MAJOLICA 
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this colour is applied, the hairs of the brush being 
quite visible. Other colours employed at this factory 
include a bright opaque orange, and Indian red, a 
brilliant yellow, and a semi-transparent copper green. 


No. XII.—cAFFAGGIOLO 


The fragment of a tile shown in No. iv., and the plate 
on No. xii. are examples of Caffaggiolo ware. 

No. xiii. shows a bacile made at Castel Durante ; 
this botega was in existence as early as 1490, and at a 
later date some workmen from Castel Durante intro- 
duced the art of making majolica to Corfu and Venice. 
The designs are generally on rather a large scale, and 
include masks, cupids, arabesques, foliage, etc., in 
white on a blue ground, and cornucopiz shaded with 
light blue and heightened by touches of brown, 
orange, and green. 

The plaque on No. xiv. is an example of sgraffato 
or incised ware. This method of ornamenting pottery 
seems to have been known to the Italians as early as 
the twelfth century, and was sometimes applied to 


majolica. The biscuit was first coated with white 
clay and slightly baked ; when dry this covering was 
scratched or incised with a sharp-pointed instrument 
so as to show the design in the red ground under- 


No. XIJII.—cCASTEL DURANTE 


neath. A transparent lead glaze. was then applied 
and tinted with yellow or green, by means of metallic 
oxides, and the piece was refired. This method of 
decorating earthenware was very cleverly executed by 
the Italians, but was not confined to their country, 
being introduced at a later date to France and 
England. 

The marks found on Italian majolica are so varied 
and numerous that it would be quite impossible to 
give a complete list of them here. Some of the 
pieces are dated, or bear the name or mark of the 
factory, while others again are marked with the signa- 
ture or initials of the potter or decorator, and in some 
cases the title or a description of the subject forming 
the decoration is painted on the back of the piece. 


No. XIV.—SGRAFFIATO WARE 
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A BLIND GIRL OF ROME 
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Illustrated Autographs 


EVERY now and again there appears in one 
or other of the papers a dissertation on the lost art 
of letter writing. 
character, and the names of Lady Mary Wortley 
Montague, Charles Lamb, and others, more or less 
well known, are bandied about. At another time 
it is an outcry on handwriting, and a lament that 
children are no longer taught the old familiar pot- 
hooks of their forefathers, but whose writing as a 
part of education is supposed—as advertisements say 
—to “find itself.” Altered manners and customs, 
stress of life, want of time, and, above all, the type- 
writer and the telephone, come in for a large share 
of blame for the ‘lost art.” 

I think the first reason given must be considered 
as the prime agent in the change that has been 
wrought. Though there still are, no doubt, many 
ladies who might have the time to sit down and write 
to the enjoyment both of themselves and some of 
their readers most charming descriptions of various 
matters, I fear that still more would complain of 
having to read them, while amongst men the literary 
letter in an illustrated paper, such, for example, as 
Mr. Shorter’s in the “Sphere,” is about as much 
as they can be prevailed upon to read, apart, 
that is, from the short, curt, and concise business 
communication of commerce. 

Whatever may be said, however, on either side, the 
fact remains, and one can only wonder if letters will 
ever again be made as interesting as of old. I pro- 
pose in this paper to give a few illustrations of how 
letters can be made interesting, not merely to assert 


At one time it assumes a literary 
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By A. W. Mackenzie 


methods, but rather to prove by actual illustration. 
For instance, if the author were to write a few words 
at the end of his letter in his most popular style, or 
the artist to draw a slight sketch, or the actor to 
quote a few words from one of his most famous plays, 
what a joy those letters would have for us all and 
for all time. If the statesman were to bring in an 
allusion to the subject which he had made most 
particularly his own, if the man of science were to 
say something about his own speciality, or the divine 
about his own particular school of theology, with how 
much more zest should we read their letters. 

Here, for instance, is a letter from Birket Foster. 
Who that knows this most able artist—and who does 
not 2—would fail to be charmed with such a letter, 
and such a sketch drawn with a few strokes? What 
a career was his! Apprenticed to an engraver, then 
developing a most wonderful power for drawing on 
wood, working his way up from drawing sketches for 
the papers—‘ The Illustrated London News,” then 
almost, if not quite, the only good illustrated paper, 
being his chief employer—to becoming one of the 
most able and popular illustrators of books. He 
exhibited his first picture (water-colour) at the Royal 
Academy when about thirty-four, soon after which he 
was elected an associate of the old Water-colour 
Society, and gave up drawing on wood. At fifty-one 
he was elected R.A. of Berlin. What more natural 
illustration to a letter writing about the country, and 
dated in August, than a fancy sketch of ‘‘ Piscator” ? 

Here is another “illustrated ” letter, and as happy 


as apt. It is so long since J. C. Hook won the gold 


medal for historical 
painting at the Royal 
Academy (1845 to be 
accurate), and he is 
so well known “as a 
painter of turbulent 
sea and rocks,” that 
one hardly expects 
to see a sketch of 
the “Morsus Rance” 
embellishing a letter 
to his doctor, but it 
is none the less 
charming. One 
would like to see the 
eminent R.A. (he be- 
came R.A. in 1860) 
“standing knee-deep 
among rushes, and 
hob-nobbing with the 
‘Frog-bit,’” although 


it would have assisted 


The 


Connoisseuyv 


better still, have given 
its more common 
name of “ Frog-bit.” 
I suppose he thought 
that to a man of 
science that was 
hardly necessary. 
Having lived most 
of his life, however, 
amid the hops and 
flowers of Surrey and 
Kent, he would 
naturally take much 
interest in the small 
productions of 
Nature. 

Artists adorn their 
letters in various 
ways—some at the 
commencement, 
some at the conclu- 
sion. Here is one in- 
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the lay mind had he stance of each. It is 
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written ‘‘ Hydro- so many years since 
Lord Beaconsfield, 


then plain Benjamin 
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Charnes. —behore 
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““Morsus Rance,” or, 


JAMES HOOK’S LETTER 
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Disraeli, and struggling to make for himself a name 
and position, was mixed up in journalistic enterprises, 
that it will almost surprise readers who may have for- 
gotten his connection with the paper called by the 
comprehensive name of “The Press,” and in conduct- 
ing which he was assisted by Mr. Francis, Mr. Samuel 
Lucas, and Mr. D. T. Coulton,to learn that between 
1825 and 1830 he was also associated with Theodore 
Hook, a rising young artist named Alfred Henry 
Forrester, and others, in producing a series of papers 
under the title of “The Humourist ” in Colbourn’s 
Monthly Magazine. This young artist, then between 
twenty and twenty-five years old, assumed the xom 
de plume of “ Alfred Crowquill,”. and soon became 
well known as “‘an artist in black and _ white.” 
“Punch,” “The Illustrated London News,” and 
other periodicals gladly accepted his work, but as 
a limner and illustrator of books he was for many 
years facile princeps, as some thirty or forty volumes 
bear witness. He fell a victim to the mania of 
autograph collecting, and here is his letter demanding 
that of the late Mr. Henry Compton, the well-known 
impersonator of Shakespeare’s clowns. What he calls 
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‘““,ALFRED CROWQUILL’S”’ LETTER 


18 Stafford Terrace. 
Kenfington: D.- 


LINLEY SAMBOURNE’S LETTER 


his “curious book of records” must have been 
very interesting. 

Here is an example of what lovers of the first 
Tom Hood will remember he called ‘“‘a tail piece.” 
I do not know whether Mr. Linley Sambourne meant 
this to be taken as a sign manual, a fancy portrait, 
or a correct likeness; if the latter, 1 am free to own 
I do not think he has caught the expression of the 
original as well as he does those that appear weekly 
in the pages of “Punch.” This is a somewhat 
different signature from those that appeared on his 
first sketches in “our only comic journal,” as well 
as from those that he uses now that he occupies a 
seat at the famous “round table,” and has proved 
himself a worthy successor to Sir John Tenniel, both 
of which I give. 

Here is another instance of finishing a letter with 
a “sign manual,” and one that is perhaps not quite 
Of the genius of James Abbott 
Born in 


so well known. 
McNeill Whistler there can be no doubt. 
America in 1834, London for the great part of his 
life was his home, and in it he gained his reputation 
as a painter, etcher, and critic. In one biography 
he is described as “in oil painting a master exquisite 
but rare.” In another “his skill in etching has gained 
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WHISTLER’S LETTER WITH BUTTERFLY SIGNATURE 


for him a position among etchers that is even higher by Sir John Tenniel, with the monogram that 
than that which he holds as a painter.” While appeared for so many years on the “ Punch ” cartoon, 
opinions differ as to his powers as an artist, his 


“ nocturnes,” “symphonies,” and “arrangements,” oe, 
though sometimes showing a “sacrifice of form to On A 


colour impressions,” always command good prices h, 
—a fair test of appreciation. To the general public tn fecal Ce 
he is, no doubt, almost as well known by his 

trenchant criticisms, his sparkling repartees, and his 
numerous actions at law. His suit for libel against 
Mr. Ruskin—another master of strong language— 
for saying “I never expected to hear a coxcomb ask Sik. JOHN TENNIGL'S) MONUGEAM 
two hundred guineas for flinging a pot of paint in 


the public’s face,” in which, though gaining the or the well-known signs used also in ‘ Punch” by 
verdict, he was only awarded for damages “the John Leech or Richard Doyle. Here is the familiar 
smallest coin in the realm,” which he always after- bottle containing the “leech” of the former as it ap- 
wards wore on his watchchain, the vindication of  P&ats 0M the cover of his recently.published Life, and 
his position in the pamphlet Art and Art Critics, which is called by Mr. F. G. Kitton in his biographi- 
his powerful brochure with the taking title, Ze cal sketch a “rebus,” and also as it so frequently 
Gentle Art of Making Enemies, and his action over appeared on his pictures, and also that of Doyle first 
a portrait of Lady Eden, which, sooner than deliver used on “ Punch’s” well-known title-page, and in use 
at the price offered, he absolutely destroyed, bear ever since, with the bird illustrating ‘‘ Dicky,” the 
out these points. The letter given above, which is familiar abbreviation of his Christian name. 


a reply to an invitation to meet Oliver Wendell 

Holmes at dinner, is signed with a modification of 

his initials J. M. W., and which is known as the 

“ Butterfly,” though the resemblance to that beautiful 

member of creation is not easy to trace, but which DH 

is responsible for the name “ Papilio Mordens” given 

him by Mr. Underdowne, Q.C., at a public dinner. RICHARD DOYLE’S 

Another method of increasing the interest in letters MONOGRAM 


would be to sign them with a monogram or fancy 


initial that has become fam 
ous, such as the following JOHN LEECH’S ‘‘SIGN”’ 
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It is not, however, artists alone who could illustrate caricaturist, whose picture, Zhe Worship of Bacchus, 
their letters with what may be called “ professional fills so prominent a place in so many _ public 
touches,” or to quote a phrase frequently used in a Halls. “How do you make your ‘k’s,’ Mr. 
famous trial a few years ago ‘invest them with Cruikshank?” said I to him one day. ‘Oh! 
artistic merit.” Here, for instance, is an example of _ thus,” he replied, and taking up a pen wrote 


GOUNOD’S AUTOGRAPH 


a signature by the well-known composer Gounod, this signature. His ordinary signature was, if I 

which by its very quaintness adds much to the may be allowed to use the expression in connec- 

charm of the autograph. tion with so eminent a temperance advocate, more 
Here is another by the veteran artist and “sober.” 


en 


CRUIKSHANK’S AUTOGRAPH SIGNATURE 


The Connotsseur 


James and Caroline Watson and their Work By W.G. Menzies 


ENGRAVING in England in the eighteenth 
century would 
reasons had James McArdell remained in the country 
of his birth instead of coming to England and found- 
ing that wonderful new school of engravers which 


have been the poorer for several 


culminated in the fine work of William and James 
Ward. 
print collectors of the present day to revere his name, 


This alone is perhaps sufficient reason for 


but there is another reason almost as cogent, that is 
the fact that during his comparatively brief period of 
activity he instructed others in that art in which he 
was so successful, so that after his untimely decease 
they were able to still give to the world plates 
engraved with all the delicacy and perfection that 
Of these 
apt pupils one of the chief was undoubtedly James 
Watson, who at a very early period showed a taste 


distinguished those done by their master. 


and a desire to become a great engraver which no 
obstacle could retard. He, too, like McArdell, was 
of Irish birth, being born in Dublin in 1740, and at 
a very early age he came to London and enlisted 
under the banner of his great compatriot. That he 
possessed talent soon became evident, and so well 
did he succeed that at the age of twenty-four he 
became his own pub- 
lisher, having become 
in the meantime a dis- 
tinguished member of 
the Society of Artists. 
Thenceforward his 
career was one long 
success; the work 
executed between the 
years 1765 and 1780 
being especially note- 
worthy. In fact, his 
finished and delicate 
style gives him the right 
to be considered one 
of England’s finest 
mezzotint engravers. 
Unfortunately he was 
not to live the allotted 
span, his death taking 
place in 1790, when 
he had just reached 
the age of fifty. 
Thoroughness was 
one of James Watson’s 
sovereign qualities, 
and where many of his 
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fellow-workers having completed a plate would remedy 
defects by judicious retouching, he, rather than issue 
a plate which had given him any dissatisfaction, would 
This 


fact causes the collection of his engravings to be 


straightway commence an entirely new one. 


attended with some difficulty, for one will find im- 
pressions of what are apparently the same plate, but 
in reality are from different plates altogether. 

During the twenty or thirty years which covered 
James Watson’s artistic career he engraved nearly 
two hundred plates, about fifty-being after paintings 
by Sir Joshua Reynolds. 
ful in engraving those subjects in which mothers are 


He was especially success- 


represented with their children, and one has only 
to examine such a print as the Duchess of Mart- 
that of 
Elizabeth Duchess of Manchester playing with her 


borough with her daughter Caroline, or 
son, who is portrayed as Cupid, to discover with what 
admirable taste and skill he executed such plates. 
Though greatly associated with his Reynolds’ plates, 
he also engraved plates after the work of many other 
artists. Paintings by old masters such as Van Dyck 
and Rubens were on occasion the subject for his 
whilst prints after Gainsborough, Read, 
Cotes, West, Kettle, 
and Zoffany were also 
executed by him. He 


scraper, 


also engraved a few 
subject pictures, chiefly 
after Frans Hals, Met- 
zu, and other Dutch 
painters. 

One of his finest 
plates is that of J7/7rs. 
Abington as The Comic 
Muse, after Reynolds, 
in which the charming 
features of that famous 
actress are reproduced 
with unerring skill and 
taste. Another magnifi- 
cent female portrait is 
that of Miss Polly 
Jones, after the painting 
by Catherine Read, 
whilst others are Mary 
Panton, Duchess of 
Ancaster, The Countess 
of Carlisle and Caroline 
Colyear, Lady Scars- 
dale with her Son, all 
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James and Caroline Watson 


after Reynolds, and Ad@iss Anne Elliot, the famous 
beauty, as ‘‘ Juno,” after Kettle. 

In his male portraits he was equally successful, and 
amongst them one will find plates after Reynolds’s 
portraits of Dr. Johnson, Edmund Burke, and Henry 


and perfection, whilst there was seldom, if ever, any 
evidence of supplementary work. Many of his prints 
were printed in brown ink, which greatly added to 
the soft velvety effect that he so successfully attained. 


When publishing for himself, his plates were issued 


DUCHESS OF MANCHESTER 


Woodward the actor, and fine renderings of such 
portraits as Gainsborough’s Richard, Viscount, after- 
wards Earl Howe, West’s Hon. Robert Monckton, 
the American General, and Zoffany’s portrait of 
Andrew Drummond, founder of Drummond’s Bank. 

In fact, whether he was engraving the portrait of 
a famous beauty, that of a famous statesman, or 
that of an actor, the same subtle skill was apparent, 
the workmanship being distinguished by both delicacy 
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from his shop in Craven Buildings, Drury Lane, 
whilst later others were published at Queen Anne 
Street, Oxford Road, 134, New Bond Street, and 
by Boydell, Sayers, and others. 

James Watson’s talent as an engraver was inherited 
to a remarkable degree by his daughter Caroline, who 
showed such remarkable aptitude, especially with the 
stipple point, that her father spent much time in teach- 
ing her the technicalities of his profession. ‘That his 


labour was not in 
vain is evidenced 
by the position his 
daughter’s work 
now holds in the 
estimation of col- 
lectors. Though 
best known to 
fame as a stipple 
engraver, she did 
not confine herself 
to this popular 
method, executing 
under her father’s 
euidance several 
plates in mezzo- 
tint, while at a later 
period she even 
practised aquatint. 

She was appoint- 
ed engraver to 
Queen Caroline, 
and though there 
is little doubt that 
obtained the 
position to a cer- 


she 


tain extent owing 
to favouritism, she 
displayed such un- 
deniable talent 
that it became 
a permanency. 
The paintings of 


Hoppner, Reynolds, Cosway, and Shelley were all 
made subjects for her skill with the stipple point ; 
her work, especially when employed in reproducing a 


HON. MRS, STANHOPE 


The 


miniature, displaying a most wonderful delicacy. 


Her plates in stipple were many, amongst the more 
notable being those of Lord and Lady Kinnoul, The 
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Woronzow Child- 
ren, The Pelham 
Family, after Cos- 
way, “‘ Viola,” the 
Goddess of Ws- 
dom, and Lady 
Elizabeth Foster, 
after Downman. 

ThePelhamplate 
is of considerable 
rarity, and accord- 
ing to Dodd the 
plate was either 
lost or destroyed, 
though Mrs. 
Frankau states in 
her book £igh- 
teenth Century 
Colour Prints that 
it was withdrawn 
by the family. 

Caroline Watson 
was born in 1760, 
and died in 1814, 
only a few years 
before William Say 
sounded the death 
knell of mezzotint 
by makinga mezzo- 
tint upon a steel 
plate. 

Her stipple 
prints rank with 
those of Bartolozzi, J. R. Smith, Tomkins and Burke, 
and Le Blanc catalogues no fewer than one hundred 
and fifty-three portraits by her hand, which by no 
means represents the whole of her work. 

The prints reproduced are in the possession of 
Mr. F. B. Daniell. 
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List OF THE PRINCIPAL PRINTS SOLD SINCE I900. 


Abington, Mrs. 
Abington, Mrs. 
Abington, Mrs. 


Abington, Mrs., ‘‘ The Comic Muse ” 
Abington, Mrs., ‘‘ The Comic Muse” 
Abington, Mrs., ‘‘ The Comic Muse” 
Amherst, Sir Jettrey .. 
Ancaster, Mary, Duchess of 


Barry, Mrs, 
Bingham, Lady 
Bosville, Miss 
Bosville, Miss 


Bouverie, Mrs., and 


ANP WIDE | ARTIST. DaTE. REMARKS. PRICE. 
—— | — , 
| ons Gs 
Reynolds se IQOI | m. 199 IO oO 
| Reynolds ne 1902 | May St Ste 220 10 O 
| Reynolds | 1907 | ia. po Dal. 285 0) © 
=, Reynolds 1902 | m. Ist st. 231. 50 i.0 
. | Reynolds 1903 | TAs poe 262 10 oO 
. | Reynolds fal 1902 | m. 2nd st. 21 5G, © 
Ad . | Reynolds “| 1907 m. before alteration of inscription a @ %9 
Reynolds aay | 1907 | m. eens) 
Kettle = 1905 m. Ist st. 6 6 o 
Kauffman 1907 | m. 3rd st. 8 10 oO 
Reynolds 1905 | m. | iy yo 
seep ts .. | Reynolds 1902 | m. €, I. p. | 8ot 0 56 
Children . | Reynolds I9OI m. 60 18 o 
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James 


and Caroline 


Watson 


AlsqNIE ARTIST. DATE. REMARKS. PRICE 
y eins Fh sees oc s. d. 
Bouverie, Mrs., and Children | Reynolds 1902 m. Ist pub. st. ® 12 oO 
Boynton, Lady Mary . | Cotes 1907 m. 24010 
Boynton, Lady Mary | Cotes Igo! m. Ist st. Bit io) © 
Bridges, Lady Frances Ral Gotespen-es 1907 m. Ist st. ys Gp Oo 
Buccleuch, Duchess of | Reynolds 1901 m. Ist pub. st. Qi O © 
Bull, Mrs. Pyne Bed = Ws jos lob th i iy ©) 
Bunbury, Mrs. Henry | Reynolds Bor IQOI m. Ist pub. st. OF 3 © 
Bunbury, Mrs. Henry | Reynolds 1902 m. Ist pub. st. LOS ONO 
Burke, Edmund Reynolds 1903 m. Ist st. 63 0 0 
Busby, Dr. R. Riley 1906 m. o 
Carlisle, Countess of... Reynolds os m. 8 4 o 
Carlisle, Countess of.. _ Reynolds 1904 m. 2nd st. 84 1680 
bere Lady Almeria ee 1907 m. early proof i © 
olmondeley, Mrs. .. Reynolds 1907 m. undescribed state 5 5 © 
Collier, Mrs. ete Hoe Reynolds 1905 m. p. b. L. II 11 0 
Cornwallis, Jemima, Countess | Reynolds 1907 m. 810 0 
Cornwallis, Jemima, Countess . | Reynolds 1902 m. Ist pub. st. 19 19 O 
Coventry, Barbara, Countess of Reynolds 1907 m. engraver’s proof 29 0 O 
Coventry, Barbara, Countess of Reynolds 1902 m, p. b. 1. 37 10 0 
Cumberland, Duchess of Reynolds 1907 m. before alteration of date 40 © © 
Cumberland, Duchess of | Reynolds 1902 m. Ist st. TAT UES RO 
Cumberland, Duchess of Reynolds 1902 m. 2nd st. 47, 5.0 
Cunliffe, Miss Cotes 1906 m. Ist st. 7 ie © 
Elliot, Miss... Kettle 1902 m. Ist st. As Wk © 
Fish, Miss Charlotte .. | Keynolds 1907 m. Ist st. before Bowles address i @ © 
*Foster, Lady Elizabeth | Downman a |. 190r colour-print 60 18 o 
*Foster, Lady Elizabeth Downman 1907 m. iG § © 
*Foster, Lady Elizabeth | Bares 1896 im © |, Bb 33 5 © 
Garrick, David : | Keynolds 1901 m. Oi? o 
Gideon, Lady hs _ Reynolds 1905 m, A ao 
Granby, Marquis of ... | Reynolds 1907 me pads I: 2°39 @ 
Greenway, Miss | Reynolds 1901 m. 75 12, 10 
Greenway, Miss | Reynolds 1904 Me Tst stelbe le 61 19 oO 
Hamilton, Rachel .. nak es ia = ak ; z 4 
Hall, M “« Euphrosyne ” . | Reynolds 1902 1D JS Ly Ib 16) )5 
Hall, Me 5 = ce iAilcees : Regnclds Rae m. : b. 1. 25: 0 10 
Hall, Mrs., as “‘ Allegro” Reynolds 1903 m. Ist st. 42 0 0 
Hardinge, Mrs. y Reynolds 1902 m. Ist pub. st. 199 10 O 
Hervey, Hon. Augustus Gainsborough 1906 m. Ist st. i we O 
ohnson, Samuel Reynolds 1906 nS 616 6 
ones, Polly ... is Reynolds = m. proof, Ist st. 08 © 
spa Bo ee ., and Child ... Reynolds 1907 m. i i © 
Manchester, Duchess of, and Son .. ... | Reynolds IQOI m. Ist pub. st. we ue) ©) 
Marlborough, Caroline, Duchess. of, and | Reynolds 1907 Ils Dale le ene 5 G © 
Daughter | 
Marlborough, Caroline, Duchess of, and | Reynolds 1905 m. Ist st. 31 10 O 
Daughter 
Melbourne, Lady, and Son ... Reynolds 1905 m. Ist st. 12 12 0 
Molineux, Lady é des Reynolds — ile ob SG 2.15 0 
Moore, Miss, Ag “Taucnda” | ead 1904 | m. ss z : 
O’Brien, Miss Nell | Reynolds 1902 | m. 
ce Miss Nees 2 | Reynolds = m. 204 0 0 
O’Brien, Lady Susan Cotes 1902 m. ee st. iO; OC @ 
O’Brien, Lady Susan | Cotes 1907 m. 3rd st. oC © © 
Paine, James, and Son | Reynolds 1906 | m. To) 
Price, Miss Reynolds 1905 m. Ist st. oo fe 2 
Proctor, Lady Pe West 1900 lle é 
Reynolds, Sir Joshua : Reynolds 1906 itil jo 1B I o 2 : 
Richmond, Charles, Duke of Romney 1905 m. ist st. : 
Richmond, Charles, Duke of | Romney 1906 m. proot 3h3 
Sacrifice to Hymen see | Reynolds 1906 m. AiG, © 
Scarsdale, Lady, and Son Reynolds 1907 m. I2, 0) 0 
Sefton, Belle, Countess of Reynolds 1906 We f a ee ; 
#Sergius, Prince and Princess Reynolds 1906 m. proo ee aa 
Spencer, Georgiana, Countess : Reynolds 1901 a Se ee 
Spencer, Viscountess, and Daughter Reynolds 1903 m. Ist st. D. |. 73 pee 
Stanhope, Lady : Reynolds 1907 Mm. ps bs |) 102 
ee iaie, Lady Reynolds 1905 Hal Sie Stic 52) 1090 
*Stanhope, Hon. Mrs., SAS! oe Contemplation ” Reynolds 1905 Mae peels ui 0 oO 
S > Hon. M Reynolds 1896 m. 2nd st. 210" 10 
*Stanhope, Hon. Mrs. ; By erSt Ste 178 10 0 
Strawberry Girl Reynolds 1903 ae ae ar 
Suffolk, Countess of . 5 Read 3 1904 ae ee ate 
Waldegrave, Maria, Countess ot gee Reynolds ay ale te erare 
Wales, George, Prince of, and Prince Read 190 s Sten Ds 
Frederick : A 


* Those prints marked with an asterisk are by Caroline Watson. 
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Round the Book Shops 


“ BrptioTHECcA PRETIOSA,” issued by Messrs. 
Sotheran & Co., is a catalogue which many a book 
collector will peruse with pleasure, though it is to 
be feared that a feeling of envy will be aroused as 
page after page reveals rarities, the acquisition of 
which is only possible to the really wealthy collector. 
Some idea of the remarkable value of this collection 
can be gathered from the fact that though consisting 
of only about 600 items their value in the aggregate 
is no less than £40,000. Such a total, though 
large, is scarcely to be wondered at, when in the 
Shakespearian section alone there is a matchless set 
of the first four folios all remarkable for their size 
and choice condition ; first editions of Milton, Defoe, 
Walton, and Spenser; and a perfect copy, probably 
unique, of Caxton’s Golden Legend, 1483. Of this 
last-named work only thirty copies are known to 
exist, all more or less imperfect. No perfect copy 
has apparently ever appeared at auction. As for 
the Shakespeare folios, it is almost unnecessary to 
state how every year it is becoming increasingly 
‘difficult to obtain a set in any condition, owing to 
their steady absorption by the New World, to which 
all the most interesting copies have of late been ex- 
ported ; and it is well known that quite recently a set 
crossed the Atlantic for the record sum of £10,000. 

One of the most interesting items in Mr. Bertram 
Dobell’s catalogue is a unique volume containing 
William Wordsworth’s own copies of his earliest 
publications, with many manuscript alterations in his 
own hand, and also Coleridge’s Hears in Solitude. The 
volume contains “Descriptive Sketches,” two copies 
of “An Evening Walk,” and “ Fears in Solitude,” all of 
which are, of course, of excessive rarity. They are, too, 
all uncut, and this fact adds greatly to their value from 
a collector’s point of view, whilst their importance and 
value to the Zi¢terateur can hardly be over-estimated. 

An interesting memento of Charles Lamb is included 
in Mr. Frank Holling’s latest catalogue, consisting of 
an album containing original autograph contributions 
by Charles Lamb, as well as others by Tom Hood, 
and some thirteen water-colour and pencil drawings. 
The verses by Lamb are very characteristic, and in 
the last line, ‘‘ Remember, William, He is but a Fly,” 
may be seen his inveterate proclivity for punning. 
It may be added that the signature to several of the 
contributions is doubtless that of Thomas Westwood, 
with whom the Lambs lived at Enfield for a time, and 
whose character is so admirably delineated by Lamb 
in. a letter he wrote to Wordsworth in 1827. 

The original copy of the New Testament used in the 
Central Criminal Court, Old Bailey, is a volume that 
should appeal to the collectors of relics of crime. It 
forms an interesting item in Messrs. A. Maurice & Co.’s 


catalogue, in which it is fully described. Well thumbed 
and bearing every evidence of long use, it is bound 
in old calf with an iron cross on the front cover, 
whilst both covers are lettered, “ Sessions House, 
Old Bailey,” and have the city arms impressed. 

The work of the Aldine Press has, it is true, lost 
much of its one time favour with the collector ; but, 
nevertheless, a fine Aldine is still a desirable possession 
:n the estimation of many collectors. Such a volume 
is a copy of the second edition Colonna’s Hypnero- 
tomachia Poliphili, issued by the Press in 1545, which 
figures in Messrs. J. & E. Bumpus’s latest catalogue. 
It is considered one of the most singular books ever 
written, and in addition to-~its literary interest it 
possesses great artistic attraction on account of the 
beauty of the woodcuts after the designs attributed 
to Giovanni Bellini. There must also be noted in 
the same catalogue what is described as the finest 
copy of Sketches by Boz, 1837-9, that has occurred for 
sale for many years. 27 of the plates are enlarged 
reproductions of the etchings in the first edition, the 
remaining 13 are here issued for the first time. 

Mr. Bernard Quaritch’s January catalogue, like its 
predecessors, is distinguished for the number of 
rarities it contains in all branches of literature. In 
the sporting section, for instance, there are fine copies 
of many of Alken’s most notable works, including a 
copy of the first issue of Zdeas, the rarest of all 
Alken’s books. Before copies of this work had time 
to circulate, the stock of this first issue was partly 
destroyed by fire. By utilising some undamaged plates 
and reprinting others, a small and inferior second 
issue was brought out, copies of which are bound up 
in oblong folio, not, as were those of the first issue, 
in upright folio. Even copies of the second issue 
are very rare. A notable item in another section is a 
large collection of Arundel Society Publications. 

We have also received catalogues from Messrs. Ellis, 
Messrs. Farmer & Son, Kensington; Mr. William 
Glaisher, High Holborn; Messrs. Myers & Co., High 
Holborn; Mr, H. W. Glover, Leadenhall Street ; Mr. 
G. H. Brown, Edgware Road; Messrs. Bull & Auvache, 
Bloomsbury. Birmingham: Mr. William Downing, 


- Mr. A. J. Featherstone, Messrs. Holland Bros., Mr. 


- James Wilson, Mr. John Hitchman. 
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Edinburgh : 
Mr. David Johnstone, Messrs. Douglas and Foulis, 
Mr. William Brown, Mr. R. W. Hunter, Mr. John 
Grant. Manchester: Messrs. W. N. Pitcher & Co., 
Mr. Albert Sutton. . Bath: Messrs. B. & J. F. Meehan, 
Mr. H. Cleaver. Bristol: Mr. Walter Nield, Messrs. 
James Fawn & Son. Exeter: Mr. Commin, Messrs. 
S. Drayton & Sons. Cambridge: Messrs. Deighton 
Bell & Co., Messrs. Galloway & Porter. 
Messrs. Anderson & Son. Oxford: Messrs. Parker 
and Son. Liverpool: Mr.W.M. Murphy. Taunton: 
Messrs. Barnicott & Pearce. Reading: Messrs. Smith. 
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»Brussels Lace 


THERE is at present no information as to 
the date when the manufacture of Brussels lace 
began. In the eighteenth century it was famous, 
as Lord Chesterfield wrote in 1741, as the place 
“where most of the fine laces are made you see 
wor in England.” The Béguinage was a great 
centre for lace-making, and English travellers often 
visited to buy lace.* In 1756 a Mrs. Calderwood, 
who visited it, gave an account of the process of 
lace-making. “The manufacture is very curious,” 
They 
are all sold separate, and you will see a very pretty 
sprig for which the worker only gets twelve sous. 
The masters who have all these people employed 
give them the thread to make them; this they do 
according to a pattern, and give them out to be 
grounded ; after which they give them to a third 
hand, who ‘hearts’ all the flowers with the open- 
work. That is what makes the lace so much dearer 
than the Mechlin, 


she writes ; “one person works the flowers. 


which is wrought all at once.” +t 


# «© We went to the Béguinage Convent to buy lace.”— 
Letter of Elizabeth Viscountess Nuneham, 1766. Harcourt 
Papers, vol. xi. 

+ Mrs. Calderwood’s Journey through Holland and Belgium, 
1736.—Printed by the Maitland Club. 


By M. Jourdain 


Thus half-way through the eighteenth century some 
special characteristics of Brussels work—the low rate 
of wages, the division of labour, and the specialization 
of lace-workers on some branch of this work, the 
domination of the ‘‘ masters ”—is already established. 

Brussels pillow lace is, as Mrs. Calderwood writes, 
not made in one piece on the pillow; the réseau 
eround is worked in round the pattern which has 
“Thus the long threads that 
form the /oi/é of Brussels lace of all dates always 
follow the curves of the patterns, while in other 


been separately made. ; 


Flemish laces these strands are found to run parallel 
to the edge the whole length of the lace, and /o 
pass through the pattern into the réseau ground.” § 

There are two sorts of toilé, one the usual woven 
texture, as of a piece of cambric, the other a more 
open arrangement of the threads, which is used for 
shading effects. 

Relief is given to certain details of flowers and 
fibres of leaves by a flattened and slightly raised 


t In old Brussels lace the ornament was worked on the 
pillow into the ground. Later, and at the present time, the 
flowers are applied to or sewn in the ground. Sometimes they 
are sewn on to the ground. 

§ Point and Pillow Lace.—A. M. S. 
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plaited cordonnet. A slight modelling is imparted to 
flowers by means of a bone instrument, which gives 
concave shapes to petals, leaves, and other ornaments. 

There were two kinds of ground used in Brussels 
lace—the dvzde and the véseav. ‘The dride was first 
employed, but was already discontinued in 1761, 
and was then only made to order.* Sometimes 
the bride and réseau were combined. + 

The ground used in Brussels lace is of two kinds 
—needle - point 
and pillow. 
The needle- 
point réseau is 
made in small 
segments of an 
inch in width, 
and from seven 
to forty-five 
inches long, 
joined together 
by ear stiteh 
long known as 
“fine joining,” 
consisting of 

* Dictionnaire 
du Citoyen, 1761. 


+ ‘Une coéf- 
fure a une piece 
d’Angleterre bride 
et réseau.’ ’— 
Comptes de Ma- 


dame du Larry, INFLUENCE IN THE DESIGN 
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a fresh stitch formed with a 
needle between the two pieces 
to be united. The needle- 
eround is stronger, but three 
times more expensive than 
the pillow, which has a hexa- 
gonal mesh, of which two 
sides are made of four threads 
plaited four times, and four 
sides of two threads twisted 
twice. Since machine-made 
net has come into use, the 
vrat réseau is rarely made, 
save for royal orders. Of 
course, lace-makers, so skilful 
as those of Brussels, occasion- 
ally made experiments with 
other grounds, such as the 
star-meshed réseau; but this 
is uncommon. 

Brussels needle - point was 
introduced into that city 
about 1720, evidently in 
imitation of the Alencon fabric, which it closely re- 
sembles in pattern and general effect. _ The Brussels 
needle-point, however, is not so firm and precise, the 
toilé is of looser make than the French work. The 
button-hole stitched 


feature of Alengon—is replaced by a single thread { 


cordonnet — a distinguishing 


t In the needlepoint laces of Brussels the cordonnet is 
generally only a thread, but in some few cases it is covered with 
button-hole stitches, as in Point d’Alencon, 


FRAGMENT OF BRUSSELS PILLOW LACE (EARLY 18TH CENTURY), SHOWING FRENCH 
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BRUSSELS PILLOW LACE 


or strand of threads. The Brussels needle-made 
réseau is made with a simple looped stitch.* The 
earliest Brussels needle-points were grounded with 
this needlemade réseau, but much of the best 
needle-point is grounded with the more familiar 


* «Le point d’aiguille de Bruxelles fait pour imiter le point 
d’Alencon est loin d’avoir sa solidité et son travail artistique. 
Pour imiter la brode qui donne tant de cachet au point d’Alencon 
et qui est fort longue a faire, on a remplacée dans le point 
@aiguille de Bruxelles par un gros fil passé dans les mailles 
pour entourer le dessin.” — Histoire du Point ad Alencon. 


Mme. Despierres. 
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pillow-made “‘droschel.” ‘The Alencon ‘“ modes” are 
rendered with great accuracy. In this kind of mixed 
lace the cordonnet is usually a single moderately 
thick thread. In a specimen in the Dublin Museum, 
the cordonnet is like that of Alengon lace, button- 
hole stitched, but the stitchery is not very close or 
regular. + 

The processes are assigned to different hands, who 


+ No. 40, Dublin Museum. 
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work only at their own special department, the first 
termed -— 

(1) Drocheleuse (Flemish, drocheles), makes the 
vrai réseau. 

(2) Dentelitre (kantwerkes), the footing. 

(3) Pointeuse (needlewerkes), the point a Vaiguille 
flowers. 

(4) Platteuse (platwerkes), the plat flowers. 

(5) Fonneuse (groundwerkes) is charged with the 
open-work (jours) in the plat. 

(6) Jointeuse or attacheuse (lashwerkes) unites the 
different sections of the ground together. 

(7) Striqueuse or appliqueuse (strikes) is charged 
with the sewing (application) of the flowers upon the 
ground.* 

““The pattern + is designed by the head of the 
fabric, who, having cut the parchment into pieces, 
hands it out ready pricked.. The worker has no 
reflections to make, no combinations to study; the 
whole responsibility rests with the master, who selects 
the ground, chooses the thread, and alone knows the 
effect to be produced as a whole.” ‘The same 
design,” writes Peuchet, “‘ was never executed twice ; 
continual variations were introduced.” ¢ 


* Fustory A Lace. 


Mrs. Palliser. + Lbid. 
& “sé Le d 


sin est le premier objet de son attention ; il (le 


The fineness of thread used in Brussels lace is 
almost a fable. “It is made of the flax grown in 
Brabant, at Hal and Rebecq-Rognon. The finest 
quality is spun in dark underground rooms, for con- 
tact with the dry air causes the thread to break, so 
fine is it as almost to escape the sight. The thread- 
spinner closely examines every inch drawn from her 
distaff, and when any irregularity occurs, stops her 
wheel to repair the mischief. A background of dark 
paper is placed to throw out the thread, and the 
room so arranged as to admit one single ray of 
light upon the work.” § || 

Representation of objects naturalistically treated is 
one of the characteristics of Brussels work. In 
eighteenth century specimens accurately rendered 


leaves and flowers—in especial the pink and the 


fabricant) le varie continuellement et ne fait executer le méme 
une seconde fois il en détache les fieurs en les piquant 
dun millier d’épingles pour faciliter aux ouvriéres la lecture du 
dessin, et les mettre a portée de l’exécuter avec exactitude. 
C’est lui qui juge des fonds-les plus convenables pour faire 
ressortir les fleurs du dessin, pour donner a la dentelle l’éclat 
et la finesse.” 


§ History of Lace.—Mrs. Palliser. 


|| Thread spun by machine in England from Belgian flax is 
much used now in Belgium. It has, however, never arrived at 
the fineness of that made by hand, and frequently in it there are 
traces of cotton, which depreciate its quality. 
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CRAVAT END OF BRUSSELS LACE (PILLOW MADE) 


tulip and the rose—insects and birds are the main 
components of the design.* 

In larger and more important pieces of the last 
years of the seventeenth and the beginning of the 
eighteenth centuries, the structure of the design is 
most elaborate, and figures, “subjects,” and every 
variety of plant-form are most skilfully rendered. In 
a flounce given by Madame de Maintenon to Francois 
de Salignac de la Mothe Fenélon, who was consecrated 
Archbishop of Cambray in 1695, the ground is of 
brides picotées.| In the two later specimens in the 
Musée des Arts Décoratifs in Brussels (one of which 
is dated 1720, while the other belongs to the early 
eighteenth century), a centre of the réseau ground 
contrasts with the surrounding border of brides 
picotées. The cravat-end in the possession of Miss 
Josephs is entirely grounded with the réseau. 

The two specimens from the Musée des Arts 
Décoratifs are very wonderful pieces of work. The 
dated piece (1720) represents the Invention of the 
Cross by Saint Helena, whose robe is carried by 


* A Génes, a Milan, a Venise, les dentelles au fuseau moins 
fines de matiére se reconnaissent surtout aux details de la 
composition. L’ornement y reste plus conventionnel et, lorsque 
les personnages et les animaux y apparaissent, ils sont d’expres- 
sion allégorique. Le méme genre de dentelle au fuseau fabriqué 
a Bruxelles ou en France contiendra des détails plus réalistes, 
les personnages y porteront le costume contemporain, les 
animaux y seront représentés sous la forme active.”—Ze Musée 
Fiistorique des Tissus de Lyon. R. Cox, Lyon, 1902. 

+ Victoria and Albert Museum, 755-’90. 


200 


I8TH CENTURY 


an Eastern attendant. The second piece represents 
the pope, seated under a canopy presenting or 
receiving a document from a lady who kneels before 
him. His train is borne by an Eastern attendant, 
and her crown by a lady who stands behind her. 
The work upon the costumes is remarkable. Among 
the scroll work are angels blowing trumpets, and 
others beating drums. 

During the reign of Louis XV. Flemish pillow- 
lace was much affected by the French court, and 
was almost preferred to point. d’Alengon. This 
produced a certain French style of design in Brussels 
to meet this demand. In large designs, figures, 
whimsical devices, and mottoes were introduced. 
Some of the details are graceful and ornamental ; 
There is a distinct 
reflection of French mannerisms in Brussels of that 
period,{—the balanced designs of repeated similar 
groups of fragmentary floral sprays, the valanced 
canopy, the royal attributes, cupids, pillars, etc., 
and the waved bands or ribbons dividing the design 
into compartments, and worked with very varied 
modes. § 


others, again, are misshapen. 


{ And again at a later date, when a number of lace makers 
left France for Belgium after the French Revolution. To-day 
the influence of French design is as strong as ever. 

§ The Brussels pillow-renderings of various modes, used in 
French needlepoint, the Argentan hexagonal mesh, the réseau 
rosacée, star-devices, etc., are very close and skilful. 


Brussels Lace 


In the last years of the seventeenth and in the 
early part of the eighteenth century, ornamentation 
in the Chinese style, fantastic zig-zag forms, pagodas, 
and Indian or Chinese figures were introduced—a 
reflection of the taste that demanded negro attend- 
ants, and oriental lacquer plaques inlaid on furniture. 
The Chinese influence may have received an impetus 
from that Siamese embassy which is said to have 
brought over many specimens of Chinese lacquer 
work as presents to Louis XIV. 

Two specimens of the Louis XV. period belonging 
to Mme. Doistau and the Comtesse Foy, which were 
lent to the Exposition Internationale of 1900 at 
Paris, are good examples of this exotic style. Mme. 
Doistau’s piece (which is pillow lace) is a square 
cravat end, showing motifs of pagodas, and the long- 
tailed crested bird that so often accompanies them. 
The point lace belonging to the Comtesse Foy shows 
the influence of the design of Dresden china in the 
little kiosks, the minute landscapes, rocks and rivers, 
among which are huntsmen and dogs chasing stags. 

Brussels in the late eighteenth century followed 
French laces in the change that took place on the ac- 
cession of Louis XVI., when design became “thinner,” 
and the lace appeared to be mostly réseau, bordered 
with a stiff rectilinear border of conventional design, 
the ground powdered with little detached flowers, 
sprays, and later spots and rosettes. 

In the early nineteenth century pseudo-classic style 
of ornaments then in vogue in France influenced 
Brussels design. The introduction of machine-made 
net, upon which Brussels bobbin-made flowers were 
applied (Brussels appliqué), also had an influence 
upon design. 


In France the term Point d’Angleterre is used 
for Brussels lace. This is somewhat confusing, as 
Point d’ Angleterre was a term applied in the late 
seventeenth century to a variety of Flemish pillow 
lace, of which the design was in imitation of the 
scroll patterns of point lace of that date. Flanders 
lace was worn almost exclusively during the reign of 
Charles I. and the Commonwealth, and in 1662 an 
Act was passed by the English Parliament, alarmed 
at the sums of money expended on foreign goods, 
prohibiting the importation of all foreign lace. The 
English lace makers endeavoured to improve the 
national fabric by inviting Flemish lace makers to 
settle in England, and establish a manufacture there,* 
but when this scheme proved abortive they adopted 
the simpler experiment of smuggling in Brussels lace, 
and selling it under the name of Point d’Angleterre 
—a term which, like Point d’Espagne and “ Flat 
Spanish,” relates to the country that consumed it 
rather than that which produced it. 

This fact is corroborated in a memorandum by 
the Venetian ambassador to the English court in 
1695, who states that Venetian point is no longer 
in fashion, but “that called English point, which, 
you know, is not made here, but in Flanders, and 
only bears the name of English to distinguish it 
from the others.” The name Point d’Angleterre is 
used nowadays, however, of a variety of Brussels lace, 
with many open fillings of the d7de variety. 


* Peuchet gives a somewhat different account. ‘‘ Lés fabricans 
Anglais, pour favoriser les premiers essais de leurs manufactures, 
achetaient beaucoup de dentelles de Bruxelles qu’ils vendaient a 
toute Europe sous le nom de point d’Angleterre. »_ Dictionnaire 
Universel de la Géographie Commercante, 1799. 
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CLUNY MUSEUM 


Tue “treasures of the galleries and museums of 


Italy have lately grown so considerably that it 1s 


becoming daily more difficult to 


A Portrait by 
Lorenzo Lotto 


follow this happy movement, which 


is at last rejuvenating the collections 
of this country, which threatened to become fossilised. 
Among the recent acquisitions one of the most im- 
portant, and worthy of more notice than has been 


taken of it, is that of 
a portrait by Lorenzo 
Lotto, which has re- 
cently been added to 
the famous Venetian 
Galleries. | Curiously 
enough the galleries 
of Venice did so far 
not possess any work 
by this great pupil of 
Gian Bellini, who is, 
and will ever be, after 
Titian and Giorgione, 
the most significant 
personality of the 
Venetian school. 

The portrait now on 
view in the beautiful 
Venetian collection, in 
the so-called Sala dei 
Bonifaci, represents a 
man of mature age, 
who by his costume 
is proclaimed a Vene- 
tian magistrate. In 
this canvas, as in the 
best of his best period, 
Lotto reveals the great 


PORTRAIT BY 


LORENZO LOTTO 
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skill he achieved in his art, as well as the pro- 


fundity of his sentiment. 


In his portraits—and the 


one under discussion is one of the finest examples— 
appears, far more than in his compositions and often 
mediocre conversation pieces, the real essence of his 
art, the deep and melancholy problem of life and of 


the things created. 


If the person here depicted does 


not incline his head woefully towards one shoulder in 


VENICE GALLERY 


a manner peculiar to 
Lotto, or plucks with 
a gesture of desolation 
the petals of a rose 
and of some jasmine 
blossoms, this portrait 
nevertheless is pro- 
foundly melancholy 
and sad in the vague 
look of the eyes, the 
bitter expression round 
the mouth, and the 
whole tonality of the 
colouring. 

As in his most fa- 
mous works, Lorenzo 
Lotto reveals in_ this 
picture the whole in- 
tegrity of his person- 
ality, which appears 
like an oasis of sweet 
sadness in all the 
exuberant and careless 
joyousness of Venetian 
painting. Lotto, the 
master of perpetual 
suave sadness, the man 
of the restless mind, as 


Notes 


he wrote of himself—Lotto has endowed his portraits 
with a delicate poetry derived perhaps from Giorgione, 
but perhaps even more profound, more intimate, more 
sincerely felt. ‘The new picture in the Venice Gallery, 
formerly in the collection of the Counts Carradori of 
Recaati, belongs to the master’s happiest age, to the 
period when he produced grand work in the Marches, 
where he left a profusion of the treasures of his 
palette. With advancing age his art declined, but 


SEVENTEENTH CENTURY BUST OF AN OLD LADY 


he had already filled Italy with so many brilliant 
canvases, and risen to such fame as to justify Titian’s 
salutation: ‘““O Lotto, good like goodness itself, and 
A. J. RUSCONI. 


like virtue virtuous.” 


THREE seventeenth century works of art have 
recently been added to the Borghese Gallery in 


Rome, which six years ago became 


New Works the property of the nation—a beautiful 
ee marble bust, and two small pleasing 
Gilcke landscapes by Patel ji/s. The life-size 
in Rome bust represents an old lady with a 


large veil—similar to the one to be 
seen in the portraits of Donna Olympia Pamphili 


—which is thrown back from the top of her 


20 


forehead, and falls in ample folds upon her shoulders, 
forming a kind of niche for her inclined head. The 
costume and the style of the work recall vividly 
the middle of the seventeenth century, the Roman 
baroque school of sculpture, which was so dominated 
by Gian Lorenzo Bernini, that all other contemporary 
If this bust cannot be 
assigned to Bernini, it must certainly be attributed 
to one of his best followers, whose name cannot at 


artists appear insignificant. 


BORGHESE GALLERY, ROME 


present be ascertained, since the artistic style of this 
bust does not exactly correspond with any of theirs. 
The realism of this portrait is so pronounced as 
The flabby lips, which, 
no longer supported by the crown of the teeth, sink 


to be almost photographic. 


into the gums ; the sunken eyes with their tired look ; 
the fleshless neck, the wrinkled skin of which can 
scarcely hide the cartilage of the trachea ; and, above 
all, the flabby relaxed muscles of the wonderful thorax 
under the covering stuff—all this is rendered with 
most impressive mastery and truth. 

We do not know the identity of the old lady and 
the origin of this work. But we cannot be far wrong 
in supposing that, placed in a niche, the bust formed 


part of a tomb monument. This theory is still 


The Connotsseur 


further confirmed by the presence of an iron ring 
attached to the back of the bust, by the fact that 
this back is not properly finished, and by the con- 
sideration that the whole outline follows an elliptical 
line, so as to fit into an oval niche. It has been 
suggested that the bust belonged originally to the 
little mural monument which Bernardino Petrinochi 
had erected in 1683 in the church of S. Maria del 
Popolo, Rome, to his mother Vincenza Danesi, who 
died in ‘1682 at the age of sixty-eight. But although 
the size of the bust corresponds with that of the now 


father or to the son. But no such doubt exists about 
the two little pictures here reproduced, first of all 
because they are signed A. P. Patel, which initials 
appear to refer to Patel fils (Pierre Antoine ?), who 
‘s also known as Patel le tué, rather than to the 
father (Pierre 2), and secondly because they are dated 
1687, that is to say, eleven years after the elder Patel’s 
death. 

The composition of these pictures, which are 
smaller than the pages of this magazine, cannot be 
called very original, in so far as it is a mere variation 


LANDSCAPE BY A. P. PATEL BORGHESE GALLERY, ROME 


empty niche, and the woman’s age with that of the 
portrait, no decisive argument has been brought 
forward to prove that the bust was at one time in 
that marvellous Roman church. The government 
paid £240 for the bust. 

The two landscapes by Patel jun., acquired for the 
same gallery for the modest sum of £64, have a far 
greater interest than their intrinsic value, since their 
author is a rather rare master, who is represented in 
very few galleries outside France, and, I believe, in 
no English or Italian gallery. Of Patel péve as well 
as of Patel f/s, landscape painters both, and imitators 
of Claude Lorraine, the records are so scanty that 
we can scarcely distinguish between their works. 
There is considerable uncertainty about some of their 
works as to whether they are to be attributed to the 
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of the mois of Claude, who exercised so great an 
influence upon his contemporaries. But full praise 
must be given to the technique, which recalls a little 
that of Adam Elsheimer, of Frankfurt; to the fresh 
and lively sense of nature; and, above all, to the 
manner in which the painter has rendered all the 
minute details of his scenes. If the figures are not 
very correct in drawing, and suggest the studio pose, 
the buildings, the ground, and the trees are painted 
with a miniaturist’s loving care and patience, which 
dwell upon every branch and caress every leaflet. 
The colour, too, is very pleasing: the tonality of 
the masses of foliage that represent the whole rich 
scale of greens that blend in sweet harmony with the 
luminous pure opalesque sky, which over the far 
horizon softens the contours, veils the forms, and 
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covers the tones with the haze of atmosphere. At 
the Borghese Gallery, close to a rich series of land- 
scapes by Patinier, Brill, Salvator Rosa, Ossembeck, 
Swanevelt, “ Velvet ” Breughel, etc., the two small land- 
scapes by one of the Patels have found a suitable 


position which invests them with increased interest. 
—E. M. 


TOGETHER with the works of art above described, 
the Borghese Gallery has re-entered into possession 
of two superb sculptures by Bernini, which, until some 


a disagreeable aspect. In a few nights of feverish 
work Bernini produced his copy so as to present to 
the Cardinal together with the defective bust another 
perfect one. Baldinucci relates that the prelate, 
much disturbed at the sight of the first bust (which 
is here reproduced), was filled with joy when the 
second copy was produced to him; but if he had 
judged with the eye of an artist, and not with that 
of a patron, he would have found that the second 
version, though according to the artist’s intention it 
should have been identical with, or even finer than 
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years ago, were in this collection, but were removed 
when, in 1891, the works which were not tied by 
entail were disposed of. Among 
them were the two busts of Cardinal 
Scipio Caffarelli Borghese, the famous 
nephew of Paul V. Bought for 4,400 
by the Italian Government, they were assigned to the 
Venice Gallery, but as since then the Borghese col- 
lection has become State property, it was suggested 
that Bernini’s busts should be returned to their 
original home, a wish which has now been fulfilled. 

There are two of these busts, identical in form, 
because, according to Bernini’s contemporary, Baldi- 
nucci, the artist discovered on finishing the first 
version that a streak in the marble was noticeable 
across the forehead and temples, which gave the face 


Bernini’s Busts 
of Cardinal 
Scipio Borghese 


the first, turned out to be inferior as regards energy 
of touch and expressiveness—which is easily ex- 
plained, if one considers that Bernini created in the 
first, and merely copied in the second, and that a 
free and ardent genius, like the great seventeenth 
century master, must needs fall below his best when 
he has to adapt and to limit himself to the faithful 
mechanical reproduction of a model. 

The bust is a masterpiece, perhaps the most 
splendid example left to us by Bernini in the field 
of portraiture. Never did he succeed better in 
making marble yield the character of muscle, flesh, 
texture, and expression, as in this truly living present- 
ment of Cardinal Borghese. With the return of the 
two busts to the famous Roman palace, Cardinal 
Scipio has taken possession again of the old house 


: The 


which was his con- 
stant abode during 
his lifetime; and 
Bernini has extended 
the frontiers of his 
realm —I say Ber- 
nini’s realm, because 
within the walls that 
hold the David, the 
Aeneas and Anchises, 
the Apollo and 
Daphne, the bust of 
Paul V., and the por- 
traits of Cardinal 
Borghese, the artist 
who created them 
rules more absolutely 
than a sovereign.— 
184 IML 


The Farrier’s Shop 
By Paul Potter 


THE characteristic 
example of the work 
of that short-lived 
genius, Paul Potter, 
which we reproduce in the present number, is one 
of the few pictures from the famous Kann Col- 
lection that to our shores, and at 
present is on view at the exhibition of Old Masters 
at Burlington House. 


have come 


Though the painting of the 
faces 1s, somewhat coarse, the sky and landscape 
are characteristic of the beautiful work of the artist, 
the large luminous clouds which cover the blue 
parts, and the plain in the background 
where cattle are browsing, being especially fine in 


sky in 


treatment. 

Paul Potter died at a very early age, and conse- 
quently genuine examples of his work are extremely 
rare, and though there are many canvases which bear 
his name, the number of genuine works in private 
collections is very small. 

At different periods this picture, which is repro- 
duced by permission of Messrs. Duveen Brothers, 
has figured in the J. Ph. de Monté, L. J. Nieu- 
wenhuys, Comte de Perregaux, and Madame Autran 
collections. 


THOMAS GauGaIN, the engraver of the charming 


A Blind Girl colour-print which we reproduce in 


of Rome the present number, ranks high in 
By Gaugain _ that great army of engravers in stipple 


after Northcot me 
novon<O° that made the latter half of the eigh- 


teenth century the golden age of stipple engraving. 


CARDINAL SCIPIO BORGHESE 
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Like many others of 
his craft, he was of 
foreign birth, but 
coming to England 
at an early age, he 
adopted the profes- 
sion of painting, 
soon forsaking it, 
the 
For 


nearly thirty years 


however, for 


stipple-point. 


he practised the art, 
executing many fine 
prints, one at least 
held to 
be equal to 


of which is 
any 
done by his more 
notable coz reres. 
This is An Airing 
in Hyde Park, en- 
graved after Dayes, 
which makes a pair 
to Soiron’s Promen- 
ade in St. Jamess 
Park®, O&emers 
of importance are 
Louisa, after Morland, Zhe Bird-Catcher, and The 
Showman. 


BY BERNINI 


In our January number we reproduced a charming 
portrait of Madame Huet, from a print by Demarteau, 
after J. B. Huet. 
of this charming woman by the same artist and 


We now reproduce another portrait 
engraver. We also include as a plate another of our 
series of winter coaching scenes, depicting the Liver- 
pool Mail in difficulties near St. Albans. It is an 
excellent example of R. Havell’s engraving after that 
prolific sporting artist’s work, Henry Alken. 


Any attempt to popularise the masterpieces of the 
great painters deserves hearty support, especially 
if it 1s presented in such an _at- 
tractive form as the portfolios of art 
miniatures produced by the mezzo- 
gravure process by the Fine Arts 


Burlington Art 
Miniatures 
Parts 1. to: V. 
Is. 6d. net each 


part. Fine Art Publishing Co. In a series of 
Publishing Co, twenty portfolios, it is the pub- 


lisher’s intention to reproduce two 
hundred of the finest paintings in the chief English 
The first five include 
the pictures of His Majesty the King, the Wallace 
Collection, the National Gallery, the Louvre, and the 
Luxembourg, whilst later the chief galleries in Italy, 
Germany, Russia, and elsewhere will be issued. 


and Continental galleries. 


Notes 


Yo the long series of inexpensive books for col- 
lectors that have been issued during the past few 
years must now be added the ad- 


Old China mirable little volume from the pen 
Tee Blacker of Mr, J. W. Blacker, entitled Zhe 
Opinion! ABC of Collecting Old China, the 
Curio Club first of a series to be issued by the 
Is. net.- “Tondon Opinion” Curio Club. 


The constantly increasing army of 
collectors interested in old china has already caused 
many interesting little volumes to be issued at prices 
undreamt of in the days when Chaffers’s Aevamrc 
Gallery and similar works were first published, but 
we think the present volume, fully illustrated and 
extending to about 150 pages, is the last word in 
cheap book making. 

Of the manner in which Mr. Blacker has succeeded 
in his task of telling the amateur how to identify 
old china, one cannot say more than to advise all 
those who are interested to secure the book and 
profit by the excellent advice which the author has 
to offer regarding the chief English factories and 
their work. 


Amonc the historical pageants of recent date, that 
of Dover, which takes place from July 27th to 
August 1st, will stand. pre eminent. 


The Dover = There are few towns which occupy a 


Pageant . se : ; 
more prominent position in English 


history than Dover. 
it was the site of a British camp and town, and it 
forms the starting point of the famous Watling Street, 
the Roman road to London. ‘The key-notes of the 
Dover Pageant will be “ Dover, the key of England, 
the sea, and its connection with France.” ‘The scenes 
to be represented will commence with legendary 
Dover in the time of King Arthur. William the 
Conqueror will cross the stage. King John, Edward I., 
and Henry V. will pass with other kings, queens, 
noblemen, etc., historically connected with the town. 
The organiser of the pageant is Mr. Louis N. Parker, 
whose name is a guarantee of historical accuracy and 
magnificence of the spectacle. The pageant is under 
the patronage of their Royal Highnesses the Prince 
and Princess of Wales, the noblemen and gentlemen 
of Kent and adjoining counties, the Maires of Calais, 
Boulogne, etc., the Burgomasters of Antwerp, Bruges, 
Ghent and Ostend, and the Mayors of all Kentish 
towns. 

A beautifully illustrated pamphlet containing some 
details of the pageant and the town of Dover will 
be sent free on application to the Secretary, Pageant 
House, Dover. 


From the most remote ages 


M 
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A DECISION of great importance regarding the 
protection of copyright in paintings in the United 
States has just been arrived at by the 
Supreme Court at Washington, the 
highest Court of Appeal in the States, 
This decision ends a law-suit which has for a number 
of years been carried on by the Berlin Photographic 
Company (of Berlin, London, New York, and Paris) 
against the American Tobacco Co. and the American 
Lithograph Co., who had reproduced Dendy Sedler’s 
well-known picture, Chorus, of which the Berlin Co. 
held the copyright. 


Protection of 
Copyright 


What made the case most aggravating was that the 
offenders were well aware that the copyright belonged 
to the Berlin Photographic Co., but they insisted 
that this copyright had no value in the States 
(although it was duly entered at Washington) because 
the original painting, when exhibited at the Royal 
Academy in London, did not bear an inscription to 
the effect that the copyright belonged to anyone. 
They further claimed that according to American 
views the exhibition in a public gallery made a 
picture public property. The case for this reason 
touched a vital point, and had to be brought up 
through the various stages of the Courts until the 
Supreme Court of the United States decided in 
favour of the rightful owners of the copyright. 

The Supreme Court declared that the public ex- 
hibition of a painting does e¢ amount to a publication 
within the meaning of the Statute, and that the copy- 
right notice which has to appear on the reproductions 
need not be on the original painting. 

By this decision an uncertainty which has hitherto 
prevailed and led to many law-suits—and still more 
to a great number of unpursued cases of infringement 
just on account of this uncertainty— has for once and 
all been removed, and a security achieved of the 
greatest value to all English painters and fine art 
publishers. 


Tue editor of this new edition, of which the first 
yolume has now been published, has done an amazing 
amount of real hard work, and all 
who are students of Dutch art owe 
him an incalculable debt. But it 
Catalogue is to be regretted that, having done 
Raisonne” <o much, he did not continue his 
(Macmillan & Co.) }abours a little futher. In saying 
this we have no desire to complain because the lists 
of pictures are incomplete. To have made them any- 
thing like complete would have been an impossibility. 
It would, of course, be possible for any widely-travelled 
connoisseur to mention a few good pictures that have 


Dr. Hofstede de 
Groot’s Edition 
of ‘‘ Smith’s 


The Connoisseur 


been omitted ; but the most learned student of the 
topography of Dutch painting will find mention in 
this book of scores of pictures of which he had 
no previous knowledge. It is the incompleteness of 
several of the notices that make up the lists of which 
we venture to make complaint. The editor has left 
out in some cases descriptions, and in many more 
cases the dimensions of pictures, when these could 
have been added with very little trouble. He has 
also omitted in many cases the prices realized by 
pictures at recent public auctions. And these details, 
as the editor himself tells us, are of very great import- 
ance to the collector, to the dealer, and to the critic. 

It would not have been difficult, for example, to 
have obtained the dimensions of Nos. 54, 183, 289, 
413, 489, 497, as well as of several others, in the list 
of Jan Steen’s works. Moreover, it is scarcely fair 
to give some of the prices realized by pictures sold 
recently at Christie’s and elsewhere, whilst omitting 
others. When a dealer has picked up a real bargain, 
it may involve some hardship to him to publish the 
price that he paid for his picture; but the hardship 
becomes an injustice if, in the case of a picture by 
the same master bought at about the same time— 
and equally cheaply—by a rival dealer, the price is 
withheld. 

There are, of course, some small errors, though 
they are very few in number considering the character 
of the work. Most of those that were to be found 
in the German edition have been corrected. On 
the last line of page 21, “Sir J. M. Stirling” ought 
to read “Sir J. Stirling Maxwell.” On page 31, 
“Jesmond Cottage, near Manchester,” ought to read 
“Jesmond Cottage, near Newcastle-on-Tyne.” The 
name of a town in Sweden appears as “ Vanas,” 
“Wanas,” and “Wands.” We do not pretend to 
know which is the right form. Mr. Albert Levy’s 
name is sometimes spelt “ Levi,” and Montagu House 
appears as “ Montague House.” 

We may add that No. 29 in the list of Metsu’s 
works left Lord Ashburton’s collection long before 
the remaining portion of this great collection was sold 
to a Bond Street syndicate, as did No. 528 in the 
list of Jan Steen’s pictures, and No. 255 in the list 


of Gerard Dow’s paintings. No. 291 in the list of 
Steen’s works now belongs to a London collector, 
as does No. 312 in the list of P. de Hooch’s pictures, 
and another P. de Hooch, 7he Dancing Dogs. 


“ The Collector.’ Volume III, (Horace Cox) 


THE price of Volume III. of Zhe Collector is 
ros. 6d. net, not 5s. as given in the review in our 


last number. Volumes I. and II. are 5s. net. 


Books Received 


Who's Iho, 1908, 10s. net; 7he Writers’ and Artists’ Vear- 
book, 1908, 1s. net; Who's Who Vear-book, 1908, 1s. net. 
(A. & C. Black.) 

““The New Medieval Library”: 7he Chatelaine of Vergi, by 
Alice Kemp Welch; Of the Tumbler of Our Lady, by 
Alice Kemp Welch, 7s. 6d. each net. (Chatto & Windus.) 

A Catalogue Ratsenné of the Works of the most Eminent Dutch 
Painters of the Seventeenth Century. Based on the Work 
of John Smith. By C. Hofstede de Groot, 25s. net. 
(Macmillan & Co., Ltd.) 

A family Chronicle, Derived from Notes and Letters selected 
by Barbarina, the Hon. Lady Grey. Edited by Gertrude 
Lyster, 12s. net. (John Murray.) 

Notes on the Earlier History of Barton-on-Humiber, Vol. iis 
by Robert Brown, F.S.A., 15s. (Elliot Stock.) 

Early Woodcut Initials. Selected and annotated by Oscar 
Jennings, M.D., 21s. net. (Methuen & Co.) 

Decorators’ Symbols, Emblems, and Devices, by Guy Cadogan 
Rothery, 3s. (The Trade Paper’s Publishing Co.) 

Catalogue of Books Printed for Private Circulation. Collected 
by Bertram Dobell and described by him, 4s. 6d. net. 
(Published by the Author.) 

Essays on Art, vy John Hoppner, R.A., edited with an intro- 
duction by Frank Rutter, 2s. 6d. net. (Francis Griffiths.) 

Svenska Portritt I Offentliga Samlingar, by N. Sjoberg. (Hasse 
W. Tallbergs Forlag, Stockholm.) 

Bottecelld, by R. H. Hobart Cust, M.A.; The Brothers Van Lyck, 
by P. G. Konody; Bel?’s Mindature Series of Painters, 
Is. net each. (G. Bell & Sons.) 

Das Miniatur-Portrat, by A. Kende-Ehrenstein, Mk. 3. 
(Halm & Goldmann, Leipzig and Vienna.) 

The Year's Art, 1908, edited by A. C. R, Carter, 3s. 6d. net. 
(Hutchinson & Co.) 

A Modern Antique, by Riccardo Nobili, 6s. 
and Sons.) 

Chats on Violoncellos, by Olga Raeste-, 3s. 6d. net. 
Laurie. ) 
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ANSWERS TO CORRESPONDENTS 


Special Notice 


Enquiries should be made upon the 
coupon which will be found in the advertisement 
pages. While, owing to our enormous correspondence 
and the fact that every number of THE CONNOISSEUR 
is. printed a month in advance, it is impossible for us 
to guarantee in every case a prompt reply in these 
columns, an immediate reply will be sent by post to 
all readers who desire it, upon payment of a nominal 
fee. Expert opinions and valuations can be supplied 
when objects are sent to our offices for inspection, 
and, where necessary, arrangements can be made for 
an expert to examine single objects and collections 
in the country, and give advice, the fee in all cases 
to be arranged beforehand. Objects sent to us may 
be insured whilst they are in our possession, at a 
moderate cost. All communications and goods should 
be addressed to the “ Correspondence Manager, THE 
ConNOISSEUR MaGaZINE, 95, Temple Chambers, 
Temple Avenue, E.C.” 


Books.—‘“‘ Boccaccio’s Decameron,”’ printed by 
Isaac laggard for Matthew Lownes, 1625.—10,177 
(Guernsey ).—This is the first English translation of Boccaccio, 
and is a book of considerable value. So many details make a 
difference to the value, however, that it is impossible for us to 
say without seeing your copy. You do not say how many 
caricatures there are in your Book of Caricatures. A volume 
containing about sixty sold for £7 Ios. at Hodgson’s rooms last 
month. Your Ancient Costumes is worth about 25s. to 30s-, 
and Zhe Tyburn Calendar alout 10s. Your Costumes de la 
Chine is another book we must see to value, as your description 
is so vague. The other works on your list are of trifling or 
no value. 

“‘ Othello,’? 1687.—10,206 (Ipswich). 
is insufficient. Please copy out the title-page exactly. If yours 
is really the 1687 edition, it should have the words “‘ Revised 
by John Dryden,” or ‘ Re-written by John Dryden ” on the title. 

“ IIlustrations to Waverley Novels.’’—10, 149 (Read- 
ing).—Your two volumes are not worth more than 15s. The 
complete work extends to four volumes. 

‘‘Galeni Pergameni,’’ 1538-—1 
This work is worth about £2 2s. Hooker’s 
1724, about 5s. 

‘«¢ Airy Nothings,”’ by Olio Rigmaroll, 1825.—10,246 
(Hythe).—Being the second edition, your copy would not realise 
more than about £4. The first is worth between 47 and £8. 

Ackermann’s ‘‘ Repository of Art,’’? 1816.—10,425 
(Rhyl).—All the books on your list, except London and County 
Residences, are valuable, and require inspection to be accurately 

riced. The Repository of Art may be worth £8 to £12. 

Bentley’s ‘‘ Illustrated Record,’”? 1816. — 10,387 
(Curragh).—This book is worth about 26s. Perrder’s Statuary 
is a work of no importance, worth at the most tos. Your copy 
of Lodge’s Portratts is evidently the quarto edition, and unbound 
is worth from £6 to £8. , 

Bible, 1805.—10,499 (Crewe).—Your Bible is practically 
of no value. 

Clock. — Repeater by John Hallifax. — 19,735 
(Bath).—The repeater clock depicted in your photograph. is 
worth about £8 10s. The maker flourished during the reign 
of George IT. 

Coins and Medals.—Roman Coin.—10,421 
(Swanage).—The little brass coin of which you send us rubbings 
was issued by Gallienus, Emperor of Rome, A.D. 254-268. 


—Your description 


0,153 (Frodsham).— 
Ecclesiastical Polity, 


ats 


It is quite common, and its commercial value is nil. Your 
18th century wafer seal is worth about 5s. 

Silver Medal.—10,440 (Binsted).—Your medal is certainly 
scarce, but you have been misinformed as to the number struck. 
It is worth about 30s. 


_Engravings. — ‘‘ Boyhood’s Reverie,’’ after 
Sir Thomas Lawrence, by Samuel Cousins.—10,456 
(Blundellsands).—Y our engraving is the last s/ate of Master 
Lambton, and is worth £3 to £4. The others you describe are 
of little value. 

‘‘ Lady Charlotte Fitz-William,’’ after Reynolds, 
by McArdell, and ‘‘ La Signorina Zamperini in the 
character of Acchina,’’ after N. Hone, by J. 
Finlayson.—10,204 (Russell Square).—Your two mezzotints 
are worth about £1 each. 

Prints by Gillray.—10,428 (Brentwood).—The prints you 
mention are only worth 4s. or 5s. each, 

‘Cries of London,.’’—10,482 (Hull).—It is next to im- 
possible to say the value of your coloured prints without seeing 
them. Coloured copies of the Cres of London can be bought 
in every town in England for a few shillings each, but they are 
not the original engravings. The latter are extremely rare, and 
a complete set has been sold for £1,000 in the auction-room. 
Everything depends upon the * state,’’ however, and a poor set 
might fetch under £100. 

“The Morning of Life,”’ etc. —10,462 (Botley).—There 
is not much demand for the three prints you mention, and we do 
not think you would get more than 41 for them. 

Prints published by Bowyer.—10,40! (D 
prints in your list are of very trifling value. 

‘‘ Blizabeth Castlehaven,’’ after Van Dyck, by 
Lombart.— 10,146 (Wealdstone, R.S.O.).—This print is worth 
from 16s. to £1. What size are your Morland prints ? 

“Epsom, 1836,’’ by Chas. Hunt, etc. — 10,406 
(Abergavenny).—These old sporting prints are in good demand, 
but genuine ones are very rare. If fine, the Epsom set would 
be worth £30 to 436, and Zhe First Steeplechase on Record, 
by Alken, about £20 to £25. The etchings you describe have 
very little commercial value. 

“Verlag,’’ after Domenichino, by Bahmann.— 
10,119 (Fulham).—Your engraving is of very small value. 

‘«Palamon and Arcite’”? and ‘The Death of 
Arcite,” after Hamilton, by Bartolozzi. — 10,292 
(Fulham).—These engravings are worth about 50s. each. 

“Crossing the Brook,’’ after H. Thomson, by 
W, Say.—10,505 (Sherborne).— Your colour-print, if a fine 
original impression, should realise from 412 to £16. 

“Father Paul Disturbed,’ etc.—10,345 (Melksham). 
__We must know further particulars about your prints to value 
them. Please say sizes, and names of painters and engravers. 

‘Age’? and ‘ Infancy.’’ — 10,502 (Scarborough).— 
These are not very important plates. They are worth approxi- 
mately £5 the pair. 

“© Contadine Family Prisoners with Banditti.”’— 
10,813 (Thorne).—Your print is of no special value. 


ublin).—The 


Furniture.—0ak Table-Chair. — 10,444 (Carnar- 
von).—Your oak table-chair is 17th century. It is a rather 
uncommon piece of furniture, and its market value should be 
about 6 to 8 guineas. 

Clock, etc.—10,215 (Birmingham).— The long-case clock 
you mention is not very valuable. A clock of this character 
usually sells for about £3 10s. to £4. Your description of your 
oak bureau is too vague for our expert to be able to form an 
opinion. Your knife-box is apparently Chippendale period. 
The average market value is about 2 guineas. 

Oak Cabinet.— 10,432 (Lawrence).—The object shown in 
your photograph is one that cannot be judged accurately without 
proper inspection. Our expert’s opinion, formed only upon the 
photograph, is that it is an old Spanish treasure chest of the 
r7th or 18th century. Such pieces, though interesting and 
possibly greatly valued when in private hands, have very small 
auction-room value, and generally fetch a few pounds only. 

Chippendale Chairs.—10,258 (Worcester). — Your five 
Chippendale chairs should realise about 15 guineas, 
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Furniture — (con'nued) — Continental Dole 
Cupboard.—10, 136 (Stalbridge), —Your cupboard is probably 
Italian, or from Brittany, and worth about £10 10s. ‘ 

Late Sheraton Chairs.—10,251 (Oxford).—The chairs, 
of which you send us sketch, are of the late Sheraton type, 7.e., 
early 19th century. We presume they are of mahogany, They 
are worth about 30s. each. ; K 

Chippendale Elbow=Chair.—10,188 (Didsbury).—Y our 
elbow-chair is of the latter part of the 18th century. It is of 
Chippendale design, but severely plain, and its value is not 
more than 3 or 4 gns. 

Sheraton Inlay and Veneer.—1o,311 (Rochester).— 
Some of the finest work cf this period was done on white 
woo l. 


Objets d’Art.—Samplers.—10,415 (Duxford). — 
From your description, your samplers appear to be good early 
ones. The first, dated 1684, is worth about £5, and the undated 
one about half as much. 

Wooden Busts.—10,479 (Cobham).—The busts of which 
you send us photographs are very curious. Our expert has seen 
others similar, and the only solution he can offer is that the 
Openings are made to contain relics. The faces appear to be 
old English, but the work has a Continental look. It is possible 
that they may have been specially carved for an English family 
by a l’rench or Italian artist early in the 17th century. 

Italian Bronze.—10,323 (Chorlton-cum-Hardy).—Your 
bronze appears in the photograph you send us to be of fine 
quality, and is probably Italian of the 18th century. Of course, 
10 opinion is definite without seeing the original ; but we should 
say the value of the bronze is about £30 to £40. 

Sheffield Plate Wine Strainer.—10,365 (Newlands). 
—This is a common article, worth about 15s. to £1. 


French Snuff=Box. — 10,333 (Bushey Heath). — Your 
French snuff-box, with design on lid in pressed wood, is evidently 
an 18th century piece. It is worth about 25s. 

Brass Inkstand and Candlestick.—10,278 (Stanraer). 
—The brass inkstand and candlestick shown in your photograph 
are of 18th century or early 19th century period. Their market 
value is about 30s. The letter weight, which is 19th century, 
is not worth more than Tos. 


Pottery and Porcelain. — Chinese Jar.— 
10,405 (Cheltenham).—Your Chinese jar appears from the 
photograph you send us to be powder blue, with gilt decoration, 
and it is, no doubt, about two hundred years old. Its value de- 
pends upon the quality, which does not show in a photograph ; 
but we should say it is certainly worth £25, or perhaps more. 

Nankin Blue and White Vases.—9,903 (Frodsham). — 
The photograph you send is so bad that we cannot form any 
idea of the value of your vases. If a dealer has offered you 
450 for them, however, he must have a fairly good opinion 
of them, and it would pay you to have an independent valuation, 
such as suggested in your letter. 

Chinese Teapot.—10,478 (Regent’s Park).—Your teapot 
is evidently modern Canton ware, and quite common. The set, 
with cups and plates in padded basket, is not worth more than 
about £2 55s. 

Worcester Figures.—10,448 (Ilkley).—The figures you 
describe are modern Worcester, dating about 1862. They have 
no value from a collector’s point of view, but as second-hand 
decorative pieces the pair would be worth 30s. 

Chinese Crackle Vase.—1o0,167 (Weymouth).—Your vase 
of Chinese crackle ware is probably 17th century, though it is 
naturally impossible for us to be quite sure without seeing it. 
If so, its value would be about £15. 


HERALDIC CORRESPONDENCE 


CONDUCTED 


1299 (Vacoas).—Mrs. Oliphant’s maiden name was Wilson 
(not Oliphant as stated), having been a daughter of Francis 
Wilson by Margaret, his wife, 2¢e Oliphant. She married her 
cousin, Francis Wilson Oliphant, son of Thomas Oliphant, of 
Edinburgh. The authoress died at Windsor, and was buried 
at Eton (not Wimbledon). 


1304 (London).—Colonel Sir Robert Arbuthnot, K.C.B., 
was the fourth son of John Arbuthnot, of Rockfleet Castle, 
Co. Mayo, and grandson of George Arbuthnot, brother of the 
celebrated Dr. John Arbuthnot, physician to Queen Anne, 
an eminent writer and friend of Pope, Swift, etc. Sir Robert 
entered the army as Cornet in 1797, and served in Ireland 
during the Rebellion. In 1805, he was at the capture of the 
Cape of Good Tope; and in the following year he was taken 
prisoner at Buenos Ayres, and marched more than a thousand 
miles into the country. On his return to Europe, he went with 
Lord Beresford to Portugal; was present at the battle of 
Corunna, and at the capture of Oporto in 180g ; at the battle 
of Busaco in 1810; that of Albuera in 1811; at the storming 
of Ciudad Rodrigo and Badajos in 1812, and the capture of 
Salamanca in the same year. Compelled by ill-health to return 
to England, he did not rejoin his regiment till 1813; but he 
was present at the battles from that of Nivelle to that of 
Toulouse, inclusive, and afterwards at Waterloo. 


1306 (Bedford).—(1) The coat of arms on the tea-caddy— 
“Argent a chevron gules between three square buckles tongues 
pendant palewise sable. Crest: A cock’s head or between two 
wings expanded azure—are those of the family of Moreton, and 
it will be noted that the initials below are “‘ P.M.” (2) The 
arms on the seal—Az gent a chevron cules between three Tudor 
voses —have heen borne by several families, that of Pearson being 
one of them. 


_ 1313 (Parkstone).—The coat of arms beneath the portrait 
is that of Major-General Sir William Ponsonby, K.C.B., im- 
paling the arms of his wife, who was the fifth and youngest 
daughter of Charles Fitzroy, 1st Lord Southampton. This 
distinguished officer, who was killed in 1815 at Waterloo, was 
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the second son of William Brabazon, 1st Baron Ponsonby (by 
Louisa Molesworth, his wife, daughter of Richard, 3rd Viscount 
Molesworth), and grandson of the Right Honomable John 
Ponsonby, Speaker to the House of Commons in Iieland. Sir 
William left an only son, William, who succeeded to the Barony 
of Ponsonby upon the death of his uncle, John, rst Viscount 
and 2nd Baron Ponsonby, but dying without issue in 1861, the 
peerage passed to his cousin, William, 4th and last Baron. 


1317 (Bath).—The registers of the Countess of Huntingdon’s 
Connection relating to Spa Fields’ burial ground (attached to 
Northampton Chapel), Clerkenwell, and to Bearfield Cemetery, 
Bradford, are preserved at the General Registry Office, Somerset 
House. The former extend from 1778 to 1849, and the latter 
from 1793 to 1856. 

1321 (London).—The Writs of Summons of Peers, Writs and 
Returns of Members of the House of Commons, Writs of 
Sunimons, Commissions of Array, and other documents relating 
to military service (including the Scutage and Marshals’ Rolls), 
for the reigns of Edward I. and Edward II. have been 
transcribed from the various classes of records on which they 
are enrolled and published, together with a Chronological 
Abstract and Calendar thereof, in 4 vols. or parts, edited by 
Sir F. Palgrave. 


1333 (Lichfield).—Colonel George Joscelyn was the eighth 
son of Sir Robert Joscelyn, rst Baronet of Hyde Hall, 
Co, Hertford, so created 8th June, 1665, by Jane, his wife, 
daughter and co-heir of Robert Strange, of Somerford, Co. Wilts, 
For his services in the armies of William and Mary and Queen 
Anne, he was promoted to a regiment in 1706, and in 1713 he 
succeeded Colonel Francis Langston in his regiment of Horse, 
having been made a Brigadier General in 1710. He married 
Catherine, daughter and heiress of Sir Francis Withens, one of 
the Judges of the Court of King’s Bench, and widow of Sir 
Thomas Twysden, Part. He had three sons, all in the army. 
The eldest, Lieut-Colonel George Joscelyn, was wounded in 
the battle of Fontenoy in 1745, and was afterwards appointed 
Deputy Governor of Carlisle. 


THE first sale of the New Year was held by Messrs. 


Hodgson on January 7th and two following days. 
Though the catalogue 
contained a large 
number of familiar 
books, for the most 
part of little interest, 
there were others 
which for one reason 
or another are worthy 
of more than a casual 


reference. 


Among 
the latter was Sir J. 
Rennell Rodd’s Rose Leaf and Apple Leaf, printed by 
J. M. Stoddart & Co. at Philadelphia in 1882. This is 
a curious work, printed throughout in brown ink on thin 
parchment paper, interleaved with tissue, but its real 
importance is attributed to the fact that the introduction, 
headed “ L’Envoi,” was written by Oscar Wilde. It sold 
for £9 5s. (vellum, gilt top, as issued), and was well 
worth the price, for books by Oscar Wilde, or with 
which he was in any way associated, are now in very 
general request, and this particular one must be among 
the scarcest of them all. Long runs of Palmer's Index 
to the Times are always acceptable, 
constitute a ready reference extending over many years 
to all the chief events of the period as well as to other 
occurrences which, though perhaps not very important 
in themselves, become so when information respecting 
them is required for any special reason. At this sale 
132 consecutive volumes, dealing with the years 1874 to 
1906 inclusive, realised £12 (cloth), while a complete 
set of the Folk Lore Society's Publications, 54 vols., in 
cloth, and 2 parts sewed, 1878-1907, went for £20 10s. 
Another long series of books, which naturally fall into 
a somewhat similar category, is supplied by the collected 
works of Goethe, printed at Weimar during the years 
1837-1906. This is the most complete edition it is 
possible to get, and the set of 97 volumes, which sold on 
this occasion for £11 (half morocco), constituted a very 
useful series. The only other work it is necessary to 


as these books 
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mention is Pierce Egan’s Anecdotes of the Turf, the 
Chase, the Ring, and the Stage, printed for Knight and 
Lacey in 1827, 8vo, £5 12s 6d. (old calf). Though this 
is not a very expensive book, it is nevertheless of con- 
siderable importance, and there is something to be 
remembered concerning it, chiefly, perhaps, that it was 
originally published in parts (12), which are now very 
rarely met with. Whether bound or in parts it should 
have a coloured frontispiece and 12 coloured plates, the 
whole designed and etched by Theodore Lane. The 
frontispiece should always be looked for; not that it 
can very easily be missed, but for the simple reason that 
it has very often been extracted, and in that case its loss 
would certainly not be noticed by anyone who was not 
conversant with the book, or who had not been warned 
that at least fifty per cent. of the copies offered for sale 
are imperfect in this respect, though they may not 
appear to be so. 

Messrs. Puttick and Simpson’s sale of the 15th and 
16th January was, all things considered, the best held 
during the month. The books came from a variety of 
sources, but chiefly from the library of Mr. Charles 
Douglas Halford, late of Prince’s Gate, and realised the 
very respectable sum of £1,765, the price, it may be 
said, of a passable first folio. A perfect copy of the 
second folio, by the way, realised £100. It was bound 
in morocco extra, measured 13} in. in height, and had 
nothing the matter with it except one leaf repaired and 
the line, “‘ To the Reader,” in facsimile. This was un- 
doubtedly cheap at the sum named, as also was the 
Biblia Sacra, printed by Adolf Rasch at Strasbourg in 
1470, 4 vols., folio, which realised £13 (original oak 
boards). This ranks as one of the earliest printed 
editions of the Bible, and as one of the finest examples 
of early typography. 
executed painted and illuminated miniatures, which had 
been added at some time or other. Young’s Wight 
Thoughts, 1797, Very rarely has Blake’s plates coloured. 
The Earl of Crewe’s copy in that state sold in March, 
1903, for £170, and from that sum to £52 may seem an 
The fact is, however, that all the Blake 


It contained a number of well 


abysmal fall. 
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books belonging to the Earl realised very high prices. 
Still, £52 must be regarded as a very satisfactory sum 
for the buyer, as the copy sold on this occasion had the 
plates coloured by Blake himself. The probability is 
that Blake coloured a number of copies to order, but be 
that as it may, no more than two have so far appeared 
in the sale rooms. 

Several other very important books were included in 
this excellent sale. Among them an interesting copy of 
the Azkon Basiliké, having a presentation inscription in 
French from King Charles II. to the Comte de la Garde. 
The edition to which this book belonged was specially 
printed and bound in black morocco, with the Royal 
monogram surmounted by a crown over a death’s head 
as a memorial of the death of Charles the First. This 
copy, which was clean and in good condition, realised 
£58. Sir Thomas More’s fruteful and Pleasant Worke, 
called Utopia, printed at London in 1551, is another 
book which attracts much attention on the rare occasions 
when this particular edition appears for sale. This copy 
was a fine one, and had a woodcut printer’s device on the 
leaf facing the title—a most unusual occurrence. The 
£50 paid for such a good copy of this—the first edition in 
English—was reasonable. The example from Mr, Van 
Antwerp’s library realised £41 last year (morocco extra), 
and that was considered a low price at the time. The 
following prices may also be noticed: Alken’s /deas, 
Accidental and Incidental to Hunting, a fine complete 
set of 43 coloured plates with title, McLean (1826-30), 
£41 (morocco extra), the same artist’s One Day’s Sport of 
Three Real Good Ones, 6 large coloured plates, McLean, 
1823, £9 Ios. (half morocco); Zwurmer’s Liber Studiorum, 
66 (should be 71) plates jn sepia, many in first or second 
states, and all good early impressions, 1812-16, £,60 (old 
calf) ; Ralfe’s Naval Chronology of Great Britain, 3 vols., 
impl. 8vo, 1820, plates coloured, £16 tos. (half morocco) ; 
Chalmer’s Biographical Dictionary, 32 vols., 181 2-17, 
extra illustrated by the insertion of about 800 portraits, 

33 (russia extra); Charles Lamb’s Tale of Rosamund 
Gray, 1798, £26 (morocco extra); Westmacott’s The 
English Spy, 2 vols., 1825-6, £at (half morocco, uncut) ; 
Lyson’s Magna Lritannia, 6 vols., 1806-22, extended to 
10 vols., imperial 4to, and extensively extra illustrated by 
the insertion of water-colour and other drawings, and 
coloured and other engravings, portraits, and views, 472 
(morocco extra); Florio’s LE'ssayes of Montaigne, 1603, 
folio, £54 (original calf); and the Lawrence Gallery 
consisting of title and 50 portraits, most of them in proof 
state, Graves (1835-44), 450 (half morocco). Two works 
by Janscha, each of which realised £17, may also be 
mentioned. These were the Collection des Vues de 
Vienne, 30 coloured views, 1822, folio, and the Collection 
des Vues du Khin, 37 plates (should be 50), 1797, also 
in folio. Both works were bound in half calf. 

There is very little to notice in the miscellaneous sale 
held at Sotheby’s on the 15th of January and following 
days. The copy of Swift’s Zale of a Tub, 1704, which 
realised £5 (old calf) was peculiar, and should be made 
a note of, for it had the two separate title pages, and at 
the end the leaf of “ Treatises writ by the same Author,” 
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which is nearly always missing. The Sporting Magazine 
and Mew Sporting Magazine, vols. 19 to 49 and vols. 54 
to 79, together 57 vols., 1839-69, realised £47 (half 
morocco), and Pierre Germain’s Eléments 1 Orfévrerie, 
the first issue of the original edition, with 100 plates 
representing the finest patterns of Parisian silver plate 
of the Louis XV. period, 1748, 4to, £19 (morocco extra). 
The first issue bas the autograph signature of Germain 
on each of the title pages, for there are two of these 
signatures, one to each of the parts in which the work 
was issued. Pyne’s Royal Residences, 3 vols., 1819, royal 
4to, sold for £15 (half morocco); a complete set of the 
Ulster Journal of Archeology, 9 vols., 1853-62, for £5 Ios. 
(cloth); Chauncy’s HestoricalAntiquities of Hertfordshire, 
1700, folio, for £7 10s. (morocco extra); Dickens's Works, 
the Edition de Luxe, in 30 vols., for £17 (half calf, un- 
cut); and a number of volumes of the ill-fated Badminton 
Library, all on large paper, for small sums. Thus, 21 vols. 
realised £6 5s., 19 vols. £5 10s., 14 vols. £3 12s. 6d., and 
11 vols. £2 1s. The work on “hunting” was not included 
in any of these collections. That stands atabout £7 when 
on large paper, as against about £30 ten years ago. 

On January 23rd a copy of Chamberlaine’s /wtations 
of Original Drawings by Hans Holbein came up for sale 
at Hodgson’s, and realised £30. This book belonged 
tothe best issue of the original edition of 1792-1800, atlas 
folio, and was bound in old crimson morocco. As there 
are several issues of the first edition, it may, perhaps, be 
as well to distinguish between them. The portraits con- 
sist of Holbein and his wife, 12 anonymous portraits, 68 
portraits according to list, and two miniatures of the 
young Dukes, children of the Duke of Suffolk (both on 
one plate), making in all 82 plates, the first issue of 
which is printed on tinted (Holland) paper, mostly the 
size of the page. The second issue has plates of smaller 
size mounted on drawing paper, and the third has the 
plates on a kind of white stained paper the size of the 
page. It must be remembered that eight additional 
portraits of the Court of Francis II. of France, which 
remained unpublished till acquired by Bohn, are some- 
times added, bringing the total number of plates to go, 
containing 91 portraits. The first and best issue is 
consequently that which has the portraits on tinted 
paper. The later edition of 1812 is much smaller in 
size (large 4to), and of comparatively little account. 

Other important books sold on the 23rd included a 
copy ot the original edition of Meyer’s /ustrations of 
British Birds and Their Eggs, 4 vols., folio (1835-41), 
containing 319 coloured plates (inclusive of five plates 
not mentioned in the list of contents), £17 5s. (half 
morocco) ; a fine copy of Pyne’s Royal Residences, 3 vols., 
imperial 4to, 1819, £18 155. (half morocco); Smith’s 
Catalogue Ratsonné, 9 vols., imperial 8vo, 1829-42, £20 
(cloth), and several expensive works on natural history 
in addition to the one by Meyer above-named. These 
consisted of 72 vols. bound in 30 (half morocco) of 
Curtis’s Botanical Magazine, 1787 to 1846, 8vo, £30; 
Edwards's Botanical fegister or Ornamental Flower 
Garden, from the commencement in 1815 to 1847, 
together 34 vols., 8vo, £28 (calf); and the Annals of 


In 


Natural History, edited by Jardine, Hooker, and others. 
This comprised, the first four series complete, and the 
fifth series as far as vol. 9, making in all 89 vols., in 
half calf uniform. The amount realised was £40. It 
is worthy of note that although Edwards's Botanical 
Register is usually considered complete in- 33 vols., this 
set had the scarce Appendix known as “A Sketch of the 
Vegetation of the Swan River Colony.” This sale which, 
by the way, was a good one, practically exhausts the list 
for January, though Messrs. Hodgson held another, 
which it will be more convenient to deal with on the 
next occasion. On the whole the first month of the 
year 1908 was unusually quiet so far as auction sales 
of books are concerned. Not for many years past has 
there been so little to chronicle. 


THE first of the January sales of pictures—that of 
Mr. Thomas McLean, of No.7, Haymarket—held on the 
18th, is in a sense one 
of somewhat historic 


interest. The name 
of McLean has been 
intimately associated 


with the fine art trade 
for over a century, 
both as dealers and as 
print publishers. The 
fame of this firm, whose 


history would make a 
most interesting and entertaining chapter in the annals 
of modern art, was largely built up in the earlier years of 
the last century by the publication of coloured prints 
of sporting and out-of-door subjects, after the leading 
artists of the day. These prints, published at what would 
now be regarded as very small prices, are now very 
popular with collectors, and sell at figures which make 
the original ones look very small indeed. If, in his 
well-earned retirement, Mr. McLean could be induced 
to commit to paper some of his recollections of “ the 
trade,” they would. find a large circle of readers. The 
goodwill of the business has passed into the hands of 
Mr. Cremetti, who will continue to carry it on under 
the old title. 

Mr. McLean’s stock was, as invariably happens in such 
cases, of a very miscellaneous assortment of pictures and 
drawings. The 161 lots produced a total of £4,464 12s., 
the best of the pictures including :—W. Collins, The 
Haunt of the Sea-lowl, on panel, 18 in. by 25 inoler 
62 gns.; J. Constable, Helmingham Dell, Suffolk, 28 in. 
by 363 in., 150 gns.; C. Fielding, A7zlchurn Castle, 
114 in. by 174 in., 1826, 52 gns. 5 L. B. Hurt, A Passing 
Shower: Glen Coe, 50 in. by 40 in., 1902, 82 gns.; 
B. W. Leader, Zhe Pass of Llanberis, North Wales, 
23 in. by 35 in., 68 gns.; J. Macwhirter, Scotch Firs, 
Rothiemurchus, 60 in. by 42 in. 68 gns.; W.Q. Orchard- 
son, A Reverie, 29 in. by 38 in., 1872, 80 gns. ; W. Watson, 
Morning in the Glen, Glen Lean, Argylishire, 31% in. by 
48 in., 1907, 94 gns. 5 F. Billet, Avant la Péche, 43 in. 
by 66 in., 110 gns.; two by J. B.C. Corot, Oz the Banks 
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of the Seine, 124 in. by 18 in., 70 gns.; and Through the 
Wood: Evening, a woody landscape with figures and 
cow, 144 in. by 174 in., 250 gns.—this realised 560 gns. at 
the Hamilton Bruce sale in 1903, Mr. Bruce having, it is 
said, given £240 for it originally ; J. Israels, Meditation, 
on panel, 12 in. by 8% in., 82 gns.; Sir T. Lawrence, 
Portrait of Lady Hill, in black cloak trimmed with fur, 
a string of pearls round her neck, on panel, 32 in. by 
23 in., 115 gns.; Sir J. Reynolds, Portrait of Lady Ann 
Campbell, Countess of Strafford, in white dress and blue 
cloak lined with ermine, 29 in. by 24 in, 355 gns.—this 
portrait was painted in 1758-9, and was paid for in 
1769, the price being, according to Graves & Cronin’s 
“Reynolds,” 15 gns.; it was engraved by McArdell in 
1762, and afterwards by T. Johnson and S. W. Reynolds, 
and the picture passed out of the family—unless there is 
another version of it—in April, 1796, when it was sold at 
auction for 34 gns. Two other of the McLean pictures 
may be mentioned: Bruges School, The Madonna, in 
green dress with the Infant Saviour, landscape and 
curtain background, on panel, 153 in. by 11 in., 160 gns., 
and Cuyp, 4 River Scene, with a village, ferry boat, 
and figures, 39 in. by 514 in., 180 gns. 

A number of properties made up the sale of Jan. 25th, 
the collection of the late Mr. H. C. Brunning, of The 
Norfolk Hotel, Brighton, including a drawing by C. 
Fielding, Zhe Fairy Lake, 39% in. by 29% in., 175 gMs. ; 
a number by W. Langley and Sutton Palmer, a picture 
by B. W. Leader, 4 Bubbling Brook in the Mawddach 
Woods, North Wales, 37% in. by 60 in., 1880, 215 gns., 
and one by J. Stark, A Woody Lane, with a cottage 
and peasant woman, on panel, 11 in. by 9 in., 70 gns. 
A pair of enamels by H. Bone, R.A., after Zucchero, of 
Queen Elizabeth and Lord Burleigh, 8 in. by 63 in., 
sold for 105 gns. The late Mrs. Wattenbach’s property 
‘ncluded a drawing by Carl Haag, Zhe Swooping Terror 
of the Desert, 26 in. by 52 in., 1873, exhibited at the 
Guildhall, 1896, 160 gns. The unnamed properties 
included: Erskine Nicol, Waztin’ for the Praties, \4 in. 
by 20 in., 120 gns. 5 J. Stark, Woody Road Scene, with 
horseman, peasant, and sheep, on panel, 15% in. by 203 in., 
1839, 120 gns. ; and H. Henner, 4 Mymph, on panel, 
84 in. by 105 in., 72 gns. The sale of the following 
Monday (27th) included the pictures of the late Mr. E. 
J. Stanley and other properties ; but mention need only 
be made of two lots: L. di Credi, Madonna and Child 
with two Angels in a landscape, on panel, 334 in. circle, 
105 gns.; anda pastel drawing by D. Gardner, Portratts 
of three young ladies as the witches in “ Macbeth,” 
38 in. by 32 in., 75 gns. 


proved to be an unusually uneventful month 
d to the last two 
Their first sale 


JANUARY 
at Christie’s, the sales being confine 
weeks in the month. 
after the Christmas vacation, which took 
place on the 17th, consisted of a col- 
lection of porcelain and art objects from 
most of the items being of minor im- 
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various sources, 


portance. In the first part of the sale, which consisted 
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chiefly of porcelain, only one lot approached £50, this 
being a pair of Worcester cups and saucers painted with 
flowers on the familiar dark blue scale-pattern ground, 
which made £47 5s. Later, when the furniture was 
reached, an interesting old red English lacquer cabinet 
made £120 15s., the highest price in the sale. 

On the 23rd the old English silver plate of the Albion 
Inn attracted so ne attention ; but it was chiefly notable 
for its weight, there being a service weighing nearly 
1,300 ounces, and no fewer than thirty pairs of sauce 
boats, each pair about 30 ounces in weight. The service, 
which was of the King’s pattern, made 2s. 3d. an ounce, 
while the sauce boats made sums varying from 7s. 6d. 
to 9s. 3d. an ounce. A few lots from other sources were 
also sold, a pretty little Charles II. mug engraved in 
the Chinese taste, 4 ozs. 7 dwts., making 170s. an ounce, 
and a Charles I. plain tankard, 1629, 17 oz. 16 dwts., 
went for 750s. an ounce. 

The sale of Mr. Percy Fitzgerald’s extensive collection 
of Staffordshire ware formed during the past forty years, 
much of which has been exhibited at the Victoria and 
Albert Museum, and also at Dublin in 1865, attracted 
many visitors to Christie’s rooms on the 24th, opinion 
being divided as to the result of the sale. From the 
prices obtained there is not much indication of a boom 
in the dainty little figures and groups made by 
Whieldon, Wood, and others, and rumour had it that 
many realised smaller sums than Mr. Fitzgerald paid 
for them. The chief lot was a statuette of Franklin 
and a small figure of the same, which together made 
431 tos.; other prices varying between £2 2s. and 
£22 Is. 

Some good prices were obtained at the sale of the 
late Mr. E. J. Stanley’s collection of china and furniture 
which took place on the 3Ist, the afternoon’s total 
amounting to £4,132. The clou of the sale was a Boulle 
upright secretaire, inlaid with brass and white metal, and 
further enriched with figures and flowers in engraved 
mother-o’-pearl, 57 in. high and 42 in. wide, which sold 
for £483. Of the china sold there must be noted a set 
of three Kien Lung famille-rose vases and covers and a 
pair of beakers which made 4294, and an Angouléme 
dessert service and a Paris porcelain dessert service 
by Feuillet, for which 4115 tos. and £105 was given 
respectively, 

The same collector’s silver plate occupied Christie’s 
rooms on the 29th and 30th, some excellent prices being 
obtained. A small William III. octagonal salt-cellar by 
David Willaume, 1698, 2 oz. 7 dwts., made 330s. an 
ounce ; a Queen Anne large Irish ladle, 9 oz. 14 dwts., 
reached ross. an ounce; and 260s. an ounce was obtained 
for an Elizabethan plain chalice and paten, 1575, 
10 0z. 2 dwts. 


THE event of the sale room during January was the 
sale of the famous Chesapeake flag, captured by the 


British frigate “Shannon,” from the 
ae k American frigate “Chesapeake” in 1813, 
ae which has figured for many years in the 


late Mr. T. G. Middlebrook’s collection. 
The sale took place at Messrs. Debenham Storr’s rooms 
on the 29th, the unique relic being obtained on behalf. 
of an American client by a London dealer for £850. 
At the same sale the famous bugle upon which Trumpet- 
Major Joy blew the historic charge at Balaclava, was 
also sold, going to the same purchaser for 43co. .This 
was nearly £500 less than the price paid for it by Mr. 
Middlebrook in 1898. This, too, is destined to cross 
the Atlantic at an early date. 


THE most notable collection of coins and medals 
dispersed during January was that which occupied 
Messrs. Glendining & Co.’s rooms in 
Argyll Street for the last three days of 
the month. It consisted of the valuable 
collection of English coins formed by Mr. James Wilcox, 
some rare medals the property of an officer, and many 
other items from various sources, the catalogue extending 
to over 650 lots. 

In the early part of the sale an extensive series of 
early pennies was offered, many realising excellent prices. 
One of Eadgar, from the Sharp and Moon cabinets, 
made £4 Ios., one of Aethelred, number twenty-one in 
the British Museum catalogue, went for £4, and a 
penny of Eadweard the Martyr realised £4 5s. Other 
notable coins sold on the first day include a Henry VIII. 
sovereign of the second coinage, £7 5s.; a testoon of 
the third coinage of the same reign, £5 5s.; a fine 
sovereign of Mary, 49; and a Charles I. Three Pound 
piece, 1643, 277s. 6d. On the second day must be noted 
a Charles I. crown and half-crown, each of which made 
£6, a One Pound piece of the same reign, £7 1os., and 
an Anne five guineas, struck before the Union, £10. 

The last day’s items consisted of military and other 
medals, the chief of which was a naval medal with three 
bars—Copenhagen, 1801, Boat Service, 27th July, 1809, 
and Briseis, 14th October, 1810-—awarded toa lieutenant, 
which made £24 3s. This medal is of the highest rarity, 
only two medals being issued with the Briseis bar, and 
ten for the Boat Service action. A Sardinian medal for 
the Crimea presented to a Brevet-Major of the Royal 
Marines made £8 1tos., 410 was realised for a Kelat-i- 
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Ghilzie 1842 medal, and a regimental silver medal of 
the Limerick militia was sold for £6 Ios. 

An interesting lot consisted of Earl St. Vincent’s silver 
medal for the Mutiny at the Nore, for which 
was given. 
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